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PREFACE 

The series entitled Classics of Carpatho-Rusyn 
Scholarship is intended to make available in English 
translation some of the best monographs dealing 
with Carpatho-Rusyn culture. These monographs 
will deal with one or more scholarly disciplines: his­
tory, language, literature, ethnography, folklore, reli­
gion, music, and archeology. 

The studies included in this series were first pub­
lished for the most part during the twentieth century 
and were written in various languages by authors 
who may have had definite attitudes and prefer­
ences regarding the national and political orienta­
tions of the indigenous Carpatho-Rusyn population. 
Such preferences are often revealed in the ter­
minology used to describe Rusyns - Carpatho-Ru­
thenians, Carpatho-Russians, Carpatho-Ukraini­
ans, Ruthenes, Ruthenians, Rusyns, etc. In keeping 
with the policy of the Carpatho-Rusyn Research 
Center, the inhabitants and culture which are the 
subject of this series will be referred to consistently 
as Carpatho-Rusyn or Rusyn, regardless whatterm 
or terms were used in the original work. 

With the exception of this effort at terminological 
consistency, the translations in this series have 
otherwise not been altered or "improved" in relation 
to the original works. Whenever the English transla­
tion required the addition of a phrase or word, these 
are set off in brackets. Explanatory notes by the edi­
tor to aid the English reader are indicated as such . 
Incorrect personal or place names, and incomplete 
bibliographic and footnote references have been 
corrected or completed wherever possible. 

The appearance in this series of scholarly mono­
graphs whose authors may favor a particular nation­
al (pro-Russian, pro-Rusyn, pro-Ukrainian), politi-

cal (pro-Czechoslovak, pro-Hungarian, pro-So­
viet), or ideological (pro-democratic, pro-Commun­
ist, pro-Christian) stance does not in any way reflect 
the policy or orientation of the Carpatho-Rusyn Re­
search Center. Rather, it is felt that the availability in 
English of many scholarly studies of varied ideologi­
cal persuasions is the best way to improve our un­
derstanding and appreciation of Carpatho-Rusyn 
culture. 

Unlike most of the other titles which will appear in 
this series, the author of this monograph, Pavlo 
Markovyc, was available for consultation during the 
editorial and publ ication process. As a result, it was 
possible to delete certain repetitious phrases from 
the original edition and to receive from the author 
data to complete certain footnote and bibliographic 
references. The author and editors also worked with 
Anton Zizka in the preparation of several new photo­
graphs to accompany this translation. Mr. Zizka was 
also extremely helpful in clarifying certain technical 
terms and uncommon dialectal words. A map has 
been prepared by the editors to help readers find vil­
lages referred to in the text. 

As in other publications of the Carpatho-Rusyn 
Research Center, placenames are rendered ac­
cording to the official language used in the country 
where they are presently located; therefore, Slovak 
in the Slovak repub lic of Czechoslovakia and Ukrai­
nian in the Transcarpathian oblast of the Ukrainian 
S.S.R. The international transliteration system has 
been used to render words and names in the Cyrillic 
alphabet. 

Editors 
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tom of cremation persisted alongside the newer of all, we are struck by the lack of luxury evident in

form for quite a long time. As late as the thirteenth the burials of the rich and mighty, even in cases

century, there are still reports of the struggle waged where living people were sacrificed (in individual in-

by the Christian church and secular rulers against stances), not to mention animals sacrificed in ac-

the custom of cremating bodies among both the cordance with the station in life of the deceased.We
western and eastern Slavs. know that the ashes of the burned corpse were not

Offerings were placed in the grave regardless always buried in the ground, but were sometimes

whether the deceased was cremated or inhumed. “placed on top on a stone or a stake.” The custom of

According to Lubor Niederle, “immediatelyfollowing taking food to the grave ofthe departed has survived

the cremation, or the following day, they gathered in some remote localities inhabited by Slavs to this

the ashes together with the charred remains of day. Even if this practice is an echo of the pre-Chris-

bones, weapons, and luxurious garments into a pile tian and Christian funeral feast, few remains of such

or into a separate recepticle, which they buried in the offerings could have survived down to our times. All

grave or placed on top of a stone or a stake, depend- such phenomena, hidden by the mists of time, apply

ing on the custom of the region. Into the recepticle in equal measure to the pysanka.

containing the remains were added articles that the The ritual of placing eggs or pysankyinto the cof-

deceased might need in the next life, and some- fin is stilloccasionally observed in Eastern Slovakia.

timesthey killed his wives, servants, and horses and In almost every Rusyn village there still live people

buried them with him with the same purpose in mind. who remember seeing pysanky being placed in the

If the burial rite did not involve cremation, the body grave. They even recall the funerals of specific indi-

was lowered into the grave together with the assem- viduals into whose caskets pysanky were placed.

bled articles and a sacrificial fire was set on top, The witnesses of this custom, however, give varying

around which the funeral feast — the tryzna — was interpretations of the symbolism involved.

held. lf the material and social status of the de- Archaeological finds on the territory of Czecho-

ceased was low (as in the case of slaves or servants slovakia corroborate the testimony of the older F-iusyn

— the so-called otroky), the graves were simple and residents that in this practice the eggs functioned as

withoutvariation, the rite itself characterized by few- food. However the symbolic significance of eggs in

er ceremonial details, and the articles placed in the the daily life of Rusyn villagers is gradually disap-

grave less festive and of poorer quality. pearing, and even though the custom of placing py-
Many graves have been found on Slavic lands. sanky in coffins still persists here and there, it is now

They range from the simplest and poorest, which, observed only when the deceased is a small child

instead of vessels with cremated remains, contain and the ornamented eggs are regarded as toys.

only small heaps of ashes, a few pottery fragments As late as the nineteenth and even at the outset
and traces of burning, to the rich graves of princes. lt of the twentieth century, pysankywere placed in the

should be noted that a characteristic feature of all graves of children who died at Eastertime. Pelahija

Slavic burials is their relative poverty when com- Vladyka, a 77-year-old woman from the village of

pared with those of the Normans in the north or the Habura, recallsthat before World War l she attended
Scytho-Sarmatian and Turko-Tatar graves in the funerals at which pysankywere placed inthe coffin.

south.”7 The eggs were arranged in a wreath around the

Doubtless this fact points to something that is as body of the dead child. They were usually the most

yet unknown about the life of the ancient Slavs. First beautiful pysanky. ln response to our question why
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type. In addition to the Lemkos, Eastern Slovakia is those utilizing asymmetrical composition, leave a
also inhabited by the Bojkos, whose villages begin very strong impression that these figures represent
east of the Laborec River and extend into neighbor- someformer symbol or hieroglyph conveying an an-
ing western and central Subcarpathian Rus’ (Trans- cient, but now lost, meaning. Forthe study of history,
carpathia). The Bojkos as a whole have developed this phenomenon is of great importance.
their own distinct type of pysanka (using a different This feature is much less obvious in the Rusyn
technique and a different palette). This, however, pysankyof the Presov Region.The reason has to do
does not apply to the Bojkos living in Eastern Slo- with the fact that the pysankyfrom the Podillja, Po-
vakia, whose pysanka art has fallen under the com- lissja, Poltava, Kharkiv and some other Ukrainian re-
plete domination of the Lemko technique of Easter gions use the linear technique of decoration, which
egg ornamentation. is better suited to conserving the archaic design. In

Some of the pysanky reproduced in Binja- contrast, the Lemko and Preéov Region pysankyare
sevs’kyj’s album deserve special attention. “Of par— characterized by short strokes. These short wax
ticular interest,” according to the author, “are such strokes, made by applying the “writing” instrument
pysanky [from the Ukraine] as the ‘Goddess’ in ajerking motion, allow for an unlimited number of
(Bohynja) from the village of Capovyci in eastern possibilitiesin reworking old motifs. The design pro-
Polissja(1966) andthe ‘Queen’ (Knjahynja)from the duced by this technique is therefore always more
village of Okopy in western Polissja (1967), which abstractthanthe design made usingasolidline. De-
bear depictions of anthropomorphized figures that signs executed in this fashion thus diverge more ea-
are completely identical to those widely used in the sily from their original symbolic significance, espe-
art ofour ancestors(5th—6th centuries)to represent cially in an age when their pre-Christian magical-
the mother goddess, the ‘pagan’ Great Goddess, or symbolic meanings are disappearing. Nonetheless,
as she was also called, the Goddess l\/lokos, the althoughthe Lemko pysankaornament evolved ina
Goddess Berehynja, andthe Goddess Zyva. She al- purely decorative direction, it has not broken com-
ways symbolized life and fertility and was wor- pletely with symbolism (see below, Chapter 9).
shipped as the mother of all living things. The Lemko technique of ornamenting pysanky

The concept of the mother goddess was equally spread to other Ukrainian regions. Thus Binja-
widespread among other peoples. She is personi- sevs’kyj’s album shows examples of the Lemko-
fied among the Egyptians by lsis, among the Baby- style pysanka in central Galicia, Transcarpathia,
lonians by Ishtar, among the Greeks by Hera, among and the Przemysl region."
the Thracians by Semele, and among the Scythians The perfected Lemko type of Rusyn pysanka
by Tabiti. Just as in antiquity, contemporary folk art- found in Eastern Slovakia is able to endure in its own
ists depict herwith arms raised high. Today, this mo- right. Not only is it evolving qualitatively, it is diffusing
tif is widely used in embroidered and woven linens, territorially as well. Its diffusion has resulted, in part,
tapestries, and carvings. Despite the fact that the from the fact that in socialist Czechoslovakia, the
depiction of the female figure by various craftsmen Rusyn villages have become less isolated. Even
has been maximally stylized, the one unchanging Rusyn women, who for one reason or another now
element is her pose with arms uplifted in supplica- live in central or western Slovakia, continue to paint
tion.”‘° The different figures displayed on certain py— their pysanky in the traditional style despite having
sankyfrom various parts of the Ukraine that are rep- settled in different surroundings.
roduced in the Binjasevs’kyj album, especially Although we speak ofthe stability of Eastern Slo-
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2. THE NAMES OF PYSANKY

The Rusyn inhabitants of Eastern Slovakia use a krasene jajce, farblene jajce and velykodnje jajce
number of different local names for their orna- (village of Certiéné). These terms not only distin-
mented Easter eggs. Even in the same village Eas- guish between different methods of making Easter
ter eggs are known by two or three names. Among eggs, they also imply differences between the sym-
such local names are: pysane jajce, farbanka, far— bolic significance of pysanky and that of farbanky,
blenejajce, maljuvanka, maljuvanejajce, krasanka, which results in different practical attitudes to them.
krasene jajce, velykodnje jajce. Although all of The name farbanka or farblene jajce is used in the
these designations are used in various localities of cited villages to designate eggs that are dyed a
Eastern Slovakia, some are encountered less fre- single color and bear no ornamentation or decora-
quently than others. tive designs on their surfaces. These eggs have al-

ln the Laborec valley, painted Easter eggs are ways been hardboiled. They could be eaten or used
called krasenyjajcja. On the other hand, the name in games, during which they could be broken or de-
pysanka is used in Ladomirova, Mirol’a, Vyéna and stroyed. lt was this kind of Easter egg that was for-
Niina Pisana, Krajna Bystra and some other sur- merly given to children to play with. The exactoppo-
rounding villages, as well as in the Snina region — in site to the farbanky are the pysanky, krasanky, kra—

Klenova and in nearby areas populated by Rusyns. senyjajcja or pysanyjajcja. The latter type were all

This name is used even in the westernmost Rusyn ornamented with the help of wax and dyed a variety
village of Helcmanovce. The designation farbleny of colors. Such distinctions indicate that in ancient
jajcja predominates around Stakéin and in the vil- times the designs executed on the pysanka had
lages of the Bardejov region (Dubova and others). ln more than a decorative purpose, or at least, their
Vysna Jedl’ova, Kruélova, Semetkovce, Ladomi- significance was not solely decorative. ln the past
rova and other nearby villages, the painted Easter only raw eggs were used to make pysanky or kra-
eggs are referred to as farbanky. The inhabitants of senyjajcja. They were not used in games for fear of
the village of Snakov call them ma/jovanyjajcja. The their being broken.
same term can be heard in the villages of the Barde- The distinction between pysanky or krasanky
jov region. (raw eggs) on the one hand, and farbanky (boiled

A tendency to use these various names inter- eggs) on the other, was recognized for a long time
changeably is especially typical of the younger gen- among the Rusyns of Eastern Slovakia and did not
eration. Older people, however, seem to differenti— become obliterated until some time in the second
ate between the existing terms and use them to de- half of thetwentieth century. The one-way presenta-
scribe distinct forms and techniques of Easter-egg tion of the pysanka (the girl always gives itto the boy)
preparation. For example, there exists a significant is the second aspect of the pysanka tradition that
difference in meaning between the names pysanka has come down to us in its purest form from the re-

and farbanka(vil|age of Ladomirova) andthe names mote past, albeit losing much of its original, very
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A selection of Rusyn pysankjk from Eastern Slovakia prepared using the wax
technique.
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Designs for Lemko-type Rusyn pysanky using pastels, by Eva Tjahlova from éertiiné.
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Designs for Lemko-type Rusyn pysanky using the traditional wax technique, by Maria Choméova from
Medzilaborce.
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Polar projections of Hutsul-type Rusyn pysanky from Eastern Slovakia
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Polar projections of Hutsul-type Rusyn pysanky from Eastern Slovakia
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Design elements found on Hutsul-type Rusyn pysanky from Eastern Slovakia



eg>|e/\o|gu1a1se3u1o1,L4(>/ues/idu/ksngad/U,-|ns1n|-|uopuno;s1uau1a|augsaq

1-.-,-.1-,1-,:'.-:~*.'<-,-.-:1-,'>..-.11--.'~;.:-{-.'.-,.-:2-:1-,1‘:1-:2--I211:-~§'.={11 —— ,~iv’_"__7""-:'v_'32_'"~{‘;'In3V’ft?:':11§§:§?:§§$i_‘§Lfff;_3,2_if£§7}jf_f_1'-.‘ff.{I72"_’_'-E:13;:3_Z3£@‘f&1}§:f§&5{3YQJ-:21‘:1:§:1:_?.if}.!§'ii_3_3ff:':Z:§,i_"'~,‘§};}3=j32;}.gif¢:_i_-.3‘f-.:_1=,=_i-gf311-,:}f~;1}f:_13?_1j&._!}}_§§r}fQ1-.v1E}_'-f~}§-,31},3_1fa$31Q3g11:331$§$3_:§‘§f;E§-Q;-j_1}1_1jé_11[~,_=i:}}?.;f-3_"-_‘11f-;:f¢=_1f;*§§31f{§\'-f_111':1}'¥'~:3‘»-1.

1

I

1

1

‘‘.'-~;‘;1'.;;1;>_:;¢1‘.:2'-.i1';ti‘;1¢z:1;tlj::'-_::'~,z1~.:1-,1‘-_-.11-.'-'_'11;:-,21:z1-.t‘;».'.‘;-.‘F;-.'--,1‘~;.'-.:‘-z‘.31-‘¢-.=;:1_;;‘--:'~1'5_;2;:~1'-';:\1'1~_2132'-E1‘-'1‘-~_"1:.11:3-.11_-,21'113163-.12-.11:1E'.1~.'.‘_-5i;.'.1_:11-.'~1_~.'-'_z‘J,a1;=';~.'-Zn‘;;'-11'-1,1‘-2:31231'.‘-,1:1r-‘;:1E:'»'¢:1’;21:11‘-§1‘12t§:1§:1‘{;11,-1:111:-.11f:t1,;:1jz11:11};1,21Et1§'$j=z?.‘-1,-.1§'

.-_'_.-,'..-Q-.'-,4.__'-I._-"{.__‘-f..-_’-L-_'~I--_'~§.i,';'.-."»'~_’.-_.{~_.1}.5-,‘.f-.'._;".-';'.‘_'¢'.~,".‘-~_'-_--,'.'-1;.-_'_{{,‘_-_'.-_‘;,.'-_'-,.'{..A'-f.__‘{~.-_'-_'.-",'2'~_'-_.‘<_'~..'-_'~.-'{-.$Q.-'-fl‘;.1'~.."_'~..'-_'~.-5,1‘-_'~.-'-_-‘E'.1_'-_'.‘-_"_.-';'.¢::'-21-'1-{.5}.-1,‘:.-'~_:-‘-,'.‘-_‘-..3.:.5:.-'-.17‘.

.».==.-'-j»_:-.;'1,‘.'_3j'-F31_‘,11'-_2§_‘,15_'.15,%?.1$113"-7}.ii'.Z1.11‘.5‘£1'-K’-Q1‘-'122E'.'gE1E~ZTiii-,13:115:3?-)1i3:1Z3,1lZ1iX35_3,Z1:§§E$Ji§,ZQ',3§'.55_‘.37,271.‘-?§R1,‘»7_€.17}‘-:,‘.'~7_i‘V-:-F.-.'-_'-:.'-’=-r-'~-.'-~:'-?~=f-~11-"-,‘.='-.:1-.->5~:---=‘-'-,=‘-'7»-:,'-.:3-."-F-1-1"j='.=,=1*E.=1=1F.==1‘:.'-‘-‘.=‘~-:=~v-'--:1

.'A'-,<.-5'-.'~.

...‘...,.._.‘\..~_~.-=1--,1-;',~2-;'.-;:-a:-:2-::;:1¢'.>121-.1~'.i»-.1311‘-~.1-.21;z==.'.==.=111.1‘J5Z15-.‘i,='-1.111;.‘-1,11-,=1'.-J-;=1-.='-:='~~.'~‘-‘.1’-:='<A1111‘-12*1’-';11=:iE:¢'~"-';c='z:‘-';2'-"111112111,:



3. THE ORIGINS QF PYSANKA ORNAIVIENTATION

Ancient ornaments were not the products of indi- sent a form of folk art that through their creative ele-
vidual villages. Rather society as a whole contri- ments are related to folk ornamental traditions. The

buted to their evolution. Although it is true that de- women who paint pysanky use motifs derived from
coration was always executed by individuals, these the local flora and the large assortment of objects
individuals merely enhanced the artistic accom- commonly found in the indigenous patriarchal form
plishments of their predecessors. Thus a society’s of society. These ornamental motifs are indeed

ornamental devices provide a clear indication of its drawn from all branches of the local economy and in

cultural level: the more beautiful and complex its some cases from mythology.
ornamentation, the higher its level of enlightenment. ln the majority of instances, pysanka ornamenta-
Naturally, theterm enlightenmentis not used herein tion makes use of its own elements, motifs, sym-
its modern sense. bols, and signs, as well as designs that are not found

Each folk artistwas heirto the artistictraditions of in other forms of folk art. This is because the py-
his society and he approached ornamentation with sanka ornament is determined in large measure by

a deep appreciation of the beauty of existing forms. the material on which it is executed — the oval shape
Enriching them with his own creativity, he passes of the egg — and the methods of decoration that it

them onto his directdescendants and tofuture gen— permits. The motifs found on ornamented Easter
erations. eggs recreate a world that is close to real. Here im-

Ornamentation and the technical conditions of its ages from real life are subjected to no more than de-

evolution, specifically within the framework of the corative generalization. In addition to representa-
living conditions of the society in which it occurs, is of tional designs, pysanka ornamentation includes ab-

exceptional importance to scholars. Of equal inter- stract motifs, which appear atfirst glance to bear no

est, especially forthe study of folk decoration, isthe relation to nature or society in a morphological or

use of ornament and its significance on contempor- thematic sense, being the cumulative creation of

ary pysanky. Research in this field is therefore di- many generations with origins in the beginnings of

rected at learning the purpose of ornamentation, the human civilization. By now, it is nearly impossible to
time and source of its origin, and the methods used uncover their original meanings. ln the past, certain
to execute it, as well as identifying its themes, ele- ornamental forms had a magical-religious signific-
ments and motifs, and the content of agrarian-pas- ance. From the history of ancient peoples we know

toral culture. some of the pysanka’s graphic elements were in fact
Nearly all scholars agree that the ornamentation symbols and signs, occasionally even of a talis-

of pysanky in all its forms is unique and that its manic nature. (The lotus flower was the symbol of

themes are peculiar to them alone. Pysankyrepre- plenty, the papyrusflower represented the Northern
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of time that they are no longer able to communicate vance of society. In spite of this, signs and symbols
their original content. Deciphering them is made did acquire aesthetic significance, and therefore
even more difficult by the fact that they may also this aspect cannot be separated from the utilitarian
have been transposed to objects on which they did one. Both the aesthetic and utilitarian aspect of
not customarily appear in ancient times. Although signs and symbols are integral to the purpose and
these are precisely the motifs that are of greatest in- function of everyday objects. If a symbolic motif was
terest to scholars, it is often impossible to determine expected to activate some supernatural force, it was
to which subjectgroupthey belong. Their value lies unlikely that it would be carelessly executed. The
in their long history, and while they have retained degree of artistry of its execution probably ex-
their coded and enigmatic text, they still remain pop- pressed the degree of efficacy with which it was ex-
ular as favorite motifs in folk ornamentation. At the pected to court the mysterious force to which it was
time of the emergence of these signs and symbols it addressed.
is unlikely that their use and application on objects There are many identical, similar, or closely re-
was dictated by decorative considerations, be- lated motifs in the ornamentation of different peo-
cause in the remote past it is difficult to imagine man pies. It is likely that at one time they were common to
using symbols solely for embellishment. all human societies. This conclusion is suggested

The oldest remains of material culture uncovered by the fact that motifs found on the pysankyof East-
by archaeologists often bear various wavy lines, tri- ern Slovakia are also present in Peru, Mexico, Gua-
angles, circles, and spirals, motifs that occur in temala, Africa, and elsewhere. It is true, however,
many different countries. Their ubiquity is largelythe that these common designs exist on quite different
result of migrations, wars, trade, and cultural con- household objects or folk architectural structures in
tacts, which promoted greater interaction between the different regions.
cultures and the diffusion of new motifs. This makes For example, we frequently encounter the same
the contemporary study of the origin of the designs elements in pysanka ornamentation as those used
very difficult. by the Indian tribes of the Americas in their folk art.

Preserved in the vast treasury of folk art and folk- The twin-form pottery of the Chimu culture of Peru
ways areagreatnumber of thingsthatman believed featuring a modeled pelican decorated with wavy
protected him from harm by invoking the “forces of lines (the meander motif) is but one example of such
good” to combat “the forces of evil.” Even today, similarities. Another is the geometric ornament
some African, Australian, and other small and iso- comprised of stylized lozenge and pine-needle de-
lated ethnic groups existing at a lower level of cultu- signs on the pottery of the Incas. The circle and saw-
ral evolution make use of ornamental motifs, the na- tooth motifs displayed on Inca wooden beakers are
ture of which has little to do with mere decoration of also present in the Rusyn ornamentation of Eastern
household objects. These motifs have a magical in- Slovakia. The Incas decorated their amphoras, the
tent of ensuring success in military or other utilitar- so-called “arybalIus,” with a geometric lozenge de-
ian endeavors. (Tattooing is one example). sign. All these motifs (meander, lozenge, stylized

Purposeless aestheticism was not a considera- pine needles, circle, sawtooth, and dentate lines)
tion at lower stages of cultural development when all are also characteristic of the folk ornament of central
aspects of human activity served practical pur-jg Europe as a whole, including Eastern Slovakia.“
poses. Signs and symbols became ends in them- ‘ However, this is not a case of cultural interplay,
selves only much later, as part of the material ad- even though the ornamental motifs on Inca house-
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4. THE INFLUENCE OF GENERAL ORNAMENTAL DEVICES
ON THE PYSANKA ORNAMENT

The motifs and thematic content of pysanka or- peasants of Eastern Slovakia during their centu-
namentation are drawn from everydaylife, reflecting ries-long history. lt was a history rich in events af-
the occupations and the social and spiritual tradi- fecting the nature of all folk products. Many of the
tions of the people. Pysanka designs mirror thejoys external and internal factors that caused these
and sorrows of peasant life — a life made up of work changes in remote times will forever remain a mys-
in the fields, in the farmyard, and in the home. tery. To a greater or lesser degree, the changes

Since ancient times, the primary occupation of themselves are mirrored in the pysanka traditions.
the Rusyns of Eastern Slovakia, like that of other so- Owing to them, new elements, motifs, techniques,
cieties, has been agriculture. The life of farmers in and a new perception of reality were introduced into
this mountainous region has always been hard. In the art of pysanka ornamentation. All the compo-
summer, work on a farm begins at dawn and ends nents of representational art were enriched. Natu-
long after sunset. Until quite recently, the daily life of rally, not every change in the peasants’ way of life
Rusyns consisted of such activities as stockraising, contributed equally to this enrichment. Nor is every
sheep herding, poultry breeding, gardening, weav- change of equal importance to scholarship. Some
ing, beekeeping, lumbering, smithery, stone quarry- changes, such as those for example that led to the
ing, fodder storage, carpentry, building, manufac- loss of symbolic significance by some elements,
turing farm tools, basketry, charcoal burning, hunt- leave scholars powerless in their quest for answers.
ing, making straw binding for sheaves, carting, fish- On the other hand, the changes that resulted in the
ing, glassworking, and the like. Many of these jobs adoption of the socialist order are of major signifi-
are performed from early spring until the onset of cance to scholarship, because they created hitherto
winter and are carried outfarfrom the village — in the unprecedented conditions in the history of mankind
fields, woods, or on mountain slopes. for the study of all the attainments of folk culture.

This combination of principal and subsidiary oc- Even in prehistoric times, man strove to embel-
cupations, as well as the circumstances in which the lish, adorn, and beautify his living quarters, clothing,
Rusyn ethnic consciousness evolved on the terri- household objects, and tools. Life consisted of work
tory ofpresent-day Eastern Slovakia, resulted inthe — and work was regular and had its own rhythm.
accumulation of a certain kind of material, spiritual, Certain impulses inherent in all work attract man to
social, and artistic experience. This, in turn, influ- engage in some form of activity. We exhibitacertain
enced and determined the community’s forms of attitude to work, to its purpose, and to its end pro-
folk art, including the motifs, subject matter, and duct. Quality is an aspect of allwork, and infolk art it
composition of pysanka ornamentation. produces significant cultural achievements. Ex-

Many changes occurred in the way of life of the pectations with regard to work are measured by its
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tistic taste and taught the appreciation of lofty artis- disappeared in our time. ln particular, there has
tic values. Moreover, respect for folk art contributed been a decline in folk art production. A great many
to the growth of national and social consciousness beautifully embroidered articles are no longer part of
among the popular masses during their struggle peasantlife.They are no longerdisplayed as deco-
against social exploitation. The refinement of artistic ration in peasant houses, but instead they are hidden
taste that folk art fostered, in turn, improved re- away in closets or have been discarded altogether.
lations among people and in no lesser degree their ln the process of studying ornamentation, we were
attitude to work. True folk artists had a highly devel- struck by the fact that the place in the village house
oped sense of aesthetic discernment, and it is they formerly reserved for traditional folk art handiwork
who laid the foundations of progressive aesthetics. has now been given over to trite and frequently
ln evaluating the product of their labor, folk artists cheap decorative items. We believe that this is a
were concerned that the household objects they temporary phase, and reflects a certain lack of
made conform to their own standards of excellence. cohesive interaction between modern room furnish-
A profound knowledge of folklore served as the ba- ings and traditional folk art. We should give more as-
sis for the formation of folk culture as a whole. Folk sistance to our modern village dwellers in resolving
songs, tales, ballads, sayings, rituals, and customs this problem. On the other hand, of all the forms of
on the one hand and embroidery on folk costumes folk art, the pysanka tradition has not declined in the
and household items, carving and incrustation in Rusyn-inhabited Presov Region. If anything, it is at-
wood, ceramics, pysanky, and folk architecture on taining even higher artistic levels under our new
the other constituted the foundation of what later be- conditions of life.
came contemporary progressive aesthetics. Thus, When studying pysanka ornament, one must
folk creativity cultivated aesthetic relations among keep in mind all the circumstances and events with
people, the ability to recognize the originality and which this phenomenon is associated. The re-
uniqueness of the content and form of any artistic searcher may not concentrate on one aspect at the
work, and the critical faculty to judge the value of expense of others. Pysanky must be studied in
each work. terms of their aesthetic qualities, the full range of

lt is difficult to imagine life without art. In all its di- their significance, and their function both in the past
verse forms, art enriches, embellishes, and enno- and in the present. The practical and aesthetic role
bles everyday life. Hundreds of creative geniuses of the pysankain the past reflects thetwo aspects of
have drawn inspiration and energy from folk art. all art. On the pysanka, they remain harmoniously
Whom has folk art not affected? As an integral part combined to this day. Unfortunately, the majority of
of human history, art plays a role in man’s joys and people fail to see this unity. Today, pysankyhave al-
sorrows, ithelps him in his work, itenhancesthefes- so become a commodity in both the domestic and
tiveness of his rituals, it lives with and survives him foreign marketplaces. Because of this, they are now
as it continues to evolve. When interest in art dec- made throughout the entire year. In this regard, only
lines, so does interest in life. Life and art are insepar- the pysanka’s aesthetic aspect is considered.
able. Any decline in the way of life is always reflected There are many ornamented household objects
in art. The famous French sculptor Rodin once said in peasant life. Even though their function does not
that without art even life in the material sphere is im- require that they be decorated, they are, neverthe-
poverished. less, embellished. Examples of such objects are

Unfortunately, some forms of folk art have almost lace-frames, distaffs, yokes, rakes, scythes, rooms,
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served by the ordinary peasant from the beginning mention isthetradition of placing various articles in-
of history. to an infant’s first bathwater. lf the infant was a girl,

For the longest time during his evolutionary pro- she was given a needle and thread (so that she
cess, ancient man was unable to explain many nat- would make a good embroiderer), if a boy — a pencil
ural phenomena. Circumstances forced primitive was put into his first bath (so that he would learn to
man to resort to certain means that now appear lu- write and count). Sometimes agoose leg was added
dicrous. Still, at the time, those were the only means to an infant girl’s bathwater (to ensure that when she
available, and in accordance with the level of tech- grew up, her hands would notfreeze as she washed
nology and economics of the day, they were quite clothes in the village stream). Anna Prejsa from the
normal if not very effective. Ancient man spent his village of Certiiné told us that her mother had
entire life faced by a merciless and capricious na- placed a goose leg in the basin when she gave her
ture, which on the one hand furnished him with all younger sister her first bath, and as a result the lat-
the necessities of life, yet on the other hand, contin- ter’s hands never felt the cold when she washed
ually threatened his life. clothes in the river. ln her own case, however, the

Should one be surprised, then, that in Rusyn vil- mother had failed to do this, and she always had to
lage life several ancient and questionable forms of take along a pail of warm water when she went to do
self-help based on unrealistic factors have survived the washing in winter. Mothers added a wolf’s paw to

to this day’? ln the folk imagination, the egg was long the first bathwater of their sons, so that they would
regarded as a magical tool, and in that role, the Ru- run well, be strong, and have endurance. ln addition,
syn pysanka in Eastern Slovakia has survived even an egg was frequently added to the water for infants
the advent of socialism. There were logical reasons of both sexes to ensure good health, that is, in the
for this. hope that the child would grow up strong and as

Untilvery recently, the inhabitants ofEastern Slo- round as an egg. Milk and honey were also added,
vakia’s Rusyn villages were subject to very unfavor- as seen from the following folk song:
able geographic conditions. impoverished, and
helpless, and at a very low level of education, they Kynana-cs H91, Maivlko, B conop,ki|v| Monoui,
resorted to these illusory forms of self-help as late >ke6b| HFI ruoovlnvi Ha|7|u|yM|-lituvl xnonqi.
as the twentieth century, because the same econ-
omic base on which this reality was formed long ago You bathed me, mother, in sweet milk
survived until 1945. Owing to primitive communi- to make the most handsome boys love me.

cations, some villages and even entire districts pop-
ulated by Rusyns were cut off from urban centers In springtime, the farmer took an egg with him

and isolated from more civilized parts of the world. when he first set out to work in the fields. With this
Life was very backward, allowing for various primi- egg he stroked the chests of his horses, oxen, or
tive and fantastic forms of self-help to survive. cows to preventthe yoke or collarfrom rubbing them

Before dealing with certain survivals of the past raw and so that they become as smooth as eggs.
associated with the Rusyn pysanka of Eastern Slo- Later, this same egg was ploughed under into the
vakia, let us examine a few examples of old customs first furrow to ensure a good harvest (Marija Vasko,
that are still observed in the villages, but which at 67 years old, Makovce). ln the villages of Kriie and
first glance seem to bear no relation to pysanky. One Bogliarka, farmers took a padlock along with an egg
custom that the older residents of many villages into the fields and buried them both in the soil. This
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tlefrom “the evil eye” and from illness (Makovce and wind away from her own building (Habura). When a

neighboring villages). ln Makovce, they also recited: lightning storm neared, fires were laid in the tradi-
“Just as the house does not lack the Easter bread tional peasant hearths and pysanka eggshells were

(paska), so should the stables not lack cattle.” thrown on the glowing embers. As the eggshells
Not too long ago, one could still see fruit trees in smouldered, the smoke rose through the chimney

the villages hung with empty dyed eggs (vydutky). and drifted out. This was thought to protect the

These eggs, colored blue, red, green, pink, purple, house from lightning and fire (M. Ksenjak, 53 years

or yellow, were attached to the branches of the still old, Svetlice). Another custom was to throw a py-
bare trees before Easter. The same kind of eggs sanka overthe top of the house in orderto protect it

were hung on ayoung tree near the windows of each from fire (Svetlice and Stare).

house. These “blown eggs” were believed to assure An abnormally small chicken egg, called a zno-
the fertility of fruit trees. In Makovce, this ritual was sok, was believed to bring wealth and good luck.

accompanied by the saying: “Just as the house This type of egg, if carried in the armpit for nine

does net leek the Easter breed, so should the tree weeks or “unti| ithatched into afosterling chick,”was
not lack fruit.” Today this belief no longer exists, and believed to help in times of trouble.

colored eggs are hung ontreesfor purely decorative Pysanka shells were used for medicinal pur-
purposes. There isthe analogous custom ofburying poses in the belief that they helped cure illness. In

pysankyunderfruit trees. The basisforthis practice Beglierka and Kriié, pysanka eggshells were cast
was the fact that the decaying eggs acted asaferti- on hot coals to smoke. This smoke supposedly
lizer for the tree. cured toothaches. Because pysanky were consid-

lf a neighbor’s house caught fire, the housewife ered so efficacious, they were put awayfrom year to

(or, in her absence, the man of the house) stripped year and placed in the Easterbasket to be re-

naked and ran three times around her own house. blessed. Sometimes such pysanky were saved for
While running, she threw a pysanka in a direction as long as seven years or more, and these were

away from the burning house in order to direct the used to treat sick animals.
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of other pysanky, the ornament is arranged in order ornament. Often, as she makes the next pysanka,
of significance: the most important motifs are the artist leaves out something from her previous
placed in dominant positions on the surface, giving design, simplifying it, diluting any saturation by
one side of the pysanka a frontal aspect. A third omitting the extraneous, thus achieving a greater
method of placing the motifs depends on clearly de- sense of spaciousness in the ornament and thereby
fined divisions of the surface of the egg. ln this style, greater conceptual clarity.
all ornaments and motifs are of equal importance. Folk artists compose each ornamental element
Eventhe slightestdivergencefromthe composition- on the pysanka so as to unify the diverse motifs in

al structure would mar the design and beauty of the their designs. The rhythm, balance, and proportion
ornamentation. Consequently, every pysanka de- achieved result in one single whole. The composi-
signer devotes great care to the arrangement of the tion of the graphic design of the pysanka almost al-
elements and motifs of her ornament, aware that ways correspondsinthe greatest possible degree to
this will determine the artistic value of her pysanka. the various technical and technological require-
ln Eastern Slovakia, we often find classic examples ments of the material involved — the egg.
of ornamentation that testify to the artists’ absolute Nevertheless, not every village woman is ca-
mastery over the oval shape of the egg. pable of achieving a high degree of artistry in this

Of equal interest isthetechnical skill ofthe wom- form of folk art, be it in the resolution of the orna-
en and girls (and in rare instances men), who pro- ment, color balance, technical execution. Even
duce pysankyof high artistic caliber without a great though nearly every village woman decorates Eas-
deal of planning and measuring, or, as folk artists ter eggs, more than half of these are no better than
say, “straight out of their heads.” These artists adapt average. Among the more talented group, there are
their compositional skillsto the oval shape ofthe egg as a rule 2 or 3 or even as many as 5 or 7 (depending
surface and by contracting or elongating theform of on the size of the population) womenfolk artists
the design elements they create a visually symmet- whose pysanky attain the highest levels of artistry.
rical ornament on a three—dimensional object. There is no direct link between the ornamenta-

The pysanky of each village or district are quite tion in household objects such as distaffs or em-
distinct. Moreover, even within the same village, broideries and homewoven textiles on the one hand
each woman has herown style,which distinguishes and the ornamentation of pysanky on the other.
herpysankyfrom those of otherwomen with respect Such links do occasionally exist between other
to the combinations of colors, the execution of mo- forms of folk art, which have common characteris-
tifs, and occasionally even the manner in which the tics, share common means of aesthetic expression
design of the entire surface is resolved and addition- and, most important, possess a utilitarian function.
al elements introduced. Every pysanka that a wom- Because they are made from various materials with
an decorates is different from all the others she pro- different characteristics, the decoration of house-
duces. hold objects requires the use of techniques suited to

One is impressed by the skill and simplicity with the specific material. Each material possesses its
which the peasant woman artist manages to fill the own set of propertiesthat, in turn, prescribe the pos-
empty surface of the egg, using the head of the sible methods of its decoration and dictateadistinct
“writing instrument” or pysa/’ce, to draw circles, form of artistic expression based onthe use to which
lines, commas, or dots that result in exquisite de- the object will be put.
signs. Something new is always added to a known For example, when making a distaff, a butter
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tion with the surrounding environment (nature, so- formsto stylization, choose colors arbitrarily, and or-
ciety) in either the morphological or the thematic der the composition of the patterns to suit them-
sense. selves. In folk art, the ornament that was inspired by

It has been established that many geometric-ab- the local flora disregards the natural relationship be-
stract figures belong to the category of archaic mo- tween a stem and a branch, a bud or a flower. There
tifs. Through centuries, these archaic motifs grew are numerous examples in which a single stem
increasingly abstract and were perfected in the bears several different leaves or flowers with no re-
geometric sense. The geometric-abstract orna- semblance to the botanical structure of any known
ment has attained a high degree of development on plant.
pysanky. lt is, however, impossible to examine the This combination of plant elements in ornament
genesis and development of geometric-abstract pleases the eye with its variety of forms and the
motifsfrom their original forms, because all traces of manner in which they are modified and alternated. lt
the specific inspiration for each have disappeared. is this great diversity of motifs and the myriad of re-
Athick veil of time conceals the secrets of the past, sulting compositional possibilities that has had a
among which are the abstract designs of a geomet- very positive effect on the development of plant pat-
ric nature. terns. The garlands of flowers that are found on py-

In this group, it is necessary to distinguish motifs sanky often grow out of vases, hearts, baskets, or
which derive from the early stages of human culture roses. In the majority of cases, the design is asym-
from those that were transformed as a result of a metrical. The symmetrical axis in plant ornament is
lengthy process of development from realistic rep- usually a straight, wavy, broken, or spiral line. Both
resentation to completely abstract elements. the elements and motifs of phytomorphic ornament
Geometric-abstract ornament occurs in the pysan- are borrowed from wild flowers and plants, especial-
ky of all Rusyn villages of Eastern Slovakia, as well ly those used for fiber in handwoven textiles. Crops
as in the pysanka ornamentation of all Slavic peo- grown forfodder also serve as models for ornamen-
ples. tal forms. ln the distant past, such plants played an

exceptionally important role in peasant life. They
(2) Phytomorphic(plant) ornament is known by were essential to rural existence and their adapta-

a number of different names: phytomorphic, trans- tion in pysanka ornamentation is thus quite under-
formed, stylized, naturalistic, and representational. standable. The depiction of fruits and vegetables al-
This group of motifs derives from attempts by folk so falls into this category. These, too, are represent-
artists to imitate the local flora in the midst of which ed in largely abstract form. Plant ornament is part of
they lived. Plant forms in folk art do not appear as that ancient ornamental culture which traditionally
realistic representations of specific regional plants; assumes new forms and which continues to circ-
rather, the vegetation known to the artists served as ulate and to evolve.
a source of inspiration for developing motifs in a
lengthy process of creative adaptation. Details of
plants were omitted and the plants were convention- (3) Zoomorphic and anthropomorphic motifs
alized. Their graphic depiction was simplified and are the simplest ornamental forms derived from the
schematized until they took on an abstract charac- animal and human worlds. The creation of zoomor-
ter. Gradually, there emerged a convention of ren- phic or anthropomorphic ornament is a much more
dering plant motifs. Thus folk artists subject natural complex process than that involved in the develop-
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ertory began to reflect the material aspects of the asaresult, were rejected. Butthis question goes be-
development of peasant life. Forms taken from ob- yond the scope of our investigation.
jects found in everyday life became part of folk orna-
ment. They afforded additional opportunities for (6) Decorative designs as a means of embel-
developing fresh design solutions on the pysanka. lishing pysanky consist of freely applying spots of

Originally, the object depicted on the pysanka various colors to the egg surface. Most often these
had its own utilitarian function. To separate the or- patches appear against adark, usually black, back-
nament from the object from which it is derived is ground. This method is a purely decorative device
tantamount to dissociating the phenomenon of the dictated by individual design considerations. lt
pysanka from life itself. stems from the practice of using contrasting spots of

Earlier folk artists enriched the ornament reper- color in painting and is also found in other forms of
tory with motifs based on such everyday objects as applied art. This method of decorating pysanky is
pitchforks, screens, ladders, weaving utensils, purely abstractin character. The aim ofthefolk artist
saws, prongs, rakes, wheels, chains, sickles, and is not to depict an object, action, or phenomenon,
the like. These motifs are rooted in peasant work, as but only to achieve an optical illusion of color har-
well as in the role that each implement played in real mony.
life. It is on such tools,whenthey are decorated,that Decorating pysanky by means of applying the
the development of ornament can best be traced. It negative imprints of the leaves of local plants also
serves as a kind of document of the events that tran- belongs to this category of ornament. In our opinion,
spired in the material and spiritual life of the people. the use of small and juicy plant leaves to embellish

Motifs taken from household objects have much pysanky is one of the earliest decorative devices in
in common with geometric-abstract ornament. folk art.
However, they comprise a thematically different
ornamentalmanifestation, interms of both theirpic- (7) Calligraphic elements refer to the use of
torial expression and their content. These motifs in script as a decorative graphic ornament. Later in

pysanka ornamentation must therefore be viewed origin than the aforementioned motifs, it has now
within the framework of broad thematic range. become traditional in pysanka ornamentation. Writ-

The majority ofthe motifsinthis group are ofaso- ing and numbers are found on early Christianized
cial nature and are fundamentally linked with the pysanky. The significance of script and numerals on
type of work performed by farmers in a given ethnic pysanky has to be studied from a number of stand-
region. Motifs derived from household objects are points. Sometimes the writing merely defines or du-
always associated with a society’s way of life. They plicates the subject matter and symbolism of the
represent production, family life, social organiza- ornamental design, whether it consists of flowers,
tion, and individual creative expression. All these birds, or heavenly bodies. Still, it has its own aes-
forms of human activity are organically bound: reci- thetic qualities, suitable for wide application in py-
procity of influence and mutual exchanges of expe- sanka ornament.
riences are a principal feature of this unity. When Script is used in various combinations with other
studying this phenomenon in pysanka ornamenta— decorative elements. As a rule, ornamental writing
tion, we need only to determine the factors which in serves a supplementary function on the pysanka.
the past contributed to the development of the way Pysankyon which writing appears alone as an inde-
of life and those which hampered this process, and, pendent motif are very rare. This is particularly true
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6. THE STRUCTURE OF PYSANKA MOTIFS

The structure of pysanka motifs is determined by training, butwho exhibit a high degree of inborn aes-
the technique used to execute the ornament. Each thetic taste.
technical process of decorating pysankyadheresto Pysanka ornament, which is executed in wax,
its own compositional principles and offers different usually makes use of figures with sharply defined
possibilities. However, the technique of ornament- outlines. The composition consists of such ele-
ing pysankyshould not affect the work of the peas- ments as the comma, short stroke, dot, circle, tri-
ant woman artist to the extent that itdestroys her ar- angle, rectangle, and similar forms. For the most
tistic individuality and the distinguishing traits that part, these elements are peculiar to the geometric
characterize the pysankyof each village or district. style, but some of them also occur in plant orna-

The pysanky owned by folk artists, private indi- ment. Nor are they exclusive to pysanka ornamen-
viduals, and museums provide the researcher with tation, for they appear in all forms of folk art: on
much essential information. It is not difficult to as- household objects made of wood, embroidery,
certainthe overall numberof motifs that occuronthe handwoven textiles, and on articles made of stone
pysanky produced in Rusyn villages of Eastern Slo- or bone.‘6
vakia. The thematic content of the ornamented The great compositional variety of geometric-
Eastereggs ofthis region is common totheindividu- abstract, zoomorphic, anthropomorphic, and phy-
al artists and to all villages and districts. However, tomorphic motifs is usually achieved along a contin-
the motifs differ in details, as well as in their graphic uous line (the symmetrical axis), which in pysanka
execution and palette. Sometimes, even when a ornament can be straight, sinuous, dotted, or spiral.
single artist repeats the same motif, it varies (albeit Sometimes two axis lines are used, thereby assur-
very slightly) from its earlier representations. ln fact, ing a larger number of identical areas to be filled with
deviations from the model have become the rule. figures. Symmetry is important to the aesthetic
Such deviations are caused by differences in hand aspect of a design. However, pysanky with asym-
movement, the artist’s mood, and the conditions in metrically arranged elements or asymmetrical mo-
which she happens to be working at the time. tifs also occur. Although new methods of arranging

It is an established fact that all pysanka artists motifs in the composition of pysanka ornament can
conform to certain basic principles of decoration: be found, these arrangements, too, are based on
symmetry, alternation, rhythm, repetition, color har- centuries-long traditions and the great formal di-
mony. These norms assure the aesthetic qualitiy of versity present in pysanka ornamentation. The vast
the pysanka as a work of art. What is even more numberof possible variations inthe interpretation of
noteworthy is that these standards are observed by nature is truly astounding.
simple peasant women who have had no artistic The ancient traditions of ornamenting pysanky
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7. THE CIRCULATION OF MOTIFS

There is infinite variety in pysanka motifs. ln no toral ones, while, in their turn, pastoral motifs be-
other kind of folk art does ornament attain the same come cosmic and then reappear again in their orig-
degree ofdiversity. As the most widespread form of inal category. Such pastoral motifs as the circle,
folk art, pysanky even take precedence over wheel, or ploughwheel occur in the cosmic group,
embroidery with respect to ornamental diversity. where the circle symbolizes the sun. The same motif
Because they permit such freedom in the use of all can represent a rose or a plant motif in general. As
decorative means and possibilities, pysankyare as- an agrarian motif, the snake portrays a guardian of
sured supremacy in the sphere of folk ornament. By the home who wards off fire, flood, and other natural
comparison, the cross-stitch method of embroidery catastrophes. Elsewhere it appears as an abstract
(the one in widest use in Eastern Slovakia) is subject figure in the form of a spiral.
to greaterrestraints in ornamentation, bound as it is Man of the motifs fcund on Sank- are a|SO

- - - - Y Pl’ V

by gs heezenfei’ Vemeell;if e'e§]eee| e'reet'ene' present in embroidery and textiles. Some of these
er eeetenee’ eyeen y eve een emememee motifs have been transmitted from pysanky to em-

with a great number of traditional motifs. Derived in broider Whue with Othersthe reverse has Occurred
Y,

eeeee meeeere "em eeeteme and "em the Werk ene This circulation of motifs occurs because the same
vari0LIS 0’Ih6FHCiiViii9$ D9Ff0Fm9d by D90D|<-3*, PV$a”' women that paint pysank' also embroider. In most- Y
ka ornament reflects all aspects of life. Like pysanky, Cases’ a good pysanka artist is also an exceuent em_

emereieery elee has e Ieeg emery‘ Beth these erte’ broiderer. The saw motif borrowed from pysanka or-

other and contributed to the development of orna- Water motif which is pecuuar to pysanka Omamen_

mentaeen m genera‘ ey mtreeeemg new meme’ tation occursinembroider aszig-zaglines (kr vul-
eeelefetei enef eeTefee't'ene' f eeee;e"=Eee' The ky).The doves and birdsthatserve asdominantmo-
eene ereneee meee remene erme e emeen' tifs on the embroidered towels carried b the

- - - - Y

eth_eL'e knew“ Fe the e'r_ee|et'en ef meme‘ groom’s attendants (Kolonica, Fluske), have also
e study o decorative pysanka elements and b O t d t k t

motifsfoundin otherbranchesoffolkarthas led eth- een mcorp re e In 0 pysan aemamen '

nographers to the conclusion that the transference Such motifs as the sheaf, butterfly, and bow ap-
is usually bilateral or eventrilateral. Mostfrequently, pear in various forms of folk art under different
motifs move from one thematic group to another. names. The same motif in one form of art is known
However, this modification of the concept changes as the mas/yéka(bow) and in another asthe snopok
neither the meaning nor the name of the motif. Thus, (sheaf) or Iotajik(butterfly). The sheaf is a traditional
for example, cosmic motifsturn into agrarian orpas- and frequently used motif and its occurrence in
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8. THE STYLIZATION OF MOTIFS

The number of pysanka motifs is vast. The artis- Naturalism is more characteristic of such forms
tic diversity of motifs, color combinations, styliza— of folk art as wood carving, where the material itself
tion, and the high level of design organization are all dictates naturalistic execution adapted to the orna-
part of the style that typifies pysanka ornamenta— ment’s faceted forms. However, this technique is

tion. Stylization is one of the principal features of the poorly suited to the pysanka and, therefore, not
designs created by women folk artists on the sur- much liked by pysanka artists. The design drawn on
face of an egg. Each good pysanka artist is a master the pysanka using the traditional wax technique is

of stylization,the results ofwhich enrich allfolkorna- always simplified. Owing to this simplification, it is

mentation. These artists decorate the eggshell with often difficult to discover the origin of motifs. This
representations of various flowers, leaves, objects, very simplification, however, works to the advantage
trees, tools, plants, birds and insects, allofwhich are of the‘,bysanka art. It is this quality of the pysanka
artistically transformed or stylized. that attracts us and surprises us with the originality

In folk art, and especially in pysanka ornamenta- of its artistic expression, ingeniousness of form, and
tion, stylization is not an accidental phenomenon. skillof execution. Thus, the peasant artist, unaffect-
Although it occurs in almost all branches of folk art, ed by outside influences, demonstrates her capac-
pysanka ornament rejects naturalistic figures alto- ity for creating unique works of art exhibiting a high
gether and therefore cannot do without stylization. level of organization. Her art is characterized by
This is particularly true of ancient, traditional meth- simplicity, candor, sincerity, naturalness, and poetic
ods of pysanka ornamentation, since there does ex- originality.
ist one process of decorating pysanky, executed by
“scratching out” the pattern (vyskrabuvannja), We believe that a more detailed examination of

which produces a naturalistic drawing. The natural- the motifs most frequently encountered on Eastern
ism in this case issues from the technique itself and Slovakia’s Rusyn pysanky, particularly within the
thefreedom ofdesignthat this manner ofdecoration context of Ukrainian folklore as a whole, will prove
offers. This technique, however, is not very wides- useful.
pread.
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moving star

"sir
_>\./4.

moving star sun

spider

moving star

sun

Q .

/r\\ '. .'
K’/"
Z.’--(£1 35-\ l\

curved line
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repeated curved line

star with little stars half moon double curved line
in the Miikey Way

Typical designs for Rusyn pysankv from Eastern Slovakia
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pitchforks fl0W9r

clover
ear

corsage

harrow

hammer and sickle in star

window
sickle and ear of grain

Typical designs for Rusyn pysanky from Eastern Slovakia.
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9. PYSANKA MOTIFS IN EVERYDAY LIFE AND CUSTOMS

Folklore isthe accumulated wisdom, knowledge, creatures that protect property from calamities

and traditional oral literature of the “common” peo- (snake, spider); symbols of personal sorrow and

pie. The basis of ethnography ~— the branch of histo- destiny (heart, wreath); abstract symbols and de-

ry that studies the life style, ethnic origins, settle- sign forms (circle, rhomb shaded with cross lines,

ment, and cultural interrelationships of the world’s ladder).

peoples— isthefirsthand examination of the materi- It would obviously be impossible to catalogue all

al and spiritual life of the people and its way of life as existing motifs. This applies particularly to work

a society. By studying the ornamented Easter eggs tools, the assortment of which is so extensive that a

of the Rusyn inhabitants of Eastern Slovakia, it is complete listing would pose great difficulty. More-

possible to identify the motifs in pysanka ornament over, these motifs have undergone numerous

that appear most frequently and in the greatest var- changes and they continue to change as the materi-

iety of combinations. al base of our life evolves. This is not to say that

Our first task is to determine the order in which these motifs are of secondary importance. On the

these motifs should be examined. As will become contrary, their rightful place is immediately after

clear later, the motifs in question are not exclusive to those derived from the environment in which man

pysanka ornament, but occur in the entire body of lives, in the group of motifs that reflect man’s con-

folk creativity — in the material culture as well as in scious relationship to his surroundings. This group

the oral traditions of the people. Their role in the life includes motifs such as pitchforks, sickles, axes,

of ancient man was very important. This is attested saws, carts, and so forth, many of which are no long-

by their enduring presence in all forms of folk artistic er in use in peasant life and consequently have also

expression, especially in folk songs, tales, and say- disappeared from pysanka ornament.

ings.
ln our opinion, this material is best examined in

the order of importance of an individual motif’s sym-
bolic significance in the life of ancient man: from
concrete concept, through symbolic significance, to §- Q .__
the most abstract motifs. ln other words, in the fol- 7' v
lowing order: cosmic motifs (sun, star); environment  /
(water, tree); the coming of spring perceived by man o

as the beginning of new life (swallow, bee, sun, flow- (1) Sun. The sun is one of the oldest cosmic mo-

ers as the heralds of spring); products essential to tifs in pysanka ornament. lt is the most widespread

life (sheaf —- symbol of bread and harvest, fish); figure in all ornamentation with a seemingly infinite
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‘A of invoking rain was to catch crabs in the water andf bury them on their backs in the ground.M All work in the fields was begun with the applica-M tion of water. Water was used for sprinkling and for
curing illness. A house was sprinkled with stream

(3) Water. Water belongs to a group of motifs that water when a wedding took place inside. This was

denote both a realistic and abstract concept. In folk always holy water. Part of the New Year ritual was to

ornament, water is represented by two or three par- take water from the stream. This water was stored

allel wavy strokes, applied rhythmically and sym- and used throughout the year to treat various ill-

metrically. Such wavy strokes occur in almost all nesses. When exposed to the “evil eye,” a person

forms of folk art, including ancient pottery excavated washed with this water.

by archaeologists in various parts of Czechoslovak- ln folklore, and especially in songs, water is a fa-

ia. vorite motif symbolizing purity and freedom. lt helps

Water is essential to human life and man has al- young people make their dreams come true and

ways settled along rivers and streams. Water can sometimes it warns them of dangers lying ahead.

spell disaster in the form offloods, but its absence is But water also serves to symbolize parting, misfor-

the cause of even greater calamities, such as tune, and death. It appears to have assumed this

drought, which destroys the harvest and deprives symbolic rolein connection with the large, economi-

man of nourishment. Hence, water symbolizes ma- cally necessitated emigration of Rusyns under Aus-

terial wealth in the popular imagination, as in a folk tro-Hungarian ruleto the New World at the end ofthe
saying: “Let there be as much milk as there is water nineteenth and beginning ofthe twentieth centuries.

in the streaml” ln connection with this emigration, the peasants

Water played an important role in various cus- sang:
toms. While her attendants made a wreath for the
bride (na vincjach), she was made to sit on a pail E|7i, BVlXOB8.J'lVl cTe HFl FlK oiny siro,l:1,y,

filled with wateruntilthe wreath was completed.The A cre H9 nocnanm 3a LUl/1pOKy Bo,u,y.

water used to give an infant its first bath was poured
out under a tree stump ( “Let the child be as strong You’ve brought me up to be like a white berry,

as this trunk!”) or under a “sweet apple tree” or a And then you sent me off across the wide

“sweet pear tree” ( “Let the child be as perfect as water.

sweet apples and pears!”).
When no rain fell for a long time, water was Water is the symbol of health and the source of

brought in from another village. Thus, the villagers life in popular belief. But it is also a sign of a mysteri-

from Certizné brought such water from a gorge in ous world, inhabited bywater nymphs and watergo-
[the nearby village of] Driecna. A young girl, aged blins (vodnykpan), who lie in waitfor young men and

from 14 to 15 years, was sent to fetch water from a women. ln songs, water is usually portrayed as the

well or stream in Driecna. She carried the water in source of happiness for young people:
her mouth and then spit it out directly into the local
village stream. Rain was expected to follow shortly. Papa st, papa 9

The woman who told us of this custom was herself E|7i, no aop,vi~|ky xoppky,

sent for water in this fashion as a child. Another way l'lo BO/J,Vl‘-lKy xo,u,>ky,
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human tears. When a tree trunk is cut, it is believed Slavic custom existed among Poles, Serbs, and
to bleed like a wounded man. Bark is thought to be throughout the Ukraine. lt was dictated by necess-
like human skin protecting the tree from injury. ity: fruit trees had to be forced to yield fruit. People

Certain ancient customs that echo the primitive believed that such rituals would help them achieve
Slavic belief that trees “have souls” have survived to this end.
ourtime,albeitnotintheiroriginalform.Thisvenera- Folklore contains numerous examples of trees
tion of trees required that they be treated almost as if being invested with souls. Traces of this are evident
they were human. On the other hand, since wood even in the following saying: “He sleeps like a tree.”
was essential to peasant life as material for a variety In the Rusyn folk song from Eastern Slovakia, “l\/lala
of products, this attitude of respectwas confined pri- maty syna” (The Mother Had A Son), the woman in

marilyto fruit trees, that is, trees not used as building the song is likened to a poplar:
material or for making tools. Custom dictated that
seven young trees had to be planted whenever a He py6ai7i i-in, |viy>ke, He py6ai7i HFI ,qy>ke,

single mature fruit tree was felled. Tradition also for- Bo Fl i-re TOl'lOJ'l$l, ane )K€H8. TBOH.

bade clearing fruit trees to create a site for a house.
According to one informant, after a house was built Do not fell me, husband, do not cut me deep,
in thevillage of Habura over a place where a pear For l’m not a poplar, l am your wife.

tree had been chopped down, the tree’s roots con-
tinued to send shoots through the floor, forcing the There is also frequent mention in folk songs of the

owner to undertake the major job of uprooting the transmigration of a human soul into a tree and of

tree’s remnants inside the house. Only after he had conversations thatthose close to the deceased hold
planted seven new fruit trees in his orchard, did the with the tree.
farmer’s troubles end. ln peasant lore, the spirit of lt was customary to plant a sapling when a child
the felled pear tree thus found peace by continuing was born or someone got married. Here the tree
to live in the young trees. symbolized health, longevity, and fertility, and its

Such customs as wrapping a braided straw band worship was intended to invest the individual in

(povereslo) around a tree at Christmas or inviting question with these qualities. Sometimes new-
trees to take part in the Christmas Eve supper are lyweds planted a tree together. But trees were also
examples of regarding trees as nearly human by na- planted by individuals, as the following song indi-
ture. Anna Prejsa from the village of Certiiné told us cates:
of an incident in which her neighbor, Mykhajlo P., ac- 3 .

companied by his wife, went into his orchard armed aCa'D'Vma'M q.epeLueHbKy Ha'u'BOp".

with an axe. There he approached an apple tree that ne'M Xomna '3 MV'“eHbK"'M "Q5011"

bore very little fruit, raised the axe over its trunk, and We planted a Cherry tree in the yard,
aSk€d thr€€ tim€S§ “Ar€ YQU gQing t0 b€ar frUit Or Where | used to Wa|k S|OW|y my iove‘
not?” His wife, who stood behind the apple tree,

' , H I ‘ '77answered each time. Yes, now l ll bear fruit. Fol m another |OCa| Song, a gm plants an apple tree In

'°W'n9 tmsr the farmer “ed a brwded Straw band the hopethat itsfruitwillbring hermarital happiness:
around the tree and returned with his wife into the
house to eat supper. In addition to being widespread QTKI/lJ'lb CDHG‘-IKO cxo,qvino,
among the Rusyns of Eastern Slovakia, this ancient Taivi ,l1iBH8. $l6J‘liHb ca,iJ,vino.
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The two oaks on the hill
Lean to each other.

The oak symbolizes a strong and resolute indi-
vidual. A powerful youth is often said to be “as strong
as an oak.” The oak figures as well in the following
folk song:

Ta imnm p,iBo~|kvi T8. no nrop,o-ikvi,
l-lepsoi-|as=| KaJ"ll/lHOHbKa — senei-M p,y6o'-ikvi,

‘—lepBo|-fan Kal/lHOHbK€:l — TO ,Cl,lBO\-lKVl,

Senei-ii ,£l,y60'-IKI/1 — TO l'l8.py6O\-lKl/I.

The girls went picking berries.
Red guelder-rose — green oak trees.
The girls are the red guelder-rose,
The green oak trees are young lads.

Anotherfolk song describes a girl who lost herway in

the forest while picking mushrooms and spoke to an

oak:

,l1iB-mi-ioubka no rpvlovi xo,qv|r|a
Ta B 39J‘l9HlM raio sa6ny,qv|na,
B raio sa6nyp,v|na.
l‘lp|/ituna 0H8. K senei-ioiviy p,y6y,
A u,v| $1 Ty |-ioHyBaTv| 6yp,y,

H0‘-lyB8.Tl/I 6yp,y.

A young girl went to pick mushrooms
And lost her way in the green glade,
ln the green glade.
She came upon a green oak tree.
Will I spend the night here,
Spend the night here?

men planted fruit trees with their own hands. This
ancient word attests to the great love that our ances-
tors had for fruit trees even in the remote past.

The examples cited above prove that the motif of
the tree in folk ornament is not an accidental pheno-
menon, but often reflects the entire structure of folk
ornament accumulated over many centuries. Both
deciduous and coniferous trees occur in pysanka
ornament, where they are usually depicted in the
form of branches. Because of its dimensions, the
whole tree is not easily represented and has been
much stylized. The tree or forest motif as it appears
in pysanka ornament is one of the most beautiful
and most developed in comparison with certain
other motifs in folk ornament.

<~.
~23

(5) Flower. The flower is one of a great number of
phytomorphic motifs that include representations of
grasses, hollyhocks, clover, branches, spikes, guel-
der-rose, rosemary, gentian, berries, flax, hemp,
grapes, violet, red rose, and so forth. The flower, like
every other plant form, has its own significance in or-
nament. Sometimes these motifs are very similar in

their graphic design. In pysanka ornament, the flow-
er figure is one of the most widely occurring motifs.

It seems appropriate to add a few short remarks At times, however, its representation makes it diffi-

about orchard cultivation among the Eastern Slavs cult to distinguish it from solar motifs. In folk poetry,

in antiquity. The word sad (orchard) is derived from children, girls, and young people are likened to flow-
the olderterm sadyty(to plant). Thus, even in olden ers. Flowers enhance life, and it is in this function
times the orchard was a special plot of land on which that they appear in folk ornament.
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‘Daughter, why don’t you lie down and sleep a And l’ll be a cuckoo.
while?’ l’ll cry like a cuckoo

‘l can’t sleep, mother, because my husband Over hill and vale,
told me that when it’s three o’clock l must return Remembering my husband.
because he’ll be waiting for me.’ Since you children have no father,

‘Where Will he wait fOl’ you’? HOW Will you kl'lOW YQU wQn’t have a mQth9r_’

Where t0 find him?’ And so they separated and went their own
‘l’ll Stand On the river bank and ShOut’1 Osyf. ways. The swallow flies low overwater as if look-

Osyf, Ceme Out and take rne. ‘And he’l| Ceme Out ing for her father. And swallows, nightingales,
and take me-’ and cuckoos are never eaten.”

‘Well, you lie down and when it’s three o’clock
l’ll wake you and you’ll go.’

The girl lay down and fell asleep. Her mother
took an axe and went to the river bank and began Q
shoung:

‘Osyf, Qsyf, come out of the water and take
me’ \

The water king came outof the river, the moth- 1
er took her axe and chopped off his head, and his
blood spilled over the water. She threw the head (7) Bee. People believe that bees must not be
into the water and returned home. There she killed or stepped upon. if a bee should fall into a
woke up her daughter and her children. The stream ora puddle, it must be saved and placed in

daughter teek her Children, thanked her rnether, the sun to dry and to warm up. In folk medicine, bees
and iett. When She Came t0 the river bank, She (as well as their honey) are used to heal various ill-
began to Shout: nesses. They symbolize industriousness, a charac-

‘Osyf, Osyf, come out and take me.’ teristic reflected in the saying: “As busy as a bee.” ln

But n0 One Carne Out Oi the Water. She Sh0ut- this regard, the bee leaves its nest or hive when the
ed again and again, but the water king did not first flowers bloom.
come. And then she looked and saw the head The word used to describe the death of all ani-
floating on the water and the red blood. Then she mals, insects included — zdychaty— is never used
kiSSed her Sen and Said t0 hirni when speaking of bees; in their case, the same word

‘You, my little boy, is used as for humans, that is vmyraty or zahybaty.
Will be a nightingale. This is proof of the high esteem in which the bee is
Y0u’ll fly and Sing held by peasants. A popular saying expresses this
Through hill and vale, attitude in the following manner: “The bee comes
Remembering your father. from a man’s forehead ln contrast, “a wasp comes
You, my little girl, from the devil‘s nose.” As an occupation, beekeep-
Will be a swallow. ing by Slavs dates back to ancient times. An inter-
You’ll fly low over the water, esting folk tale about the origin of the bee was told to
Over hill and vale, me on August 8, 1965, by Kataryna Tjahla, an 83
Remembering your father. year-old peasant woman from Certiinéz
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Oh, my freedom, where have you gone’?
v ,~_°,';o Have you been cut off from me, cut off from

me.
Have you been covered up’?

(9) Fish. This is not an accidental motif in pysan-
ka ornament. Although it also occurs in otherforms In folk art, fish also symbolize silence resulting
of folk art, we believe itto have originated in pysanka from despondency or unspoken faithfulness. Gen-
ornament, where it has the longest tradition. Not- erally, however, the fish motif represents a positive
withstanding its Christian symbolic significance, quality in folk creativity. In the folk song, “Na labir-
the fish motif appears in ornament well before the s’kim mosti” (On the Bridge Across the Laborec), a
coming of Christianity. It therefore cannot be argued fish acts as an intermediary in love:
that this figure in pysanka ornament signifies an ex-
clusively Christian religious symbol. Rather, the Ha Bvicokii71 ropi Tp8.BK8. on KOJTVILU6,

Christian church adopted it for its own symbolic pur- CTapo,qaei-iii7i cppaip ,qo i-isi I'll/ICTM nviuie.
poses (the apostles were fishermen),* after which it A si My nocnaria i-ia pl/1OJ'l9l‘-II/IM xeocri,
became most closely associated with Christianity.“ >Ke6m BIH i-isi ‘-l9K8.B i-ia J18.0ipCbKiM MOCTI.

However, as a means of obtaining food, fishing He o,qHa pvi6o-ika nonip, MICT nepeiuria,
was pursuedby the Slavs well before the Christian >Ka,i:iHy H He iavi,u,ie, >ke6vi I'll/ICbMO Hecria.
era, and therefore fish are frequent in folklore. They A rieivi ToTa e,u,i-ia, UJTO nonap, kpai7i iu.iria,
appear in folk tales and help the hero in his struggle ToTa noBi,iJ,ana, >i<e ro iao,ci,a i-iecna.
against evil. They also occur in literature (Hulak-Ar-
temovs‘kyj, Puskin, and others). In lyrical songs, fish On the high hill the grass ripples,
often help young people to extricate themselves An old boyfriend writes me letters,
from complex situations. There are many refer- I sent him [a letter] on a fish tail
ences to fish in oral folk literature. A mother calls her To wait for me on the bridge across the
child “my little fish!” An older person can also ad- Laborec.
dress a younger one in this fashion. A young man Many a fish passed under the bridge,
uses the same appelation for his sweetheart. But not one did I see carrying your letter.

In folk songs, fish sometimes symbolize free— Only the one that swam near the bank
dom: Told me that the water carried it away.

Flo TI/IXIM ,[l,yi-iaio pl/IOO‘-IKI/I nriaeaiof, The fish motif is an integral component of folk or-
A UJTO >i<e Mi, UJTO >ke 3 ivioei7i iviorio/:i,ocTi, namentwith originsthatdate backto the beginnings
K6,ZJ,b aeoni H9 iviaio. ofhuman history. Everygood artistdepictsthefish in

A 3BOJ'iI/I‘-IKO MOFI, ,ci,e cs=i Cb ivii no,o,ii"ia, pysanka ornament in her own fashion, but in each
Llvi-cs MI oTeHyria, Ll,l/I-Cb ivii oTeHyna, instance thisfigure is stripped of all superfluous de-
Llvi-ob nosapocviria? tails and is highly stylized.

Fish swim in the quiet Danube,
B t h t d - m th t *The fish i_s a Christian symbol reflected in the acronym formed

U W a goo is y you O me’ from the first letters of the Greek phrase: IXQS (fish — Jesus
When I am not free’? Christ Son of God Saviour).
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/ivruky, dzupakruky, spakruky, naspakruky). A spi- Karviaparko MapbK0,
der killed in this fashion could be used in folk medi- ,l],a|71|v|e co6i pykvi.
cine.

Any place where a spider had spun its web was Spiders fell
regarded as lucky. Farmers protected cobwebs in Onto the meadow in the fall.
their stables year round, because they were be- I\/ly 900d friend Marija
lieved to assure the health of livestock. Removing Let’s hold hands.
cobwebs from the walls in a stable was thought to af-
fect he quality of the cream. “lf there are no cob- In another local humorous song we hear:
webs, there is no cream,” was the saying. Not so
long ago there existed a custom of placing a vessel I'll/ma $1 nanii-iky
containing cream and a spider on the plot of land de— I3 senei-|o|7| CbJ'l$lUJKl/1,

signated as the site for a new house. lf the spider Bvinvinaivi nasyka
had spun a web over the cream after a few days, the Ta HFI oormrs ,u,|-iyka.

location was deemed lucky and a house could be
built there. Village girls killed spiders with the backs l drank whiskey
of theirleft hands and ate them in the belief that this From a green bottle.
would bring them happiness and marriage within the I swallowed a spider,
year. Another custom was to place a spider in a cup And now I hurt inside.
on New Year’s Eve; if by morning the spider had
spun a web in the cup, the girl would be engaged be- M. Kotyk, a peasant woman from the village of
fore the year was out. Svetlice, gave us the following reason why spiders

Farmers forecast the weather with the help of were held in high esteem and were not to be killed:
spiders’ webs. A large number of cobwebs in the “When the Virgin Mary was fleeing with Christ, a
fields heralded a long warm spell and good weather. spider spun up their tracks behind them. For this the
In the villages of Bogliarka and Kriie in the Bardejov Blessed Virgin marked him with a cross. That is why
region, the woman or man of the house killed a spi- spiders are not to be killed.” This explanation is of a
derwith the back of the lefthand and used that part of later date, since its origins are in the Christian era,
the handto rub down asick animal to make itgetwell although it could have been adapted as well from
faster. Cobwebs were applied to various infections pagan times.
on the hands and feet (Kriéé, Habura, Certiiné,
Medzilaborce). Cobwebs were also used to stem
the flow of blood from a cut as indicated in almost all
the villages where we collected our data.

The spider first appeared as a motif in pysanka
ornament very long ago. The same holds true for its
occurrence in folklore, songs, tales, and sayings.
One folk song describes: (12) Heart. This is a favorite motif in both folk or-

nament and folklore. It is sometimes difficult to de—

l'la,u,anv| l'l8.ByKl/l termine in which form of folk art the heart motif ap-
3 OCGHI/l H8. nykvi, pears most frequently. We find it less often on py-
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BO3bMy HO)KVlK i se,qepue, ancient pagan festivals as that of Kupalo, today as-
3ry6n|o ,qyuJy, npo6’lo cepue, sociated with the feast of St. John the Baptist (June
Cepue npo6’+o, p,yuiy aryomo, 24, Old Style). There is little doubt that the bridal
To npo Te6e, 60 TFI J‘llO6lO. wreath dates back to the pre-Christian era. In folk

poetry, it is a symbol of a girl’s freedom and is worn at
l’ll take a knife and a pail, almost every festive occasion. Wreaths accompany
Drown my soul and pierce my heart, man from birth to death. One of the forms of the
Pierce my heart and drown my soul, wreath is the garland. ln ritual wedding songs, the
Over you, because I love you. wreath has profound traditional meaning:

The extent to which the heart is part of folklore is BiHO‘—lOK FIO‘-ll/lH8.Tl/I,

also evident from the following song: LLlac'ri-iko 3aKna,u,aTv|,

|.|.|,aCTl‘-lKO-'68.pBiH0‘-IOK,
E|71 He Bi/|p,>ky ivivmoro, HI/l KOHVIK8. |7|oro, To l'a|-ii Ha BiHOHOK.
E|71 kpae Ml cst cepue 3 >karl|o Benvikoro. l'opi, COH€HbKO, ropi

Bviiiica, BiH0‘-lKy, ckopi
ldon’t see my love, I don’t see his horse, Ha rr|a,qky l'OJ'lOBOHbKy,
How my heart breaks from this great sorrow. B u.|,acnv|By ro,qv||-ioi-ibky.

As we have stated earlier, the heart usually ap- Let’s begin plaiting a wreath
pears as an independent motif in pysanka orna- To lay the foundations of happiness.
ment. lt appears as the primary ornamental element Happiness — periwinkle,
and determines the composition of the entire de- To make Hanka a wreath.
sign. In another type of composition, identical heart Rise high, sun, rise high.
forms are arranged in a wreath to produce a band or- Weave the wreath quickly,
nament. However, here, too, the heart motif is domi- For a bare head
nant in the resultant design. In this happy hour.

Or in another folk song:

MaTe Bbl HFI, Mamqbo, 3a |-|er|lo6a p,aTv|,

Bonvne Bbl Mei-ie, MOFI r|io6a |v|a|v|u,bo, r
BlHOHKy noxoBaTv|.

(13) Wreath or garland. This motif is widely used
in U16 fO|k art Of 8.|lTlOS’[ all p€Op|€S. |’[ OCCUFS With Rather than give me ’[Q an un|Q\/ed
equal frequency in embroidery and on pysanky, not husband,
only because these two forms offolk art are the most Bury me in a wrgath, my bemved mQmer_
widespread, but also because they are the forms
most closely associated with folk customs and ritu-
als. Wreaths made of flowers, leaves, and other The ritual significance ofthewreath is also evidentin
greenery were worn by the celebrants during such the following song:
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The circle was most frequently used in the fields ious rituals and New Year’s customs. Traces of the
where the livestock grazed and harvests were circle’s original significance are also found in lan-
reaped. When a storm approached, peasant beliefs guage as, for example, in the expression “charmed
about lightning required that a spot be cleared of circle.”Althoughthe circle has lost its original mean-
leaves, weeds, and dry grass and that a circle be ing in contemporary ornament, it remains afavorite
drawn around the cleared area. The person then motif in almost all forms of folk art.

stepped insidethe circle and waited out the storm. If The motif of the circle in ornament and in cus-
caught by a storm unawares, a person would step toms is particularly valuable in that it continues to
into a clear spot and lay a circle of small twigs around cast a ray of light on the ancient life of peasants, their
himself. Enclosed in this fashion, the person inside beliefs and their perceptions of natural phenomena.
the circle believed himself protected from sudden No less interesting isthe actual graphic representa-
danger such as lightning. tion of the circle. The circle is an interesting motif,

Such “magic” circles were known in many Rusyn which has assumed one of the principal positions in

villages of Eastern Slovakia as late as the 1930s and the history of ornament. lt occurs in almost all forms
1940s. The people believed in the age—old notion of. of folk art and its ubiquity makes it difficult to deter-
the circle’s extraordinary power. The circle kept out mine the branch of folk art in which it occurs most
evil forces, which were believed unable to break frequently.
through something that had “neither a beginning nor
an end.” The very form of the circle was perceived as
wondrous by ancient man.

Belief, too, in vampires was widespread through-
out most Rusyn villages. Shepherds grazing live-
stockfar from the village were probably most afraid of
these imaginary creatures. Old shepherds, known
as bacove, were therefore masters at warding off (15) Basket, or square, or rhomb shaded with
vampires. Until quite recently, people believed that crosslines (klitka). This motif appears in allforms of
their neighbors or fellow villagers could turn into folk artin Eastern Slovakia: on pysanka,in embroid-
vampires after death. According to this belief, the ery and handwoven textiles, in wood carving, and in

vampire woke after death, left his grave, and went in other folk artifacts.
search of a victim whose blood he then drank. To The basket motif, sometimes also called the
prevent such incidents, an old shepherd would go to cage, is one of the simplest ornamental graphic de-
the cemetery at night and find the grave of the newly signs. lt can be represented as a square shaded with
deceased. There he would draw a circle around horizontal and vertical cross lines, or asarhomb or
himself with chalk blessed by a priest. This prevent- diamond with similar crossline shading. This motif is

ed any spirits beyond the circle from reaching him. frequently found in folk architecture — on the fa-
The baéa then sat inside the circle holding a clay fi- cades of wooden houses, long-constructed draw-
gure on his head, which represented “the priestwho wells, fences, farm gates, and sleighs. ln pysanka
read the Gospels when blessing the grain on the ornament, the basket motif has a long tradition. lt
feast of St. George.” ln this manner, the baca(shep- appears on pysanky made by Marija Chomca from
herd) removed the spell from the vampire. Medzilaborce, as well as on pysankyfrom the village

The circle once played an important role in var- of Rusky Krucov.
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10. TECHNlQUES USED lN THE PAlNT\NC_5 AND
ORNAMENTATION OF PYSANKY

Although several methods of ornamenting eggs ing them in this study. They are harmful not because
are used inthe villagesinhabited by Rusynsin East- they make use of new and entirely different tech-
ern Slovakia, the predominant technique is one that niques, but because they usher in naturalism into
relies on an application of wax to the egg surface. pysanka ornament, introduce false values, and pro-
This is also the oldest and the mosttraditional meth- duce nothing more than superficial effects and phi-
od. listine affectation. Essentially, these techniques de-

Through the centuries, a number of other meth- stroy folk creativity.
ods of ornamenting eggs emerged alongside the In orderto systematize all the known techniques
traditional wax technique.They were inspired by the of pysanka decoration used by the Rusyn inhabit-
appearance of various new materials, for example ants of Eastern Slovakia, we must first define a py-
— oil pastels. In addition, the folk artists themselves sanka in the physical sense. lt is a bird’s egg painted
sought new ways of decorating pysanky. That is how a certain color or colors and covered with ornamen-
the technique of ornamenting eggs by using natural tation. This gives rise to the first question: how is a
plant leaves was developed. Forthe most part, how- pysanka colored (with one or several hues) and how
ever, the new methods of ornamentation that were are these colors made (the technology of making
devised during the nineteenth and at the beginning dyes)? The second question concerns the applica-
of the twentieth centuries were based on the tradi- tion of ornamental motifs on the pysanka — in other
tional wax technique, being further refinements of words, what tools are used to execute the design
the earlier and much more ancient way of decorat- and the fluid that cools on the surface of the egg?
ing eggs. ln the realm of coloration, it should be pointed out

Folk creativity continues to evolve. lt is an unend- that it evolved from the natural color of the eggshell
ing process, because the sources of folk creativity to the application of one or more colors to the egg
are inexhaustible. Nonetheless, some of the meth- surface. With respect to the technical aspects of
ods of ornamenting pysankythat have emerged are executing designs on the pysanka surface, it can be
undesirable. For instance, various new technical said that between the simple act of dyeing the egg
possibilities became available after World War ll. one colorand coveringthe egg’s dyed surface witha
Such materials as varnish and oils were introduced. variety of ornaments, there exist numerous forms of
Attempts were even made to paste pictures onto the pysanka artistry which are based primarily on var-
surface of the egg. But all these techniques lack ious combinations of dyeing and ornamentation of
aesthetic value and are detrimental to this art form. eggs as well as on the use of various materials to
Eventually recognized as such, they failed to take execute the ornament. At the opposite extremes of
hold. Consequently, we see no purpose in discuss- this broad range of possibilities there are the two
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1-2, I-B/1); (2) the ornament is scratched out on of dyeing was determined by the properties of the
the dyed egg surface (ll-A/1 a); (3) the ornament is dyes, some of which could affect the egg’s edibiiity.
produced by applying natural plantleaves(ll-A/3a); A wooden spoon was always used to remove the
or (4) the ornament is executed with oils which, as egg from the dye, since a metal utensil could da-
we pointed out above, is an incidental phenomenon mage the color. After the egg had been allowed to
and merits no discussion in this study (ll-B/3). dry thoroughly, it was warmed and rubbed with
Those pysanky ornamented using the wax tech- cured bacon rind. This gave it a gloss and brilliancy
nique include all the other methods listed in the and prevented the dye from rubbing off. Only clean
above scheme, which, regardless of the color of the dyes were used, and each dye was held in a separ-
egg or the wax (or pastels), fall into two groups de- ate container.
pending on how the ornament is executed: (1) the Great care was taken to ensure that the dyed
technique of applying wax to achieve a flat orna- eggs had no flaws, because only perfectly colored
ment(allthe methods cited inthe preceding scheme eggs were placed in the Easter baskets. The pri-
in section ll-A); or (2) the technique of applying the mary requirement in the art of making farbankywas
wax to achieve an ornament in relief (all the methods that the color be clear and pleasing to the eye. It was
cited in the preceding scheme in section ll-B, with understood by everyone that the “Eastereggs” dis-
the exception of B-3). played in the baskets outside the church were, as it

The author is aware that the above classification were, on exhibit — to be judged silently by all who
does not reflect the consecutive order in which the viewed them.
various techniques emerged, with the exception of
the modern ones (based on the development of the (2) Scratching. The technique of scratching the
chemical industry) whose origin is quite clear. lt ornamenton the egg surface is ofa much laterdate,
should be pointed out that the emergence of the ol- known to have been used only since the beginning
der techniques of making pysanky is still subject to of the twentieth century. Anything with a hard sharp
differing views, assumptions, and hypotheses in point can be used to scratch the ornament: a razor,
scholarship. Although the wax technique is one of knife, needle, awl, file, or even a sharpened nail.
the original methods developed, it has passed In the process ofdeveloping this method of orna-
through a modern stage of very interesting and di- mentation, the peasant women found that most
verse elaboration. white eggs have a softer shell that is unsuitable for

scratching. Therefore, the scratching method is

Non-wax techniques most suited to raw or boiled brown eggs. lf raw eggs
are used, the contents of the egg are blown out after

(1 ) Simple dyeing. The technique of dyeing the the ornament has been executed (the contents are
egg one color is the simplest method of ornamenta- needed while the ornament is being applied, since
tion. It produces a monochromatic egg called a far— the weight of the full egg makes it easier to handle).
banka or farblene jajce, and represents one of the The ornament is applied in the following manner:
oldest methods of decorating eggs. Farbankywere while the egg is held in the left hand, a sharp imple-
usually boiled eggs. ment held in the right hand is used to scratch lines

The farbanka was cooked in the dye. If the egg and dots lightly on the egg surface that has previ-
was cookedin ordinarywater, itwaslaterplacedinto ously been dyed. Only natural, homemade dyes,
a dye for an additional 15 to 20 minutes. The method most frequently made of onion skins, can be used in
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in whichzthetops of the strokes connect; the ends of mary wax elements, only 36 strokes and 4 dots
the strokes connect; or the top of one stroke is con- (used asthe centers of 4 motifs) are of a different co-
nected to the tail of the preceding one. Another pri- lor. This pysanka is an instance in which the primary
mary wax element in this style of ornamentation is wax elements used to execute the ornament are
the dot. However, dots are not compulsory compo- verytiny and fine. The other six pysankyin this group
nents and most often serve only a supplementary all use more colors than this one. What is of primary
function as centers of round or curved motifs. importance here is the folk artist’s skill, her under-

The number of strokes on Rusyn monochromatic standing of the aesthetics of the ornament, and her
pysanky ranges from 118 to 254, while that of dots use of color.
ranges only from 2 to 81. These figures were arrived Recently, another primary wax element has been
at by examining seven randomly chosen single-co- introduced into the ornament of the Rusyn pysanky
lored pysanky, bearing various densities of orna- of Eastern Slovakia. ltinvolves covering entire small
mentation (118 strokes + 2 dots, 134 strokes + 2 areas of the egg surface with wax. This practice is

dots, 140 strokes + 2 dots, 208 strokes + 81 dots, not an example ofadifferenttechnique, since the ef-
232 strokes + 6 dots, 236 strokes + 6 dots, 254 fectin question is achieved by simply applying many
strokes + 2 dots). The total number of primary wax wax strokes very closely together. ln most cases,
elements——-that is, both strokes and dots—found on these strokes are quite visible in the ornament. At
the monochromatic pysanka of this region ranges times, if the head of the “writing instrument” is fine
from 120 to 289 (120, 136, 142, 289, 238, 242, 256). enough, the artist is able to use this method to fill in

Multicolored Rusyn pysankyof Eastern Slovakia even geometric shapes with wax (circles, half-cir-
are aesthetically even more attractive. Seven po- cles, rhombs, and so forth). However, in the tradi-
lychromatic pysanky were selected at random and tional pysanka ornament of Eastern Slovakia, these
subjected to a similar examination and the following elements are of secondary importance and remain
numbers of primary wax elements (strokes and within the boundaries of traditional local design.
dots) were found: 138 + 24, 164 + 88, 176 + 94, 220
+ 16, 226 + 8, 250 + 18, 406 + 90. The lowest num-
ber of strokes was 138 and the highest number was (1 ) Hard wax technique. This variant of the tradi-
406; the lowest number of dots was 8 and the high- tional wax technique consists of executing an orna-
est 90. The total numbers of primary wax elements ment by applying a piece of hard beeswax or a can-
on these pysanky were: 162, 252, 270, 236, 234, dledirectlyontothewhite,undyed surface ofthe egg
268, 496. When we compare the numbers of pri- without the help of an implement. After the wax is
mary wax elements on Preéov Region Flusyn single- applied, the egg is placed in a dye for a period of 15 to
colored pysanky with those on their multicolored 20 minutes. When the wax is removed, the areas
counterparts, we see a significant rise in the number that were drawn over with the hard wax remain white
of primary wax elements in the case of the polychro- and constitute a negative ornament. Pysanky made
matic pysanky. This resultsfrom the additional com- in this manner are dyed only one color. This tech-
binations made possible by the use of many colors. /nique is used in the village of Podhorod’ (Michalovce
However, there is not always an increase. For exam- F district). Although this method allows for naturalistic
ple, the pysanka on which we counted a total of 496 drawing, the pysanky we examined exhibited only
strokes and dots is overwhelmingly monochromatic abstract-geometric ornament made up of dots,
with negative ornament. Of the total number of pri- lines, circles, and zigzags.
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Rusyn py§ankl7 using the wax technique,
by Irena Stimova, Anna Vasilenkova, and

Marija Sitarova from the village of Ol'ka.
Shows the decorative bands.

Rusyn pysanky using the wax technique,
by lrena §timova, Anna Vasilenkova, and
Marija Sitarova from the village of Ol'ka.
Shows variations on the circle motif.
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The scratching techvnique on
colored eggs. Stefan Cabrej and
Mariana Panéakova, Ol’ka.

Eggs being clipped in natural
coloring. Anna Vasilenkova from
the village of O|'ka.
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Rusyn pysanky using the wavx technique and using Rusyn pl/sank)? using the wavx technique and using
pastels, by Eva Tjahlova from Certiiné. pastels, by Eva Tjahlova from Certiiné.

Rusyn pysanky decorated with ornament in relief
using burnt wax applied to the natural white egg Rusyn pysanky using the wax technique, by Maria

surface, by Zuzana Kapralova from Stakcin. Choméova from Medzilaborce.
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Rusyn pysanky decorated with zoomorphic and Rusyn pysanky using the wax technique, by Anna
anthropomorphic motifs from Zbudské Belé and Petriskova(1889—198O) from Torysky.
Repejov.

Rusyn pysanky using the wax technique, by Anna Rusyn pysanky using the wax technique, by Maria

Petriskova (1889 — 1980) from Torysky. Krajnakova from Krésny Brod.
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Rusyn pysanoky decorated by applying natura! plant Rusyn ,oysank)7 decorated in pavste/|s,by Eva Hudakova

leaves colored in dyes produced from omon skrns, by and Julra Hudakova from Certlzne.

Anna Lakatova from Svidnik and Tereza Varcholova
from Becherov.

Rusyn pysanky decorated in pastels, by Eva Kulikova R1-ISVI1 D)/86"/<17 deC0F8t9d in D8$’Ie|$. bV Mafia

from éertiiné. 1

Potomova from Vysn§/ Mirosov.
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Rusyn pysanky decorated in relief with straw, by I5-iusyn pysanky using the wax technique, by Irena
Anna Gressova from Vy§né Pisana. Cverékova from Niiné Pisana.

Rusyn pysanki using the scratching techniqtie, by
Rusyn pysanky decorated in pastels, by Maria /V\nna Vasilenkova, Tatiana Vasilenkova, and Stefan
Potomova from Vysny Mirosov. Cabrej from Ol'ka.
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strument,” the women draw the design on the clean and neighboring villages. Vinegar and sauerkraut
surface with melted wax. The ornamented egg is juice are able to bleach two or even three preceding
then placed into the first and lightest color. After colors. Vinegar is used primarily when acolor does
about 10 or 20 minutes, the egg is removed from the not “take” uniformly. The color applied after the
dye and dried, but the wax is not wiped off its sur- vinegar bath is usually of a more intense shade.
face. More elements are now drawn with wax on the
dried surface and the egg is placed in the next color (3) Wax ornament in relief. This method resem-
bath, this one of a darker shade that will completely bles the traditional wax technique, but differs from it

cover the preceding color. This process is repeated in that the wax is not removed from the design as a
three, four, or more times, until the final and darkest whole or from certain motifs. There are several var-
color is reached. The wax is removed only after the iations of decorating with wax ornament in relief. lt is

entire egg has been covered with ornament and dy- used in almost all Rusyn villages, although certain
ed the darkest shade desired. individual villages or groups of villages execute wax

When multicolored pysanky are made, yellow is ornament in relief in different ways. As a rule, each
a ways the first color to be applied, because it is ea- artist tries to add something new to this technique,
s'ly covered by every other color. As a rule, yellow is so that several methods of applying this kind of or-
followed by orange, light red or light brown, green, nament have been developed. For example M. Der-
b‘ue, and violet. Pysanka artists changethe orderof co from Stroéin in the Bardejov district draws tiny
the dyes depending on the number of colors they elements on the white egg surface with black burnt
w‘sh to use on the egg and which color is to be the fi- wax and achieves a very expressive graphic design.
nal one. ln the course of developing the art of color- Another way to execute ornament in relief is to
ing pysanky, a great diversity of harmonious com- draw with colored wax. The peasant women make
binations of various colors has emerged. Every the colored wax themselves by adding pigment in
woman has herownfavorite color range. This allows powder form or a little aniline dye to melted bees-
her to attain her own color harmony, dominated by wax. This melted wax, which has been well mixed
two, three, or more shades. In the past, women who with the dye, is then used to draw designs on the egg
decorated eggs had access only to homemade surface with the head of a pin, matchstick, straw, or
dyes.Withtheirhelp,each artistworked outherown pen. Only very white, unblemished eggs can be
color combinations. The aniline dyes that are in use used for such pysanky. They are usually decorated
today have added significant possibilities to this with yellow, red, blue, green, and orange colors.
form of folk art. When this type of ornament 'n relief is executed in

The process of making a multicolored pysanka several different colors, the pysanka attains great
does not always begin with the application of orna- beauty and elegance. Not on y the harmonious use
ment onto the clean white egg surface. Sometimes of colors, but the resultant c arity and expressive-
the egg is dyed first and then decorated in the meth- ness of graphic design contr'bute to this effect.
od described above. As a result, white is completely The instruments ussd by folk artists to apply the
eliminated from the design. wax play a significant role in determining the charac-

Vinegar and sauerkraut juice are also used in ter of the pysanka. The size of the head of a pin
making multicolored pysankyto remove certain co- clearly affects the design of the ornament. The
lors or even all preceding colors. For instance an ac- same can be said of such “writing instruments” as
id solution is used to bleach colors in Ladomirova straws, pens, or matchsticks. Each produces adis-
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Jablonka, Cabiny (Je. Cuma), and Certiéné (M. cumstance that forces us to doubt that the develop-
Myrman) in the Humenné district. ment of ancient Slavic ornamented eggs began with

Multicolored ornament in relief can also be exe- simple dyeing.
cuted on the white, undyed egg surface. This meth- The next question is what did the ancient Slavs
od is used in the villages of Rusky Krucov, Lomné, use to draw these signs and symbols on eggs? It is

and Vysna and Niina Pisana in the Bardejov district. quite possible that they did not use wax, but dyes
The use of oil pastels, however, has certain dis- made from various plants. We are interested, how-

advantages deriving from the properties of this me- ever, in the earliest wax techniques. Decorated eggs
dium. Relief ornament executed with pastels is easi- found by Polish archaeologists prove that already in

ly harmed when it comes into contact with another the tenth century ancient Slavs were using wax to
object. Moreover, pastels are best preserved in cool execute ornaments on eggs.
temperatures. Therefore, when working with pas— Rusyns use foursimple methods ofornamenting
tels, the pysanka makers have to take these pro- eggs with the help of wax:
perties into account and apply the ornament with (1) the design is drawn on the white egg surface
great care. with a piece of hard wax;

(2) any small instrument is used to apply wax
T spots onto the egg surface;

Everything in life has evolved from the simplest (3) the design is drawn on the egg surface by ap-
forms. Development is always the result of accumu- plying a continuous even line of melted wax with a
lated experience. This also applies to art as a whole, special implement designed for this purpose;
and, therefore, in equal measure, to the art of pysan— (4) the design is executed on the egg surface by
ka decoration. It is therefore important to determine applying short wax strokes and dots with a special
the sequence in which the different pysanka tech- “writing instrument.”
niques emerged or, if that is impossible, at least to indeed, the execution of wax ornament in relief
identify the level of theirdifficultyinthe history ofhu- on the undyed, white egg surface is simpler than
man development. We are particularly interested in producing a negative design that reveals the natural
the methods of ornamentation that used wax. white of the eggshell against a color background.

At first glance it would appear that the simplest The former is, therefore, older than the latter. As we
method of decorating eggs was to colorthem and to know, to attain a negative ornament, the egg must
forgo ornament altogether. However, there is reason be dyed after the wax design has been applied and
to doubt this conclusion. In the first place, coloring then the wax must be removed. Hence, the simplest
requires the ability to prepare vegetable dyes. it is wax technique is the one in which the ornament is

probable that this did not constitute an insurmount- applied in relief with melted wax on the natural white
able problem for ancient man. However, a much surface of the egg.
more important aspect of the pysanka is its orna- This being the case, we must eliminate from this
ment -— the symbols and signs drawn on the egg sur- category the method in which the design is drawn on
face that encoded its maker’s secret plea to some a white egg surface with a piece of hard wax (meth-
supernatural force. It seems hardly likely that an- od1 above).Although atfirstglance, it appears to be
cient man believed that by merely changing the nat- the simplest technique, it involves dyeing the egg af-
ural color of the egg, he could achieve his goal of in- terthe design has been drawn on itwith the hard wax
vesting the egg with magical powers. This is the cir- and then wiping off the wax.
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11. COLORING PYSANKY

A distinct method of ornamentation, and in parti- tricate and so far unrecorded technology for dyeing

cular of attaining color harmony, has been devel- eggs, which enabled them to attain all tones of all

oped in the Fiusyn villages of Eastern Slovakia. lt is colors. This complex system of technical means for

the combination of these two elements — ornament obtaining various intensities in a virtually infinite co-

and color — that constitutes the characteristic style lor scale in a form peculiar to the pysanka art is a

of a pysanka made in a particular village or group of noteworthy accomplishment and serves as striking

neighboring villages. evidence of the creative ingenuity of the ordinary ru-

Any investigation of the art of decorating eggs ral population.

must include a study of the coloring of pysanky with The ability to regulate color intensity is of excep-

homemade dyes in combination with their ornamen- tional importance in the art of decorating pysanky.

tation. The variations in coloring evident in these The desired color saturation was achieved with the

products of peasant artistry are dictated primarily by help of organic and inorganic staining agents. If

differences in the composition of ornamental motifs. known substances failed to produce the necessary

lt is as difficult to imagine ornament without color as it artistic effect, new colourants derived primarily from

isto envisage an uncolored pysanka. Nevertheless, organic sources were found. Results were not im-

the natural white shade of the eggshell is also used mediate, since the new coloring agents made it ne-

in the pysanka as a necessary and integral element cessary to devise suitable techniques of applica-

in the harmonious union of color and ornament. tion. The search for means of refining the coloring of

ln the past, pysanka artists made their own dyes pysankyis an ongoing process, which assures ever

from plants and fruits, as well as inorganic sub- new aesthetic achievements in this sphere of py-

stances. The quantity and quality of the colourants sanka art.

progressively increased, but the means by which ln the past, every woman who decorated pysan-

eggs were colored remained unchanged in Fiusyn ky made her own dyes. Although her only source of

villages as late as the first quarter of this century. colourants was the flora and inorganic substances

The methods of drawing designs on the colored available in and around her village, the assortment

eggshellwere equallyfirmly established.The princi- of these was always wide and produced a color

ples underlying these techniques arose from the range that met all the standards of folk aesthetics.

need to obtain the required intensities of the colors Today’s pysanka makers resort with increasing fre-

used.Color as applied onthe pysankyofthe Presov quency to inorganic agents. Vegetable dyes are

Region has a broad range of tones — from light to now regarded as a secondary means of coloring

very intensive. ln order to achieve the desired eggs. However, in such villages as Semetkovce and

shades, the Rusyn pysanka artists developed an in- Koiany plant dyes continue to preponderate.

125



93L

-U.l9L|1peuguooJGAGUe/\eqs1sg11ei>1|o;|"suoneugq
's6uo|eqepie/\o|3u1e1seg|;ouo!1e|ndoduAsnHaw,-woosnoguouueu40e6ue1epg/vnap1o;;e01eugqwoo
qogq/v\}01dn0J6aw,‘su/(snguegmedmoqng;0em],||e‘s1,se11uoo10,1|'8!1U91Od|Z)91!l.U!|Ueu|1pue‘seuo1;0
-|no>||o;6L|1}O/Uo1s!ueu1;omed|e16e1uguesa1n1g1su1|ee/v\aux,‘s1sg11e>||o;Aqpesnse/Kpaux,Aqe|q!ssod
-uoosnqa,puesuegu1ed1e9eL|1,loe1o|,1eq1L|1!Mpe>1u!|epewuop,e1n1,es1o|oo,1oeexepeu_|_"sseupy/\g/\pue
os|esge6pe|/v\ou>1sgui'sueg101sgu112pues1eud‘eoueueuued‘euo140L{1d9psesegmenbe/xmsod
-e16ouL|1eAqpegpmsunu;eu.|e101sue/v\eoueueduonsAqpezue1oe1euoems1uem0|0o1ue|d's1se11

-xe1geu1;gA1!d12eqp|no/v\1|'se/Kpe>/ues/idupqewug-uoousmuspgo/\epueAuouueu6u!see|d2seonp
pe||!>1s/§|L|6!ueme!>|e/\0|$uJe1sB340S1S!1Jl2B)fUQS/{C1-01dse/Rp0!ue610L{1!M6u!10|0:>|eu0g1!pe1_]_'e11e|ed
u/sngeu_|_"u11o,1ospue‘se/ipeumue‘u!|oe>1‘.l9d'€duue/v\12Ae|dsgp49/ues/idesem40Amoleweqi
edem‘$621pe1o|oo‘s|g:>uede|qg|epu!‘ogpug‘|eo:>"u/v\01qusg>|oe|qpue>1o12|q

-JBLIO‘10os‘poo/v\|gzeJq‘xneqeene|ddep|g/v\‘s||eqsue/\epue‘(pe1o|0o-uoguo)u/v\01q‘euwo‘>1ugd

1nu|e/v\‘see11um|dp|oLuo1;sdguo‘>1ueq1ep|e‘sumspug;os|ee/v\1ng'en|qpue‘ueeu‘/v\o||e/K‘pe1em41>;

uoguo‘segueq>1oe|q‘seuoueuqucugq6unoA‘s1e-ues/idu/isngs‘eg>|e/\o|3u1e1se3;os1o|ooop,sg1e10e

-/v\o|4uepu!|‘emeneo‘eso1(60p)p|g/v\‘segueqdsw-1eL|:>1soweq_|_"669eq1;o1ue1uooe|q!pee|.|1u.u12q

‘uenue/v\o||e/Kueppew‘emu!/v\!1ed‘s1oo1e|119u10upgp1eq1seg11edo1dpeqseAp1ue|d‘uomppeu|

peep‘|euos‘$120‘e/U.l61U!M‘1'€GL|M.l61U!Mepn|o'A|1uenbeJ,u,s0u.|pesnAeL{11BL|1se0u121sqnseL|1eJe/v\

-uges:->u_|_'6SJ9A!ppuee61e|e1gnbsqse/ip1oe11xeeseu1‘uewo/vuueseadeu101e|q!sseo:>e1sowwe/v\
01pesneqU'901BL|1SGOUB1SC|l’1S,lOJeqwnueu_|_se/(pe|qe1e6e/\,1os|eg1e1eu1MBJaw,esneoag

‘e/\|o/xeo1senu'pe1e6
-nuooe|A1se>/ues/fd9Ll11eL|16ug1nsueugpueseguow-g1se/xugA|e1enbepeugsugewwA|a1eun1Jo;un1g‘mamy

-.l'8L|1o|o0ugA1!s1e/up6ug/v\o16A||enug1uoopue112916-ues/id;oApmseq11o;e0ue11odu.|!1ee16;0sg1oe[qns
ugpe1|nse1seqsgu_|_'40/ues/id6ug1o|oo40112aw,S!L|1L{5Ol.{1|V“'.l91SB§|!1Ul1/§BMB1l'1d,,puepeg1pe1e/v\

6u!do|e/\ep1eL|1Jn;Aqe1eu1‘>110/vugeq1o1ugs1uewe|e(uonspuesumsuoguo)s1e/v\o|;pues1ue|dJ9L{1Q

|eu0s1edpeonponugs/e/v\|e9A'€L|Aeqa,‘1|nse1Qsv'se/ipanew01pe|goq/(aw,qogq/v\‘(e|>|ug/med‘e/U
'pe1oe;1edA|e1euJg1|n6u!u1eLu0sseS1S!1.l'91eq1o;o1e1ug/v\6unoA)s1ue|dsnoue/\pe1eq1e6/(aux,‘sp|e!;
s1uewusg|dwo:>0eeu1pep1e6e11e/\eAeL|1e/xeuJOUeulug6ug>|10/v\euu/v\uea/Kaw,1OL|5|‘1OJL|1s1ue6e
‘suogueugqwoo1o|oo40se|dwexe.l9!|JB901se/\|esuge/§peq1pe1ede1dueu.1o/vnueseed‘ew!1euo1v



12. THE SYMBOLISM OF COLORS IN FOLK ART AND FOLKLORE

Another question that is connected with the stance, certain kinds of cloth. Different combi-

decoration of pysanky is the symbolic significance nations of colors evoke different moods. There are

of colors. This symbolism is embedded in nature on combinations that irritate or that cause dissatisfac-

the one hand, and in the character of folk life on the tion and depression.
other. Colors play an important role in human feel- When making or building something, people are

ings, and their role in man’s history, especially in cul- seldom able to select their material on the basis of

tural history, is indisputable. The symbolic signi- color. Rather, their choice is dictated by other pro-

ficance of colors in human life is thus considerable perties that make the material suitable for the pur-

and enduring. pose the finished product is meant to serve. A pro-

Colors as syrnbols act as organizing factors in °*“h“m;‘“'ab§'(“;’eXamP'?’aQ°“Sf)°*‘e" ‘?"'
human history. The significance of color in the Mid- ' He e ep a.Za' en unergemze a9.9 emer.et'.en

dle Ages is a widely known historical fact. Color as a ef eelere“ In this f°"T" the preeuet er eejeet e.et'ef'ee

symbolic concept has always contained a specific eniy the ereeeeei mme’ never the eye er’ es 't Were’
meaning in the past and present it Continues to the soul. And so man is forced to reorganize the

unite people by national origin, culture, religion, oc- random .eeeeme|ege.ef.neture| °°'°'?' en the ere‘
cupation, class, beliefs, and so forth. As such, color duet of “ls leeer te Sun me °"Y" teSte,W'th the help of
is not Omy an essential‘ part of the practicm Side of paint. Paint here isthe material medium of color. We

daily life it symbolizes as well ideas social thought encounter this phenomenon throughout the matee'
social progress People went to war under various e'Wer'e’ the realm ef'eySe”k37neteXeeptee' In some

' R I h ' f
colors and gave their lives for the causes these co- thueyn| die eete’t te Wgre ‘|‘pe.'nt”h§ ‘$3? mene b°F“

lors represented. That, perhaps, was the ultimate eee ermg age?“ en Ce °"‘S‘? ' met eeeeem
signicance of Color all the Rusyn dialects spoken in Eastern Slovakia,

where even in folk songs the word farba is used for
The development of color symbolism in folk art CO|Or_

took a different course. lt can probably be traced Com is of equa| importance in the materim Cu|_

back to some pr_'m't'Ve Commune‘ Order '" "Yh'Ch ture and in the oral literature of the people. The folk
man and his environment were united into a single Symbousm and use of a COW in the past can best be

natural Wh°'e' traced in that sphere of folk creativity where color

Color has always been part of human life. Living has its own concrete meaning and is not associated

from birth in the midst of nature’s chromatic splen- with any material coloring substance. The reason

dor, man cannot conceive of a colorless world. Each for this is that various articles found by archaeolo-

object in his environment has a hue of its own. Some gists indicate that in antiquity the choice of color was

objects can only be distinguished by color as, for in- always restricted by the availability of colourants.
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There is frequent mention of red in folk poetry: I fell in love with a beautiful girl with black
red rose, red flower, red guelder—rose, red apple, red eyes,
berry, red raspberries, red youth, red egg, red ker- A girl with black eyes,

chief, red ribbon, red woolen cord, and so forth. Red That looks at me sadly.

is the color of blood, fire, ripe fruit. ln the popular im- Her cheeks are like red roses —

agination, itisthe symbol ofhappiness, courage,joy She’ll be my beloved.
of life, the workers’ movement and it always con-
notes positive qualities, even when it appears as the .

color of blood. The people give this color their high- B rO.CT°BV"‘“°K'M Homo

t ccolade when the sa “an thin red is beauti- Cam CBep6e'-yabl’
$3,? y y’ y 9 |_0CTOBl/_lLl,bKi p,iBK|/1

ln the girls’ song that follows, red symbolizes L'epBeH" “K py)Kb"

good looks, a handsome figure and health: In the Hostovice elds,

J'lv1nv|Ha J'll/ll1l/1H8. 3er|e|-la only Sweet brier grows
’ ’ The Hostovice girls

To|7i |v|i|7i cppaip, FIK py>Ka ‘-IGPBGHH. Are as red as roses

Linden tree, green linden tree,

My love is “ke a red rose‘ Sometimes the word red is replaced by “rosy”
' " flk t :

The same motif is found in the folk song “Oj, do (rumlanyj) In O poe ry

sadu, divcata, do sadu” (To the Orchard, Girls): Em umopla 6O)Ke nwma pyM,HHOrO

>Ke on npviryrme 6ip,a Kono HbOl'O.
Evi \-l6pB9Hl/ll/l l'l8.pO60‘-IOK, FIK py>Ka,

,l1a|7|->Ke Ml ro, naHe 6o>Ke, sa |v|y>Ka. Pity, oh Lord, the rosy Cheeks,

T h' h ' f rt l' .

That youth is likeared rose, OW lo mlso unecmgs
Give him to me, Lord God, for a husband.

Because red has many shades, it also has nu-
Red cheeks also symbolize health and feminine merous names in popular speech. The shade of

beauty: pink appears in the following song:

3a ropaivm, sa nicaivivi ny~iKa seneua, Cmpyirb oi-la sa CTOTIVIKOM,

l'lon|o6|/in st |.uBapHe ,qiBqa, -|opHi o~|i M8.T. FIK py>KoBv||7| KBlT,

l-lopi-ii OHO O‘-ll Mar, l'locMoTpina ropi-,qonoB,
Civiyrl-lo Ha Hil nosepat, 3|v|i|-Mn cs=| e|7| CBiT.

J'lw-|Ka, FIK py>l<a ‘-IGPBBHH, —

l5y,qe M0171 ivivlna. Cl/1,Cl,VlTb l'a|-lust sa CTOJ'll/1KOM,

FIK py>KoBm7| KBiT.

Beyond the mountains, beyond the forests Bvinnaxana -|opH|/1 OHKH,

lies a green meadow, 3|v|i|-win on e|7| ceir.
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Sycamore, sycamore, sycamgre tree, This same counterposition also appears in the

People lie, but l’m innocent. versei
The green grass stands over the water,
My heart does not hurt because of you. 09', Y "01'"° .£lBi TOHOTIL 06i 3@I'IeH9HbKi,

Ml/lJ‘ll4l7l iviviny nokv|p,ae, Boporvi pa,u,eHi=ki.

Various green leaves (herbs) were used for me-
dicinal purposes. In the following folk song, a girl Two poplars stand in the field and both are

speaks of a green leaf that cannot alleviate the pain green,

caused her by parting from her beloved: The lover leaves his beloved and all

enemies rejoice.

Vpisana-ivi naneub Ta 6OJ'll/lTb, Ta 6OJ'll/lTb

HFl,

Seneui/M TIVICTOHOK i-re roi'T, He roi'T HS‘-l, (3) White. No white colourant is ever used on py-

Flpvii7i,qb, |viv|nvi|7|, 60 6OJ'll/1Tb HH. sanky. The white color that occurs on almost all de-
corated eggs is always the natural color of the egg-

l cut my finger and it hurts and hurts, shell, either in the form of a negative ornament or as

But the green leaf doesn’t heal me. the undyed background for designs executed in

Come back, beloved, because l’m in pain. other colors. White is activated when combined with
other colors, and it is in such combinations that it is a

As the symbol of happiness green often occurs in traditional component of the color scheme of pysan-
folk songs in juxtaposition with sorrow: ky.

In folk poetry, white occurs in such combinations
Ei7i, Tp8.Bl‘—lKO 3er|eHa, em, nonnno 39J'l6H8., as white world, white lad, white girl, white flower,

C|viyTHe s=| cepu,e iviaivi, ei7|, Hir,i:i,a-M He white lily, white eagle, white day, white kerchief,

Beceria. white shirt, white morning, white son, white goose,
white berry, white body, white child, white hair, white

Oh, green grass, oh, green meadow, woolen cord, white ribbon, white horse, white butter-

My heart is sad and l’m never merry. fly, white light, and so on. White symbolizes purity,
chastity, innocence, and is like blank paper on which

The color green performs the same function in society writes an individual’s fate. Consequently, it

the following song: is often associated with youth, a stage in which all

still lies ahead. Perhaps that is why in some folk

3enei-iy, seneuy [Bep6y, Tonoruo] songs white seems to connote a kind of chill (“white

,lJ,ony l'l0Xl/lJ1€Hy, brings cold to the whole world”). Such is the sense in

Hiljqa |-m, MQMOHKO, which white is used in the following folk song:

He BVI/.],l/lU.l Beceny. M

O|7i, xop,vina oiria ,u,iBka y nic Ha Kafll/lHy,

Green, green [willow, poplar] Tar7| xo,qvir|a, Tai7i 6ny,qv|na ciivi nir i ro,civiHy.

Bent to the ground, A qoro Tl/l, oina ,qisko, Tyr y nici 6po,qi/itu,

Nowhere, my dear mother, Ta ‘-l6l7l >ke TVI, oiria ,u,iBko, Toro xnonun
Will you see me happy. niooviui’?
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Oh, my heart, On the hill, on the hillock,
Don’t hurt for two, They sowed the yellow buckwheat.
Hurt for one.
A d ’l| b t th . ..

n We e Oge er Maivi dapaipa Lliopka,

The negative connotations of blue are intensified by l.Llo iviy >koriTa ‘-lyJ'lK8.,

such social occurrences as famines and plagues in J‘lin~ii<o, FIK karivii-ia, en-roi7i,

the course of which entire villages in the Presov Re- Po'rvik, sik Manvii-ia.

gion died out (a dead body “turns blue”).
Blue assumes its most negative symbolic conno- I love a lad called Djurko

tation when it represents the color of hellfire. This Who has a yellow crop of hair.

use of blue is illustrated in the following custom ob- His face is like a guelder-rose,

served until quite recently bythe Rusyn peasantry of His mouth is like a raspberry.

Eastern Slovakia. When the village exorcist set out
todestroya vampire, hetook along ten young men no ram, hisqam’ ho ram,

with him to the cemetery to stand around the grave in .

. . l'loki/irib cn napo6i.i,i H8.l'p8.lOTb.
which the ghoul was thought to dwell. While the ex- . -

orcist recited the prescribed incantation the men Man’ Hawa AHlLlKa XOBTMM Bnac’
. . ’ B ' 6', l

watched to see whether the glow rising from the vlévlpam me C0 l Kmpy 3HaLu

grave_was red or blue. A red light signified that the Lefs Off to the Woods, girls,

exorcist had power overthe vampire, while a blue ra- -

. . . . . . While the young men play.
diance indicated that the vampire was winning. At O A wk h H h .

the sight of a blue glow the men were expected to .ur mc a as ye OW all
’ . . Pick yourself the one you know!

surround the grave and beat the vampire with heavy
stihk1s.t|ln this rituil, b|:G s(yj/lrnllnolized an evil flame (6) Black mack dye was made by homhg the

CO O mg some mg lea U ' bark of a young alder tree in salt. lt was also extract-
ed from oak bark. The simplest way of obtaining it

(5) Yellow‘ Thls Color Occurs Very frequently on was from soot or charcoal. Black occurs frequently
decorated eggs.Yellow dye was extracted by boiling Oh Rusyh pysahkyfrom Eastern Smvakia

the balk of a wlld apple tree’ Oats’ yellow genllan’ ln the o ular ima ination black is the color fD P 9 , 0
onion skins, dead nettle roots, linden tree flowers, or the depths of the earth of the Site of a burnt house,

Caraway‘ Each Ol these plants produced a yellow ofim enetrable forest mountain and bo sinha-

Colfulfall of a§l.lllelE|mt Shade‘ . h . bitedpby various evil spirits known “blackgorces.”

“Z Oe||(;)V:Iebra:;(,;,(?, °(§||‘j)‘'e1Sir',',‘ ,;ugra§:épL?Sil'T(Q\2 (When the surface of the earth IS meant, it is always

y H ’ by Ii H ,,,,y I spokenofasgreen).Thephrase“blackearth,”when
Sycamore’ ye Ow angs’ ye Ow Owels’ aSye' used inthe sense of the interior of the earth always

low as waxy’ “llllle yellow tabla” etc‘ ln every ln_ signifies the grave and death Quite possibly this is
stance,yellowconnoteswarmth andjoyasinthefol- Why ih the pre_ChhStiah era the Slavs cremated

lowlng three examples from folk Songs: their dead, thinking offire as something that purifies.

Ta|v| Ha |'()pi, Ha |'()p6QL||-(y ln folklore, black symbolizes a tragedy that has

l'loci$irivi >koBTy l'p€‘-lKy. already occurred or it signifies the inevitability of im-
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A black hawk in folk songs always signifies some- CTaBai7i AHi_iBo, ropi, Tl/I y>k on Bl/1Cl'l8.J'lE1,

thing negative, although in this song it is not as Ei7i TBii7i senei-ii/ii7i BiHOK 3|/lMH8. Bop,a >ks=ina.

threatening as usual:
. A grey bird flew here and perched on the

3a ropoivi, 38. ropoivi, Ba riicoqkoivi, IInden_

rpa“a°” ""°" "’""“a 3 '°"Y6°““‘°""- He sang so beautifully that he woke Anicka.rOrgsig rlsiajszmg :e§::g”Megg'§)'yII'I; Get up Anicka, you’ve had enough sleep.
’ ’ ' The cold water has taken your green

Beyond the hill, beyond the hill, beyond the Wreath‘
' V‘ ' H '

’ . . In another from the village of Olsinkov, entitled E),
My beloved played with a little dove. - - - - V 7! - , - - I

Sh I d CI I d . h I k II ho], SplV8.]'[G, divcata _(Hey, Girls, Lets Sing), a gir
epaye an paye wit abac awk hf" I .My beIOI/ed, the Lord God. addresses the wind wit 0 owing p ea.

A somewhat lesser degree of drama (the ultimate £33’ gf;%yI;IM’CigEIe’ noeym’
symbol of which is black) is expressed with the help En mp-I po3I.IyI7I nOp’03I.IyBaI;I

of a variant of this color, namely, grey. The symbolic M0’-I Tm;<KM

meaning of grey in oral literature is at times closely
related to that of white. (As we know, grey is the re- BIOW Wind mow
sult of mixing black and white in certain proportions Over that ’Ie C’"
in order to attain the desired degree of lightness or And mow gwgy diéperse
darkness). M h

Grey is part of such epithets as grey rock, grey y eavy sorrows

eyes’ grey eagle’ grey dove’ greyrabeit’ grey horse’ In dreams, grey foreboded some misfortune. In

grey hair’ grey tumeeeye’ grey heed’ grey e|e Wem' the following folk song, a son dreams of a grey hawk:
an, grey mother, grey grandfather, grey cloud, grey
beard, grey forest. Since such folk expressions as MaMKO Meg MaMKO

“my grey mother” or “my head has greyed” and -I-mKKMI§I MI CH COH éHMB,

others are now part of literature, we will cite only a >Ke 3 Mom“ IOHOBM

few examples in which grey is closer to black in its CMBI/M COKIH 3I.IeTIB_

semantic and symbolic meaning. In addition, we will
attempt to indicate the gradations of symbolic -I-an WHY Mm CVIHY

meaning of this color in folk poetry. HeI:Io’6pa HOBI/I’Ha ’

ln a Rusyn folk song fromthe village of Becherov, (Dpa-I-pKa Ti BMepr’Ia
“A za nasom chyéom” (Behind Our House), a “grey A60 Ti CXBOpina_ ’

bird” brings ill tidings: ‘

Flpinnerin cviBmiZ l'lT8.X, U.llJ"l BlH Ha Mother, m)’ m0Th9T,

rii/ino~iky, l dreamt a gloomy dream,
Ei7i, Tak npekpaci-io LuniBar|, 3o6y,qi/iri That from "W head

AHI/I‘-lKy, A grey hawk rose.
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13. GAMES PLAYED WITH PYSANKY

The games played at Easter that combine songs
and round dances date back to antiquity. This an-
cient tradition was once part of the ritual of welcom-
ing spring. A number of games involving pysanky, ri- E

tual songs, and dances were played until quite re-
cently by the Rusyn inhabitants of Eastern Slovakia. ..

Today we find only traces of them in the games that
children, and even more rarely young people, play in

vmages.
These games are closely linked with traditional

Easter rituals. The ancient round dance called “Hoja
Djundja” is represented on the pysankyof Eva Mar-
kovyc from the village of Certiiné and Anna Haluska
from the village of Zbudska Bela in the Medzilaborec
district. Their pysanky depict the Easter dance and
bear the inscription “Hoja Djundja.” Just a shorttime
ago, the following games were part of Easter rituals
in the Presov Region: “Hoja Djundja,” “Lysecka,”
“Mosty,” “Syrci,” “Vely<":ky,” “Kacky honyty,” “Zlata
brana,” “Na cyntery,” and others.

Games played at Easter with pysankyin ceme-
teries, in the village common, or in the fields of Ru-
syn-inhabited regions of Eastern Slovakia are rapid-
ly disappearing from the life of the people. Today we
see only the pitiful remnants of a former wealth of ri-
tual. Yet even these are of major significance to
scholarship.

Children aged from four to six years still play a py-
sanka game called “Karba ljulju” in the meadows.
Four children sit on the grass in a square. Each child
rolls a pysanka crosswise to the player sitting dia-
gonally across from him or her. The player whose Blessing Easter baskets in the village of Certiiné
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with the egg. The game ends when each participant ren fields of the Beskyd mountain range, after 1945,
has had a turn at being a “stinking egg.” a significant portion of this population migrated to

Older people remember several other Easter the industrial centers of Bohemia and western and
games that were once played with pysanky. These central Slovakia. Though living in new surroundings,
include one called “changing dances with a pysan- Rusyn women continued to decorate pysanky at
ka” (vyminnjuvannja tanc/u z pysankoju) and Easter in their traditional Lemko style, therefore
“knocking pysanky” (éokannja pysankamy), played spreading this art within Slovak and Czech areas.
by boys over 14 years old and young men. The ob- Under socialism, the folk art of pysanka orna-
ject of the second game was to see who could roll a mentation has for the first time received due recog-
pysanka the greatest distance over grass without nition.Acompetition inthefolk arts ofSlovakia using
breaking it. Sometimes bets were made on the re- various categories of materials was held in 1958.
sults. Each village had its own variation on these First placeinthe competition was won by Eva Tjahla
games. It is unlikely that any of these games have from Certizné, while the third prize was shared by
anything in common with ancient games. The sole Hanna Malynéak and Hanna Kulyk, also from Cer-
vestige of former rituals is probably the custom of
playing games at Easter with a pysanka or an ordi-
nary egg.

The “new faith” waged a major struggle against
ancient pre—Christian games in the belief that they
were inspired by the “devil.” But even in their altered
form, games did not easily disappear from village
life. On the other hand, the social and economic
advances of the twentieth century as well as the rap-
id and all-round growth of the cultural level of the
population quite naturally led to the decline of phe-
nomena that traced their roots to the remote past. Life
is merciless towards anything that is based on an
unrealistic view of actual existence. Thus, the finest
memento to reach us from ancient times is the py-
sanka, whose artistic value is as great today as ever.

iririr

After 1945, the Lemko type of pysanka, which in
Czechoslovakia is characteristic only among the
Rusyn population of Eastern Slovakia, became
widespread throughout the entire country. This oc-
curred as a result of improved opportunities for the
Rusyn working woman under socialism. Whereas in
earlier times, even men found it difficult to obtain
work and the large population living in Rusyn moun-
tain villages was forced to eke out a living on the bar- Easter basket With /W88"/<1? from Certiiné.
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NOTES

1 Nippur is today known as Nuffar. Jozef Skutil, “Z pfedhistorie ‘5 M.O. Kosven, Oéerki istorii pervobytnoi ku/’tury (Moscow,

velikonocnich kraslic,” Lidove noviny(Prague), March 27, 1937, 1953).

p‘ 3' *6 A similar conclusion is reached by the author of a study on

2 Dr. Kohla in the journal Cesky/id, Vll (Prague, 1898), p. 157. Hungarian Easter eggs: Sandor Beluleszko, “A magyar himes

3Janina Bukowska,“PisankipolskizX-Xlllwieku,”Polska Sztu— t°'af1°2k;1g)ep’a'Z' Muzeum E”eS”°/9’ V‘ (Budapest 1905)’

ka Ludowa, Xll, 1 (Warsaw, 1958), pp. 45-49. pp
. , . V I V *7 R d d b th h f K '

4 Jaroslav Orel, “Techniky zdobeni kraslic,” Umeni a remesla, ll, peazg Vsomgn fgihguilrglge Stgé/2§Zéa|:§’A8u3 3L/2?? ilgsa
3 (Prague, 1960), p.118. ’ 9 ’ '

. 181' Bb“L fd“
N4

fur das Christenthum, 3 vols. (Regensburg, 1853); G. Wunder- 181_185
lich, Das christliche Kirchenjahr, 3rd rev. ed. (Langenfalza, pp‘ '

1884); Wilhelm Kolbe, Hessische Vo/ks—Sitten und Gebrauche ‘9 Dietrich Drost, Ornament und P/astik fremder V6/ker: Afrika,
im Lichte der heidnischen Vorzeit, 2nd rev. ed. (lvlarburg, 1888). Ozeanien, Sibirien (Zurich, 1964). illustration 15 shows a pillow
6 C Vk Zbt “N kt , Ik! d do k I. ,, P covering from Porto Novo in lI)ahomey made of soft leather. It

ene 1 r, e ere vy a y o puvo u rasic ( rague, . .

189O)_ Nikola] Sumcov, “pisanki ,, Kievskaja Staring, XXXIH 5 bearsembroideryexecuted with colored threadsdepicting knot
and 6’(KieV’ 1891), pp_181_2O9énd 363_383; vadym séert;a_ ted geometric designs, adouble spiral, and the zoomorphic mo-
kivS,k . Osnovnielement Omamem,aCI..!.ukra.mS,k Ch Sanok trfs of the turtle and snake.The motifs are arranged in checker»-

.. yj’. V . y I I y ‘Dy board fashion. Drost attributes s mbolic ' 'f' t th
ta //chn/e pochodzenn/a (Prague, 1925). motifs y S'gn' ‘Came O ese

7Ljubor Niderle [Niederle], Byt i ku/’tura drevnich s/av/‘an ZOP k V .. ,k. . . V

P 1924 84_85 avlo Mar ovyc, Ukra//ns 1 narodni chrestykovr vysyvky
( rague’ )’ pp‘ ' Schidnoji S/ovaééyny (Bratislava and Presov, 1964), pp. 74,

8Serhij Kolos, “lstoryéni ta mystec’ko-konstruktyvni zasady 226, 227 (village of Ruské).

pobuqm/y.pySankOVOh.O Omamenu” in Erast Binjaéevgkyj’ ed" 2‘ A list of Rusyn pysanka artists could easily go on for pages and

Ukra/ms k’ pysanky (K'eV’ 1968)’ p‘ 89' stillremainincomplete Those artists whose worksimpressed us

9 Binjasevs’kyj, Ukrajins’/ri pysanky, p. 8. This album contains as truly exquisite are: Hanna Onufrjak-Pavlyk(Borov), Jelizave-
color reproductions of 144 pysankydrawn from allUkrainian-in- ta Kochan and Terezija Dzjopko (Vojtovce), Marija Chomca

habited territories, including the Presov Region of Czechoslo- (Medzilaborce), Hanna Stefanysko (Nizna Pisana), Marija Jan-
vakia and the Lemko Region of Poland. éyk(Kruzl’ova), Hanna Zozuljak (Nizny Cabiny), Julija Feckanyc
,0 [bid and Hanna Malynjak (Staskovce), Hanna Bajal (Krasny Brod),

' Anisija Novok and Marija Berezna (Dubova), Zuzana Kalanas

1‘ /bid., pp. 58, 60, 82. and Hanna Lazo (Ladomirova), Hanna Suvak, Marija Cena, and

. Marija Djuk (Makovce), Hanna Bilanyé, Hanna Hryb, Hanna
‘2 lbid. p.10. . , .. . .. VV

’ Dzendzel (Zbojne), |\/|8.l'|]8. Karas (Havaj), Marija Breznoscak,
‘3 Das alte Peru (Leipzig, 1964), pt. 2. Marija Vasuta, and Hanna Gula (Krajna Bystra), Hanna Pavlyk

*4 Walter Wadepuhl, Die a/ten Maya und ihre Kultur (Leipzig, gzloitligl)-lanna Gula and Mama Soltys (Gribm/)’ Zuzana Horda

1964), illustrations 102—103. p
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