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Kivenko Ipuna, Ouckorpadiss ykpaiHcbKOI eTHOMY3HMKM (aBTeHTM4YHe BMKO-
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B ykpatrchKirn eTronmysuKorTorii goci He GVB pecTaBTeHUI1 TaKMit THII [Kepe-
T03HABYO] TTiTepaTy pu, AK anckorpadis - peccrpy THMpaKoBaHMX 3BYKO3aIMCiB (Imy-
Griikartifr) TpamMIITAHOL CTTbCHKOT My3UKK B aBTEHTHYHOMY BMKOHAHHI HOCITB Iyiei
KyIsTypu - eTHO(OpiB (a He B Nepelaui eTHIMHIX TBOPIB caMOIITEHMM, aKa-
OeMiYHMMM YK ecrpajiHIMK MysuKarTaMm). LI Kimra Blieplne 3aIioBHIOE IOPOXK-
HUHY BiTam3HaHOl guckorpadil erniunol my3nuHol asrermiki. Hakommena indo-
pmarTuBia fasa omacye Maibke 600 3ByKOBIX 1TPOEKTIR, BRTIOWaE BCi hopMaTi aymio-
erpans 20-21 cTomiTe - rpamivlariski (319 kopoTkorparHx, 65 TOBrorparimx), Ka-
CeTH 3 MArHITHOW 1U1iBKO10 (29), masepri koMmakT-Iucku (159), dinbmu Ha mmiskax i
komuakr-jinckax (11), se6-nyOmikanii B Inrepreri (13 nigbipok). Peccrp oxommioe ax
yci etHorpadiwrmi perioint cyuacnof Ykpaiuu, tak i maprinanesi TepuTopii ykpain-
CBKOI'O ETHOCY 1103a ACepAKaBHIDM MexXaMmu - bepecremumny, Bonkismmny, Kybans,
HMemxisrgrry, Hagcarnes, inmns, Tlinmuny, pycunis 3akapnaTrs, Ta yKpaitch-
Ky giacnopy s Amepu, Kanazi, Pocii, Xopeartii. bimemicTs no3wmiiit Peectpy nopa-
CTLCA 3 aHOTalliaMM YK1a1ada Juckorpadpil ta imocTpartisyor.

Braciie peecrpoei nepexicnamini icTOpUKO-anaTiTHWITNT Hapuc, de asrop o0-
TPYITOBYE HaYKOBI Kpurepii Bijtbopy ame00MIB 3 uncIeHHOL ayaionponyKuUil, 1o Bu-
XOUUTE 111‘,[.'[, raciaMi «iapomlia _\f}"SILKEl”, “LiJU.fIbK’IUPH, «eTHIYHA KO_-—IEKI]_‘iS[», «dBTCIT-
THKar, «worldmusics, «traditional music», «Folk music», «Folk songs» Ta i, V 38'a3Ky
3 BUICYTHICTIO /liTepaTypu IINTaHHA ABTOP BIICTIIKOBYE icTOPIlo BiTUM3HSHMX i 3aKop-
HAOHHMX ayioBMIAIL YKPaiHCLKOT eTHiki, PeccTp moMOBITTOOTE andapiTHnl, anmiHic-
TpaTUBHO-Teorpad iuHUM, perioHaT LIV, TCMATITTHUT, IMEHHUI HOKaMI UK.

Hns Kuiscnkoi mabopatopil ersomysukonorii (JTEK mpu HMAY) 3a s peect-
POM CTBOpPENO ereKTpoHHy (hoHOTeKY i1 BITMOBITHY Basy Tarmx 3 OMMCOM KOKHOI'O
3BYKOBOTO TPEKY 3a MOro HaclopTHUMMW BIIOMOCTAMM (TeorpadpiuHmmy i KaHpoBU-
MM) Ta MeoMOPgOTOrivTHINMI TapaMeTpaniu.

LlitboBa ayauTopis KHUI'M - Hay KOBIL-I'yMAHITapil, BuKIanadi eTHorpadiutmx i
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MINISTRY OF CULTURE AND TURISM OF UKRAINE
UKRAINIAN NATIONAL TCHAIKOVSKY ACADEMY OF MUSIC

The Problematic Scientific Research Laboratory of Music Ethnology
(The Kyiv Laboratory of Music Ethnology)
Kathedra of Music Ethnology

Iryna Klymenko

A Discography of Ukrainian Ethnic Music

(Authentic Perfomans). 1908-2010.

An illustrated chronological registry
with annotations and Thematic indexes

In Ukrainian ethnomusicology such a type of source-study literature as a Discography,
that is lists of replicated sound records (publications) of traditional rural music in authen-
tic performance by the bearers of this culture - ethnophorions (not being rendered
by amateur, academic, or variety musicians) has not been presented so far. This book
is the first to fill in this gap in authentic ethic music Discography of our country.

The chronological registry of audio publications, containing about 600 projects of the
20t - 21st centuries of all sound formats makes up the basis of the book. The registry
consists of two parts. The first one describes 319 shellac LP 78's of the 1912-1952, each
of which holds 1 to 2 musical compositions. Part 2 consists of 271 albums (30-80 min.) of
various formats: audio platters 33 1/3 rev/min; vinyl hard and vinyl flexible discs (65 pro-
jects), cassettes with magnetic film of 1990-s (29 projects), laser compact-disks (CDs) of
1990 - 2010-s and DVDs (159 projects altogether), movies on films and DVDs (11), web-
publications (13 sets on sites). Most of the projects in the Register are provided with
summaries and illustrations (pictures, artworks). The Register embraces various ethnic
regions of Ukraine, as well as those bearers of the tradition who live outside of the borders
of Ukrainian state. These are the groups of people who have not left their indigenous
lands, but changed the administrative governance through certain historic circumstances
(marginal Ukrainian citizens in the east of the present-day Poland, Slovakia, in the south-
west of Byelorussia, Black Sea coastal regions of Russia, in former Austria-Hungary, that is
residents of historic Lemkivshchyna, Boykivshchyna, Nadsiannya, Kholmshchyna, Pidli-
asshya, Beresteyshchyna, Pinshchyna, Kuban', rusins of Carpatho-Ukraine), and also
those who belong to the distant territories of Ukrainian diaspora (particularly those of
America, Canada, Russia [Siberia], Croatia).

The Register is prefaced with a historic - analytical essay, where the scientific criteria
of selecting albums from multiple audio products, published under the headings of “folk
music”, “folklore”, “ethnic collection”, “authenticity”, «folk songss, etc., are based. Through
lack of the proper literature on this issue, the author backtraces the history of local and
foreign Ukrainian ethnic audio publications. The Register is amended with Thematic in-
dexes - alphabetical, administrative-geographic, ethnic-regional, subject, nominal.

This publication is intended for scientists, lecturers in Ethnology and folkloristic disci-
plines, students, and all individuals, who share professional and personal interests in au-
thentic folk traditions.
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CKOPOYEHHSA
TTEK TTaBoparopis etrovysukortorii Kuieceka = [TpoGnemHa HayKoBo-q0Cr1iIHa
JTaGoparopia etrromysukororii HMAY (ITH/IE)
JIEN MabopaTopis eTHoMy3ukomorii JTeRiRcEKa = TTpoGeMita HAVKOBO-

gocmigna JTaGopaTopia My3rmnoif ernonorii THMA
JIHMA  JIbBiBChKa HaLioHATEHA My3IHa AKatemis iM. M. TTucenka
HMAY  Hamionamsna My3iraHa Akagemis YVipainu iv. I1. 1. Yankorcnkoro
IMHOJIE TIlpoGrnemma Haykoro-goctinHa [Taloparopis ernomysukomorii HMAY =
TMaBoparopis etHomysnkornorii Kiieceka (TTEK)
VEII®  YkpaiHchka excrieprveHTaTbHa [TaGopaTtopia domsknopy
VKCIT  Vkpainceko-Kananceke cninbae ninnpuemcrso «KoGsa»
B anotauinx 1o anebomis 3a/Uis KOMITAKTHOCTI BUKTAIY BKHTO CKOPOYEHS,
AKI 3a3BMUal BUKOPHCTOBYIOTLCA YV BUIAHHAX eHLUMKIONeINTHO-I0BIIKOBO-
ro THUITY, Halp., VKP. - YKpatHCLKUT, QoTeKI. - OTEKTIOpHINT Ta iH. [Ls
nomaui TeKCTY, LePeKIaleHoro asTopoM 3 POCifICEKOT, aHTTITICLKOT, TTOTECh-
KOi, (PPaHIIY3EKOI MOB, BKMBATOTECA (Pirypi ckobku ..} . Llewt upusimm
NOMIMPIOETRCS SK Ha BIacHe KaTarnor, Tak 1 Ha TeKCTORY FacTHITY KHUITL

TEXHIYHI IO3HAYEHHS, CKOPOYEHHS I TEPMIHH
TwuIm 3ByKOBMX HOCITB ¥ 1X icTopwanin mootigoBHoCTI
LP - I'pamrutatieky. AGpepiaTypa HOXOIWTE Bill TEpPMiHy, 1110 3'SB1BCs 1948 p. Ha mo-
3HadeHHs posrorpanHux ansbomie (<long play album» aGo «Long Playing
record»). 3 9acoM y cBITOBIN auckorpadiumin mpakTii abpesiatypa LP crana
3aCTOCOBYBATUCS HA NO3HAUEHHA IPAMITTATIBOK B3arami (3 YTO4HeHHsM 1X pos3-
mipy i msuakocti), abo 1t HaBiTe 1714 MO3HAYCHHA BIacHe anckorpadin.
Bumu rpaMIiTaTiBoK 3a po3MipoM:

LP 12" = - miameTp 12 jnormvis (12" = 12-inch = 12 in = 30 ou = 300 wn)
=@300 - Tecame B paldHCEKIN CHCTeMi I03HAUEHD

LP 10" = - oiaveTp 10 mrovmvie (10"= 25 av = 250 anv)
=®@250 - Te came B paIAHCBKIN CHICTeMi IO3HAYEHB

EP=7"=®175 - miameTp 7-inch =7 in=T7"=175mm (EP - «extended play»)
IemakicTs oSepranns: kinbkicrs ofepris Ha xerwmny (06/x8 = rpm/RPM) - mo-
3HAUCHHS B aMePHKAHCLKO-ERPOTICHICHKITI Ta PAIATICHKITI TpaKTHKax:
LP78 =78 rpm - KOPOTKOI'parfHa Irtartiska-«single» (omitH 1eip Ha ofnin cro-
=785=78006. pori)
LP 33=33VYampm - kTacuTiHa I0RTOTpariia riaTirka (Long Play Vinyl)
Flexidisc - FHYYKa rpaMITTaTibKa
MK - KaceTa 3 MaTHITHOIO ayIioITiBKoIo (aHaTOrORML 3arIvIC)
Cas (17/8 ips Cassetle) - e came Ha 3aKOPOHHMX CAlTIAX
DAT (Digital Audio Tape) - kaceTa, Ha sxiit indhopmaris sGepiracinhes He B aHasIOrOBOMY,
ay IU‘ICIJPIJBDM.’Y BUITIS/T

CD audio - Compact Disc - 1asepimuit ayaio KOMMaKT-oucK (THIT rocis -
CD), npiiaTHI1 17 [IporpaBalHs B aydiolporpasadi

CD Extra - Ta3epHUT KOMIIAKT-OMCK, M0 BKTIONAE My THTHMCIifTI 10da-
TKI: Bijteosatincu, 300paxeHHs, TeKCTH Ta iH.

CD-R - ayaio KoMIakT-IuckK (Tvm Hocia - CD-R, immmof Texnomnori)

CD-R pro-printed - CD-R 3 momirpacpigHim IpyKoM Ha MOBe PXHi

DVD (Digital Video Disk) - rchposini sirteosmck
Wave, mp3, APE=lossless - chopMaTy 3BYKOBUX eTeKTPOHHIX hariTie



Innexcu aynionpoekTis y XpoHosoridHOMY peectpi
(1ocwaria Ha ui sey rpinm MICKCH 3aBXL POSTOTHITAIOTECA 3 CUMBOTY «Nox)
V 1-11 wacruni Peectpy:
1925-01-01 - XPOHOMOriyHi IHAeKCH TBOPIB = CTOPiH KOPOTKOTpartrol rpaMitiatis-
1925-01-02 K11 (78 06./ xp). lnitexc CKITATIAIOTE:! pix 3am1c¥(,! techic) MicAITH 3ammcy (ne-
chic)IOPSLKOBITE HOMEP MaTPHLL, 3AIVICAHOL IIPOTSIOM 1BOTO MiCATIA

Y 2-1%1 wactuni Peecrpy:

1995-01 - XpoHonoriusi iHjekcn anebomis (Losrorparnmix matisoxk 331/3, ka-

2007-02 cer, CD 1a in.): pik BUX0My Ta MOpAmKoBITT HoMep ansoMy mpoTs-
TOM POKY (3a a/tchasiTHITM MOPAIKOM BUKOHABIIE | 11a3B)

1995-02 - TCMHOI0 3/ IMBKOH0 iTziekcis (30% ciporo komropy) BilzHaueHo mpo-
CKTW, 3BYHaHHA IKUX JocTynHe y dororeni JTIEK

*1999-05 - 3ipOuKoI0 mepen, pokoM mo3maver anbfoMu-nepesnIana

~*1999-05 - micra = clipaBa - MOCHTIAKHS Ha TIePERIIAHHA B1s HepIoapyKy
=1994-01 - mica = cupasa - NOCHIANHA Ha 1Iepluogpyk Oing nepesnnanys

19627 - 3HaK TIUTaHHA BKA3YE, M0 JaTa BECTaHOBIeHa TMoTeTUIHO

1977-01.2 8 - iHpeke TBOPY 3 ATBOOMY! 1HE/IK KPANKHM ~ YaCTHUHA 1POEKTY (Iamp.,
LpyTa TNaTiBka UMKTY), THCIS 3HAKY «_» — HOMEP TPeKy

Tpek A-06 - HYMeparlis TPeKiB Ha BiIMORIIHIX CTOPOHAX FPAMITTATIBOK

Tpex B-05

2007-02.1d - Jirepami mosHaveHi kiibKavacTHIi poektu dopmaty .mp3

Bim BM - ippoei Konii (mp3) , oTprnvani in Konexitiorepa Ba. Makantofima

PC Ne 572 - Pesepsiii c111coK, B HBOMY - HOPALKOBII HOMEp amLioMy

Momnirpadis, anoTtaii, indopmanis:
Bpom. - Bpouwypa (kimpkeuka sift 6111 cTopiHoK i Giibime posvipom 120x120 )
bpomr. y Best. (pyTr. - KHuxkeuxa opmary 125x188 v y BinmoeinHomy cyTrspi
byxi1. - Byxier-pxiaika 1o CD (2-4 cropitkm), afo MHMCTOK-CK/Ia/laHKa 0 KaceTH
Kons. - KonsepT mo rpamiinariski
V kaprouH. dyTapi - cieriastbriit gy ip 1 CD, BUTOTOBTCHIN 3 KAPTOHY
('digipack”), Ha BimMily Bill 38MUAMHOIO IUIACTMACOBOTO po3MipoM
125x140 a1 ("jewelcase"), aKimit BKUTO Y BCIX IHTITIX BMIIadKax
Bern. DVD dyrisip - mimacTukosuit pynap 3 poasipasis 135x190 av
Cynepobki. - kapronna cynepoBnaitka oo CD

PDF - Binkprrmim dpopmar dpaitty, crroperns kosuanicro Adobe Systems j11a
(Portable MpeICTaBIeH s ABOBUMIPHIX 10KYMeHTIB Y He3ameKHOMY B npu-
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IIEPEAMOBA

YKpalHCbKa eTHIYHa My3MKa BiKaMW NAEKAAacs y TPaAMUIMHOMY CepeAOBHLLI
YKPaTHCLKOr0 CeARHCTBA. BHAM CIABCBKOTO MY3HKYBaHHA, WO iX 38CTano oceiveHe 19
CTOAITTA, NPEACTABARIOTE AK AaBHI (apxaiuni) o6praoBi Menoall, 36epexeni y Moaiccl,
Moaimi, Ha BoAMHI, Tak i BuWyKaHi Baratoronoci AipuyHi NicHi HaaAHINPAHWMHK #
CroBiAlLMHM, BIpPTYO3Hi IHCTPYMEHTaAbHI N'ECH KapnaTCbKHUX MY3WKAHTIB, PO3ropHyTi
eni4yHi TBOPH MaHAPIBHHX cniBliB - ko63apie Ta AipHUKIB. Mpo Ue HanepeAoAHi eno-
XH 3ByKO3anucy CBiA4YaTb 3axXOnAEHi Cnoragu O4eBMALIB-NOLIHOBYBayie i HaniBnpo-
deciiHi Hotauii 19 - nou. 20 cr. Yepes Baratcteo dopm i Aobpy 36epexeHicTb ykpa-
THCbKMA GOALKAOP BiA Camux NOYaTKiB 3BYKO3ANWCy BMKAMKAB XBaBWH IHTEPEC BM-
AaBLUIB, NepeAyCiM EBPONENACHKMX Ta aMEPHKEHCEKUX, AKI HEOAHOPA30BO IHILjIBaAK
BHMIMYCK rPaMNAATIBOK, @ Ni3Hille KOMNAaKT-AWCKIB YKPaTHCLKOT ETHIYHOT MY3HKH.

Y Hawi AHI enoxa NPUPOAHOro ICHyYBaHHA HapoOAHOT MY3WKM Y CIAbCBKOMY ce-
peaoBHLL A0Dirae KiHUA. BiAbLWICTE EBPONEHCEKMX MY3MKAHTIB, AKI 3BEPTAIOTECA A
CBOIX KyAbTYPHHX KOPEHIB, 3MYLLEHI AHLLE 3A0raayBaTUCh, AK 3BYy4YaAH iXHI HapOAHI
nicHi, 3agikcosaHi Ha nanepi y 16-18 cToAiTTRX. YKpaiHUi LWe MarTe MOXAMBICTB
NEPerHATA XMBY TPaAMUIKO «3 BYCT HapoAy= - BiA 70-80-piyHHMX BHKOHaBUIB -
OCTaHHBLOrO NMOKOAIHHA CIABCBKHMX CriBaKis | My3ukaHTiB. PO3YMIHHA LbOro HapewrTi
NIAWTOBXHYAO | B YKpaiHi npouec NnpoAYKYBaHHA ETHiYHKX anbbOMIB, AKMA aKTMBHO
PO3rOpHYBCA AMLLE 3 HACTAHHAM HesaAexHocTi y 1991 p. ¥ 21 cToAiTTi eTHiuHi anL-
60oMM CTaAM BUXOAMTH CEPIAMM.

OAHakK, Ha BiaMIiHY Bia 3aKOPAOHHHWX 3BYKOBMX BHAAHb, 3apEECTPOBaHMX Y cne-
LiaAbHHUX CTIMCKaX TeMaTHYHKX ayaionybaikauin - auckorpadiax! (3a 3paskom Tema-
THYHKX Bibaiorpagiynmx niaGipok 4K HoTorpadin — niabipok HOTHMX nybAikauin2), B
YKpaiHi BiacyTHi cneuianizoBaHi auckorpadii aabbomis GoABKAOPHOT MyaukH. TiAbKM
koB3apcbke MHUCTEUTBO YKpaiHu (ane 6e3 noainy Ha Horo aBTeHTUYHY® A akaaemiy-
HY CKAaAO0BI) ctano 06'ekTom auckorpadiyHoro onuey (ave. [8] Ha c. 95). 2006 poky y
36ip-HMKy HayKoBMX pobiT 3 eTHOMY3MKOAOTIT 3'ABUAOCE KOPOTKE NOBIAOMAEHHA Npo
cepilo NPoekTiB 3i 3ByKO3anMCaMH aBTEHTHYHOI MY3HKH 3axiAHWX TepeHis YKpaiuu,
Bu-nyweHy 2004 p. (a1e. [19]). ¥ 2008 p. CNHCKK AMCKIB AbBIBCbKHMX ETHOMY3HMKO-
AOriB, AKI OMEpPaTMBHO NOBIAOMHAHM CBIT Npo CBOT 3A06YTKM, 3 3ani3HEHHAM AONOE-
HWAM Nepeniku 3ByKOBMX anbbomis Tx KMIBCBKMX KoAer [18, posain «Haykosui: Mep-
CcoHaAil; 12]. A0 HEYMCAEHHHUX NO3UTUBHUX GAKTIB HAAEXHMTb TAKOX BKAIOYEHHA AM-
cKorpadiyHMX ABHMX AO Cepil cTaTed Npo OKpeMi HapoOAHOBOKaAbHI XaHpH, nepco-
HaAIT ETHOMY3MKOAOTIB, GOALKAOPHCTIB Ta HOALKAOPHCTHYHHMA pyX B YKpaiHi, BUADY-
KyBaHMX B YKpaiHCbKIA My3H4HOT eHUMKAoNeAil (3anoyatkosaHa 2006 p., aue. [14-
16, 51)).
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He Habarato Kpalloi € CHTYaUis B LapHHi akapeMiqHOT Myauku YkpaiHu, 3a
CAOBaMH NioHepa BiTYM3HAHOT AMCKOrpadii, yKpaiHCbKO-aMEPHUKAHCEKOro BYEHOro
Cmenana Maxcumrorxa, BUCAOBAEHHMHK ¥ 1965-68 pp., sykpaiHCbka AHCKOr-
pagla - oaHa 3 Hanblabw 3aHeabaHux AlasHok y HawWwiA Hayul. [...] Yepes BlacyT-
HlcTs LeHTpaAbHOro apxisy ykpaiHCbKHX 3Byko3anucle npu byab-akii 3 HalHX Hay-
KoBHx ycraHoB abo My3eiB, BaXKO OXONMMTH BCl NAATIBKM, LLO 3’ABASIOTLCA Ha 3ara-
ABHOMY DHHKY. TMM BiAblLE HEMOXAMBO BCE Te AOTASHYTH OAHIHA AtoamHI abo sel Ti
BHMMYCKHU KYrUTH, KOAM npo BiabwicTs 3 HUX HaBiTe He oroaoweHo B npecl. Lo rip-
we, iIx Hixto Aocl He cnpomirca CHCTEMAaTH4YHO KartaAorisysati. A0 UbOro yacy
3'ABUAMCSA TIAbKM YacTUHHI Katanoru ykpaiHCbKMX 3BYKO3anucis, Akl AaAeKko He no-
BHI LWOAD HareaneMeHTapHIWMX AaHMX Npo nAATIBKY, BMKOHaBLIB YH KOMMO3HTO-
plB.... Koaucs, K KyAbTypHIN Haull, npuiaeTscs Taki kataroru Buaath, 60 Ue BHAB-
AATUME Hally HauloHansHy 3piAlcTs T8 BMIHHA wWaHyBaTH 3406YTKH MHHYAHX MOKO-
AlHb» [32, €. TO-71). Yepea 40 pokie no uux caosax, y Bctyni A0 36ipku npaub
C. MaKcHmIoKa YMTaEMO: s/HLWi Haull BCTHrAM BMBECTH Taki cTyall Ha 3HaYHO BHULUMHA
plBeHb 33BASKH AepXaBHOMY CTaTycy IXHix kpaiH ta biAbwiA kirbkoct! keanlpikosa-
HMX crieulaalcTis I3 cMCTEMaTHYHOrO BUBYEHHS 3ByKO3anucy.... B Ykpalxl opyroi no-
AoBHHKM 20 cToAlTTa [Ta] B alacnopl npauipoBasa HM3Ka PELEH3eHTIB 3BYKOBMX BM-
AaHb, npore maixe He ByAo paxoBux AHCKorpadis-aocaigHmkiB.[+ - LK1 fk | GinbL
3araAbHa aAucuunaiHa 6i6alorpagls, iT nocectpa auckorpadia Bumarae ocobaueoi
niAroTOBKH, TEPNEAHBOCTH, CaMOAMCUMNAIHM Ta BEAMKOro BKkAaAy Yacy | npadl. Ans
InocTpaull umMx cAlB MOXHa CTBEPAMTH, LU0 HaBiTe A0OpY peueH3lio HOBOro AMcKa
tpaxisuesl saacTeca opopMHuTH 3a ABI roAHMHM, are cryalio npo plakicHl AMck# [...]
HEMOXAMBO 3aBepLUHTH 3a ABI, aHl 3a 22 roauHH. OcOBAHBO KOAH HeMae AaBHILWMX
3pa3kle Takoi poboTH, 8 AOBOAHTLCA YTOMHIOBATH KiAbKa YHCEA MaTpHUb Y4 Micue-
3beplraHHs naatisok 80-AltHboT pasHoCTI» [Tam camo, ¢. 10].

Y 1990-x pp. 3Ha4Hy poboTy 3 onucy rpamaanucie YKpaiHCLKOI My3HKH, B TOMY
YMCAI crieujanbHO 3 LapHHM KoB3apcTBa npoBea Muxaiino ma Map’saHa 3wvonu
(ame, [7-10]). Lli HeBTOMHI AOCAIAHMKM TEX HAPIKaIOTb Ha Te, WO 3BYKO3an1CH yKpaiH-
CbKOT MY3WKM BUBYEHI AyXe Mano, 30KPEMa, ¥ YMCAEHHIH Aitepatypi 20 cr. npo kob-
3apiB (BKAKOYAOYM MOHOrpadiyHi AOCAIAKEHHRA) HEMaE AMCKOrpadiyHMX po3piAiB.

B octanHi 10-piyys NOTyXHHUM iHPOPMAELIAHMM AXEPEAOM 3 OKPECAEHO! TEMa-
THKM CTana mepexa IntepHeT. OAHaK AMcKorpaodii 3 IHTepHeT-pecypceie 3aebiasworo
MaI0Tb KOMEPUIHHWA Xapaktep | He MOXyTb 3aA0BIABHMTH HayKOBO-METOAMYHMX
BUMOI ETHOMY3HKOAOTIT.

Ha3aeaHi 06cTaBHHM ranbMyloTb NOLIMPEHHA BIAOMOCTER Npo 3AIMCHEHI eTHo-
My3H4HI NpoexTH. BIACYTHICTE cucTeMHOT iHpopmauil 0OyMOBAIOE BiACYTHICTL npak-
THKM NOCHAaHE Ha onyBAIKOBaHI NAATIBKM Ta AUCKK B HayKoBHMX poboTax eTHOMY3M-
KOAOTIB (TaK, AK NPUAHATO MOCMAATMCA Ha HOTHI 3ibpaHHA). Ane x GesszanepedqHo,
LLLO 3HANOMCTBO AOCAIAHWKA 3 HOBOK AAR HBOrO AOKaALHOK HOABKAOPHOK TPaAMLI-
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€10 3a ayaiosanucamu € BiAbl NAIAHKMM, HIX AWLLE 3a HOTOrpadiyHoW nepepavero
MY3HYHUX TBOPIB. BUKAAAHI MY3HUHHOTO GOABKAOPY 3MYLLEHI CaMoTyxKu BiaGupaTw
IAOCTPATHBHWUIA MaTepian AAR AeKUIH, dopMmyBaTH TemaTHuHi ayaioxpectomarii 3
NPUHErIAHKX AXEDEA (3 UMM ABHMLLEM R 3HAHOMa 3 BABCHOMO BUKABABULKOMO AOCBI-
AY B My3uuHMX By3ax Kuesa). MOE 3BepHEHHA A0 npobAeM eTHIYHOT AucKorpadil
niakpinAexe Tiewo obcrasuHolo, Wo y 1990-2005 pp. A | MOT KoAerH 3 KMIBCbKOT
MHAN etHomyaukoaorii (npu HMAY) ctaau ykaapauamu abo cnisyyacHWKamu
6AM3abKo 40 HOABKAOPHMX ayaionyBAikauii, TOX Npouec CTBOPEHHA UuMX cneuxdi-
YHMX 8ALOOMIB 3HEHOMMH MEHI «3 CEDPEAHHMY.

Tox A NPWUCTYNHWAS AO 3@NOBHEHHA OKPECAEHOT NOPOXHWHH, YCBIAOMAIOIOYH
yMcAEHHI npoBAeMH NepLIONPOXOALR, HaWBIAbLLI 3 AKKX:

- BiaHICTb BITYH3HAHOT AiTEPATYPH NUTAHHA,

- HecdopMoBaHicTb KpuTepiis Biabopy aAbboMiB 3 YMCAEHHOT NpoAykuil, Wo
BMXOAHWTb NiA raCAaMK «HaPOAHE MY3HKa», «QOALKAOD®, <€THIYHE KOAEKUIs», *aBTeH-
THKas, sworldmuslc», «traditional music»S,

- HeYCTaAEHICTb NnapameTpiB aHOTyBaHHA 3BYKOBOI NPOAYKUIT Ta iH.

Lium npoaukToBaHa HeobXIAHICTb nepeAicAaTH BAaCHE AMCKOrpagiyHoMy pe-
€CTPY KPHTHYHMIA OFARA AKEPEA, KOPOTKHA EKCKypc B icTopiio ayaionyOaikauin
YKDaTHCLKOT @THIYHOT My3uKH, Ta 0BroeopuTH NpuHLMNK BiaGopy # onucy marepia-
Ay. Bce Ue CTAHOBWTL 3MICT TEOPETHYHOT YaCTHHKU KHUIM (po3Aian 1-3).

foAOBHa8 BMMOra eTHiuHol auckorpadii - Biabip TUpaxoBaHWX 3anucie
TPaAULIAHOT CIABCBKOT MY3HKN B @BT@HTMYHOMY BUKOHaHHI, 10670 y BMKO-
HaHHI caMux HOCITB L€l KyAbTYpH — eTHOGOPIB, a He B nepeaayl eTHIYHKX TBOpIB
CaMOAIRABHMMH, THM GiAblUe SKAAEMIYHHMH YW ECTPEAHMMH My3WKaHTamu. BUKAIO-
YEHHA POBAID AWLLE AAS HEBEAMKOT IPYTIH EKCNEPHUMEHTAABHNX GOALKAOPHCTHUHHX ryp-
TiB i COAICTIB, AKI NPALIOIOTH HAA HBYKOBHMM PEKOHCTPYKUIAMM AOKBABHHX TPaAULIN.

Mpoeeaera nowykosa pofoTa AO3BOAWAE 3rpomasuTH iHpopmauilo npo 596
NPOEKTIB, NPUCBAYEHUX ABTEHTHUHIA My3uLl yKpaiHCbKOro eTHOCY, 860 X TaKuX, Wo
MICTATL T 3pa3kM 3-NOMiX 3anucie iHworo poay. Hakonnuexa 6a3a exaouae e $o-
pMmaTh ayaioBuaaHs 20-21 CTOAITb - rPAMNAETIBKM, KACETH 3 MarHiTHOIO MAIBKOIO, Aa-
3epHi KOMNaKT-AMCKH, 4aCTKOBO - GiAbMM, @ TAKOX OKpeMi 3sykosi Beb-nybaikay,
BHKASAEHI B IHTEPHETI. AMCKOrpadin OXONAIOE AK eTHorpadiuHi perioHK YKpaiHu, TakK |
MapriHanbHi TepUTOpiT yKpalHCLKOro eTHocy no3da AepxaBHWMKM mexamu (Bepec-
TedWwKHy, BorkiBlWKHY, Kyb6aHb, AeMKiBluMHY, HaACRHHRA, MIAAWWR, TIHWHHY,
pycuHis 3aKapnaTTr), yKpaiHcbky Aiacriopy 8 Amepuui, Kanaali, Pocil, Xopearil.

Ai6paHuiA MaTtepiaa poatawosBaHo y ¢opMi XPOHOAOTYHOrO PpeecTpy
(po3aia 4), WO CKABAGETLCA 3 2-X OCHOBHHX POBAIAIB | AOABTKOBOrO:

YactuHa 1: KopoTkorpaiHi (6-10 x8. asydanHA) rpamnaatisku 1925-
1952 pp. - 319 nybaikauid, onucaHux 38 OCHOBHMMM BHXIAHHMM AZHWMMK
(oKkpeMmi noamuil CynpoOBOAXEHO IAKOCTPALIAMK T8 aHOTaUIAMM);
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YactuHa 2: npoekTu-aabbomu (30-80 xe. 3By4aHHR) BCIX 3BYKOTEXHIYHMX
¢opmartie 1950-2010 pp. - 244 nozuuii, cynpoBoaXeHi aHoTauiamMK Ta inloc-
TpauisMu (KOALOPOBI iAloCTpaLi BMmilleHO Ha dop3alax Ta y cneuiasbHii Bpiaui
HaNPHKIHUI KHHTH).

AOASTKOBHHA CMHUCOK PEECTPY MICTHTL aAbBOMM CyHacHMX apaHXyBaHb yKpai-
HCBKHMX eTHIYHMX MeAoAi (7 npoekTiB) Ta pesepBHi nosuuil - 30 npoekTis HeoA-
HO3HAYHOT aTpubyuil, 1o ¢irypytoTb Ha 3BKOPAOHHMX CaHTax AK AXEPeAa YKpaiH-
CbKOT HApOAHOT MY3WKM, ane He BMOBHI BIANOBIAAKOTE KPUTEPIAM ABTEHTHYHOT eT-
HoAMCKOrpagii.

PeecTp AONOBHIOOTL KiAbKa Nokaxu4uKiB (po3ain 5) - andaBiTHWA, aaMiHicT-
paTtMBHO-reorpadgiyHnui, eTHOPErioHaAbHWA, TEMATHYHHWHA, IMEHHHH.

YKABAEHHA NPe3eHTaTUBHOrO CNUCKy ayaionybAikauid eTHIYHOT MyarKKu yKpa-
THUIB B aBTEHTMYHOMY BMKOHAHHI Lie Aareke BiA 3aBeplueHHA. Briwyca caosamu
AoceipyeHoro C. Makcumioka: «AuckorpadidHi AOCAIAKEHHRA Y Hac, YKpaiHUiB, Ha
XaAb, Ayxe ybori. | TOMy KoXeH No4aTtok, AKMM 6W BiH MaAuM He Bys, Moxe 3a-
OXOTHTH [HILKMX ... AOCAIAHMKIB YKPaATHCbKOT CNAALLMHK K ICTOPHYHKX GOHO3aNKUCIB
AO AOKAGAHILLMX NOLWYKIB y Ui raaysi» [32, c.14].

1 Auckorpadis (dp. disque - AMCK, NAATIBKA Ta rpeu. grapho -nuwy) - ONUE SMICTY A
0GOPMABHHA NAATIBOK, KATaAOMM, NEPEAIKH, PO3AIAM NEPIOAMKMA 3 AHOTOBAHMMM ChMC-
KBMM AWCKiB, 3anMcamu BUABTHHUX BMKOHABLIB, HOTOrpadieio, BUKAAAOM 3MicTy, peue-
H3IAMM, KHUramH TOLLLO.

Tpaauuia YKpPaiHCbKMX €THIYHMX AWMCKOrpadii 38 KOPAOHOM BEAETbCA NPWUHAWMMHI 3

1910 p. y dopmarti Katanoris BUAGBHWUMX GipM (amB. BibaiorpadiyHMil CNMCOK Ha c. 95:

[36, 40, 44]). Oraran AeMKIBCbKMX rpamMnaaTisok 1928-1939 pp. 3HAXOAMMO y CTATTAX

[2, 45, 52].

MNprKABAaMH CYYACHHX KATAAOTIB AMCKIE MOXYTb CAYryBaTH:

a) CrMCKK NPOAYKLIT NeBHMX BMAABHWLTB, Hanp., Discography of Okeh Records [57];

6) peTeALHO AOKYMEHTOBaHI TemaTuuHi peectpw, Hanp., Ethnic Music on Records. A
Discography of Ethnic Recordings Produced in the United States, 1893-1942 [69].

B Pocil TemaTtiuHi eTHOMy3W4HI AMcKorpadii nyBaikyoTeea y sunyckax BicHuka Pociit-

cbKoro doaskaopHoro Cotoay, Hanp. [37].

2 AmB., Hanp.: AykaHiok B, HoTorpagia mMyaudHoro ¢poAbkaopy Boaoaumupil ta Ao6AiH-
WHHH // TpaAKLMHa HapoAHa My3H4Ha KyAbTypa 3axiaHol BoauHi Ta 3axiaHoro Moaic-
ca: 36. ctatet | matepianie / Pea.-ynop. T. BpuauHEebKui. - Absis, 1997,

3 ABTeHTHKa - HeobpobAaeHa, CHUPOBMHHA KyALTYpa.

B onucaHi# cutyauil nopoxHeYy iHOAI 3anNoBHIDOTL NOWAHOBYBaYI-KOAEKLIOHEPH rpa-
m3anucie. B raayai eTHOMY3HMKHM TaKy AifALHICTb NPOBaAWTL BAasek MakcHMoBHY (KO-
AMILIHIA KOCMIYHHWA iHxeHep, CLUA). CBoT 3406yTKM BiH BUKAZB Y KHK3I [4].

* MNoka3080, WO B HAANOTYXHILWIM CEITOBIK Bi6AIOTEUHIH mepexi WorldCat.org Ha 3anutu
Folk music - Ukraine, Folk songs, Ukrainian (eubipka - Myaxka) Bunaaac seb-cnucok 3
noHaa 390 nosuuji: 169 rpamnaatieok (LP recording), 97 komnakT-auckis (CD audio),
44 kacetu (Cassette recording). Ta 3 LULOTO CNMCKY BAAAOCA aTpubyTyBaTH AK eTHOrpa-
¢iuHi TiAbKM BAW3LKO 4-X ABCATKIB NPOEKTIB. PeliTa AMCKIB NPEACTABARIOTL AKAAEMI30-
BaHWA x0poOBWIA HapoAHWIA cnie abo Horo ectpaaHi dopmu. Taka niabipka dopmye cai-
TOBY HAYKOBY AYMKY NPO YKP&ATHCbKUH GOABKADP Y XMBHOMY HaNpPAMKY.



Pospin 1.
SACAAUN YKAAAAHHA

AUCKOTPA®II ETHIYHOTI MY3UKH

1_1. KPHTEPII BIZOBOPY MATEPIAAY

ABTeHTHYHI BuxoHaBIi

Mixirapomit TepMiH «@THIYHA My3UKa» Yy BITUM3HAHIN BUKOIIABCHKITE
IpaKTUIL W JliTepaTypi OPWKUBCA BiJTHE/laBHA SK CUIIOIIM B Psiily BUCTIOBIB
«HapOIHA MY3UKa», «My3MIHITT PonbKIop» - yTepTux, arme posMuTHX 3a Iia-
noeHeHHsM!. TTil yKpaiHCHKOIO THIYHOIO My3UKOIO YacTO PO3yMiloTh caMm eT-
HiYHWI (HALHOHATEHUTL) My3udHMU MaTepian Oe3BimiiocHO /10 TOro, XTo ¥10TO
BUKOHYE - «HeopraHizosaHi» ciTbchki Gabri uu poxepoitoki mMomomvmt 4duc-
JIEHHUX «XOPiB-/IJaHOK», YUV CIIB 30PIEHTOBaHMIT He Ha MiCLIeBY rOCTpOXapak-
TEPHY CIIiBOYY MaHepy, a Ha 3HIB&TbOBALIMN 3BYK aKalleMiYHUX HapOiUuIMX Xo-
pis. Taka mpaxkTuKa 3aKopiHeHa Y [IBOX BilJarieHnx 3a 9acoM siBMIIax KyIbTy-
pororigmoro (1) i coniassHo-nosliTn4Horo (2) xapakrepy.

(1) YV 19 cromitti & To/tiunin Pocil 3apoanmacs 11 KeiTHe [LOTENep NpakTiKa
BUKOHAHHSA CUTBCBKOT 33 TIOXOIDKEHHAM MY3UKU OpodbeciffHIMI apTicTaMit -
JpaMaTHYHUMM akTopaMmM i cribakamu, onepHinyr 71 ectpaanmnmin. Llerr Ha-
npsmMok Bimobpaxerlo B icTopii cTaHOBNEHHS YKPATHCLKOTO €THIYHOro rpasmsa-
MUCy - Depumavy ¢BiT nobauiu WIaTiBKY MOTYTTSPHOI Ta KIack4iIol My3uK,
IO PenpoIyKyBaTh yKpaiHChKuit (hO/IbKIOPHITT Meoc SK Y CO/ILHUX, Tak 1 B
XOpOBMX Bepcisix? (Npo XapakTepil TUITH BUKOHABILB Y KaTajlorax TiIaTiBok

1Y as’s3ky 3 LMM IpMragariMo ictopixo samistrinoro noseprents g Ykpaidy Tepairny 11a
01HAYEeHHA HaVKW MPO CTHIUHY MY3HMKY - «@THOMY3MKOTOTiS», BUCYHYTOI0 BUIATHM
JOCTUTHMKOM HAPOAHOT MY 31KM, OTHMM i3 3aCHOBHUKIB YKPaTHCBEKOT €THOMY3MKO3HABIO1
wxom Kauvermom Keimkow y 1928 pord, mpoTe e TIOMIUEHOIO 11 3aHOBO MeperHs-
TOTO CY9aCHOT0 YKPATTIChKOI0 HAYKOIO TTi1 BILIMBOM 3axinHol mitepatypu [24].

2 «BBazxacTeCH, 110 Nepi 3anucy YKpaincskmx micers (mcas «Contle HU3CHLKO» i ayer
Oxcanu 7t Annpis 3 onepy C. T'viaka-Apresmoecskoro «3anopoxerts 3a [yraenm») smivc-
1710 TosapucTeo «Eminke Bepninepe Mpamodhon» y Monpowni 1899 p. mint wac racrponen
pocivicekoro xopy C. Measenenoi. ... YV 1907 p. imxeHep-ssykorextik dipyut «Tpamo-
¢pon» Cinrxiep [depGi saiucas y Torrasi ronoc BUAIATHOTO paMaTypra, akTopa it pexit-
cepa M.JL KporwBHWIILKOTO Ta YKpaiHchKi MicHi y BUKOHAHHI ONEpPHOTO criiBaka
M., IWsera» [41]. C. Makcmwiok [32, ¢. 129] nonae taki daxmn «Ha yxpaincexinx sem-
AsxX 3a HapceKix wacis excrermuiti dipmu [«Ipamodon»] sinmpaensmucs o Kuera s
1903-1904 pokax. TaM 3ByKOTexHIK dipair 3amicysan TeHopa [TyT MiCTHTBCS MeperTik 3 6
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1910-1915 pp. (uus. [36, 40, 44]) vrriveTsest Ha c. 20-21). Pociriceka 36upauka
onbkiiopy Eseenis AiHvoea mic/st excneluti 3 donorpadom Ha [Torrasmm-
1y 1903 p. mucana, 1o opurinaibid Ta XapakTepHi pHCH My3WIHOI CTPYKTYpU
YKpalHCLKOT HAapO/IHOT micHi y T. 3B. «3eBpOIIeI20BaHil» Bepcii, 6i/tbm BimoMirt B
OCBiYEHMX KO/1aX CYCIiTBCTBA, BETMKOI MipOK BTPaTIIi CBOKO caMODYTHICTE.
CripapxHsi K yKpaiiicbKa TICHSA B HApO/(Hill iHTeprpeTaLli 3By IUTh Kyau Bilb-
Hillle 11 opuritiaielniie K 3a pUTMOM, Tak i 3a roytocosereHHsm [23-a, ¢.13=23-
0, ¢. 29]. Tum gacom TTpaKTHKa apTUCTIUUIION0 BUKOHAHHS VKPaTHChKUX Hapoll-
HIMX MiCeHhL cTa’la BCeCBITHROIO —~ Y MOBIIIHUKY, 110 aHOTVE ETHIUHI 3BYKO3aIUCK
BUXITIB 31 cloB'stHChKoro cBiTy B AMepud nouarky 20 cr. [69], sHaxommo Bei
lepepaxoBatii BUIEe KaTeropil BUKOHaBLIB.

(2) Y 20-x-30-x pp. 20-To cT. y pausticbkift YkpaiHi gepes BIpoBa/DKeHHs
MOJITUKKM «KOJIEKTHUEBIZATLT CiTbchbKOro MUCTEIITEa», 3OIiTICHIOBAHOT TOMIITHEOK
B/IAZ0T0 3 MOTITUYHMMY HaMipaM¥, CKIaTucs INTYYid, TPOTHIIPUPOTH] KoITe-
KTHUBW BUMKOHABILB cbo:nnc{opuoi MY3UKI. 3aMicTh KaMepHUX iHCTpyMeHTaTb-
HUX Kamen 3 2-4-X My3HK 3 3BI11MCA TPOMI3IKI OPKeCTpU 3 yHicpikoBaHIM 3BY-
YaHHHAM (YacTHHA iX iHCTPYMeHTIB HIKOMI He Halekasla [10 YKpalHCLKUX Tpa-
anuing). Ha micii BUKTIOWHO COJIbHOT §1 BUKTIOWIIO Y0T0BIH0l eniuHoi (ToGTo
TOTTOBHO repoidyHol 3a 3MicToM) Tpaauilii 14-ro - mo4. 20 cTOIiTE BUHWKITU Ka-
neu GaHgypuCTiB 3 MoMIHYBAHIIM KIHOYMX CKIa/iB. 3a omtuM mabroHoM
30praHi3yBaIvcs YMCIeHH] peTioHaT bHiI «Hapo/Hi XOpu», IM¥ BUIIIKOIEHUI
«BaTbOPO-ONTUMICTHIHITI» BOKA/l i BMPIBHSAHE TOTOCOBEeHHs Ma/Io Hara-
LyIOTE OPWTiHA/IbHI MaHEPY aBTOXTOHHMX CIIBAKIB 3 THX MICIIEBOCTEN Ta iX Bi-
JibHY Mmestonuky. Bikinenis (Bisibia ermmixonenis B IHTepHeT-mMepexi, aus.
http://en.wikipedia.org/wiki/Ukrainian_folk_music) mozae mpaeanBy xapakrepucri-
Ky 1mx ripouiecis: «Ukrainian folk music includes a number of varieties of ethnic (fradi-
tional), folkloric, folk inspired popular and folk inspired classical traditions. In the 20th
century numerous ethnographic and folkloric ensembles were established in Ukraine and
gained popularity. During the Soviet era, music was tightly controlled commodity and was
used as a tool for the ideological shaping of the population. The repertoire of Ukrainian folk
music performers and ensembles was tightly controlled and restricted» {Vxpaincexa do-
TBEKITOPHA MY3MKa BKTIOUAE OaraTo pi3sHOBMIIB eTHIYHOI (TpaauilinHoi), doabk-
JIOPUCTUYHOY, TAKOXK [HCMipoBaHUX (POJILKIOPOM IOMYJIAPHOI Ta KIacHM4HOI
Tpaguiin (Hanpsavkis, criwtie). Y 20 1. B Ykpaini Gy sacHoBaHi i cranm nomy-
TAPHUMI Yucteliil eTHorpadiuHi i1 do/ibkIopHi aHcambrii. B pamsitcsky emoxy
My3uKa CTana 3py4HMM 3aco00M KOHTPOTO §1 BUKOPMCTOBYBalack SIK iHCTPY-
MEHT i/1eo/1ori4Horo popMyBaHHs Hace/leHi B IOTpiGHOMY BIamli KepyHKy. Pe-
nepTyap yKpaiHchkux poribKI0pHUX aHcamOilis Niiaras cyBopomy einbopy).

npiseni apricris - LK.] 1a Oxmatisceknit mapommint xop». B immin crarii agrop Haso-
e daxri nomibrmx samicis Tiet x dipmu v JTesosi y 1904 p,
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Hemutiry s 1ac/tiIkomM Takol MOMTHKY cTarma opieHTarlis 3alliKaBTeHux
chorrekTopoM 0cih He Ha asTeHTW9HI 3pa3ku, a 11a «TToJerIuern» Momy IapHi
chopmu. MorriTopuiir megaroriuimx seb-opyMiB KpaesraBdol, Hapo[lO3Hak-
401, JliTepaTypo3HaByol TEMaTHKM, MOIIMPEHUX B yKpalHcEKoMy [HTepHeT-
MPOCTOpi, 3acBiadye, IO Y TIpedCTakE/IeHUX TaM METOAu4HuX po3pobrax me-
BOBY HavIKy LTIOCTpallifl CTallOBIATh TPOeKTH MOy TAPHO-aKaIeMiTHOro pozy.

Crporo HaykoBWTT TIMXiM /10 BUMOKPEMIEHHs 3-TIOMDK Ha3BalliX «KyIIb-
TyPHMX HaIpAMKIB» CBOTO aBTOXTOHHOTO MWCTEIITRa, Ha BiJIMiHY Bif1 npencTa-
BIVKIB OCBiMeHMX KilT, BUABWTH caMi Hocil 1Thoro MucTterrTsa. Bocetn 1988 po-
Ky y «riyxoMmy KyTKy» Pisitenicoxoro Ilormmices - 1ma BomompnvmipeddmiHi - exc-
nemmnist Kuiecekoi koncepraTopii (3a moci yuacTti) mrykaia crapux 6abyce-
CTTiBAa9O0K, BCITAKO YHWKAO9YM aKTHRHUX B 1M MICLIEBOCT] «3aBKTyOiB» 3 ixriMm
KO/IFOCOHMUM penepTyapoM. Ta Halllo Mepliol CHiBpO3MOBHUIIEID HA MYCTii
BYJIMLII BUABMIIACA CAME MOJIOJIA 3aBiTyBavkKa, sKa, BiTIyBIITM HaLl CrIpOTUB 1
notromo3si, obpasitacs: «Mu ykpainceKux HApodHUX nicenv He cnisa-
emo, mineku ceoil». 3ampomerr 1eio ges’ stepo xinok 1905-1930 pokis Ha-
POILKEHHS [IVICHO 371arO[pKeHOo CriBaau papuTeTIH MICIIeRl BeCHATKI, KOs 1~
KM, Ha 11ACTH, 111 He3HAaHI 11 He3aTePTL CLEHIWITMMI My3UKaHTaM.

Tak camo 9iTko 3poburm BUGIp MOMIXK «apTUCTU4HUM (POILKIOPOM» i
MTPABIMBUM HapOIHWM MUCTEITTROM TTPOCTI CIIOJKMBadi 3amucaninx Ha IUIaTiB-
K yKpaiHCbKMX METO/IiN ~ 3axilHoyKkpainceki emirpanm B AMepurii v Kawa-
i 1925-1935 pokis (J110/11 3 TaK 3BaHOTO «RiTLHOTO CRITY»): BOHM HE KYIIYBaTIL
THPa)KOBaHi TBOPIHHA apTUCTIR 1 TMM OPUMYCIIM BIIAPIIB TpaMIUIaTiBOK
3BEPHYTUCA 10 MOCTYT CUTLCLKUX MY3UK (JeTaTbiine Ipo e IuE. Ha c. 33).

Orxe, HaMBAKIUBIIIUA KpUTepirt BiAOOpY npapineux 38yKoBHX my0biti-
Kallifl 3 3aAB71e110l TEMU - XTO € BUKOHaBLIEM MY3UUIIOT0 MaTepiany.,

1. Teprrie miciie B IbOMY «PeERTHHIY» MOCI/IAK0TE ce/isiHn (eTHodopwm). 3-
MOMDK HUX 0coDIUBO MIHYIOTRCA Ti, AKi He MalOTh OCBITH 11 Hepe3 Lie MeIll mid-
Jal0TBCA UMBITI3aIliTHYM BIUTHRAM, OTXe, BITkINOK MiPOK rapaHTYIOTh CTITTIRO-
BY YHCTOTY JTOKarmkHWUX MaTepiamis. Taki nmpoektn B XpOHO!IOTIHHOMY CIMCKY
MapKyBaTUMY IO3HAUKOIO « ABTEHTHKA»,

2. V mesHux mapumax yKpailCbKOI eTIMIION My3MKM 3a1ic Bifl 11 aBTeHTH-
HHHX HOCITRE BKe HeMOAITURIIT ~ MII@THCS PO TPaauiLil MaHIPIEHNX My3uK (kob-
3apCTBO V1 TIpHULITBO), AKi B IX IPUPOOHOMY cepeJoBUII 3aBMepITH B cepeliHi
20 cr. HumigHoro yapy 1eoMy ITapy HallioHa/IbHOT KyJIbTypu 3aBialTul Toslo-
aomop i pernpecii 30-x pokie: «CrnipoGu I'. M. XoTkesnya cTeopuTH CLIEHIYH] an-
cavi6i xoG3apis Byau BUKOpPUCTaHI PadsHCHKOO BIANOK U1 HedTpamisargii i
HaBiTh 3HWIIEHHS Kob3apin, aKuX 3irHaTK B Kamlemy TUTTY KONTOCiB. ... Y uininmx
nicsis penpecin i poscrpinis kob3apie sirnanu B oguH konexktue: 2 Kuiecskol Ta
[TorrraBebkol kKamernn v 1935 p. cteopuiin [lepKaBHY 3pa3sKoBy Karejy Gaﬂuypnc-
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Tis. OB'eqHaHy Kaneny moyain 3armucyBaTi Ha rpaMILTaTiBkH, 1Mo0 npogeMoHc-
TPYBaTU «pO3KBIT» KYJILTYPU YKpPaiHCLKOro Hapofly B €IMHINl pagAHCBKIN oep-
xasi» ([8], nue. Takox [48, 49]). Tak posnouasnacs icropis akagemiunoro (odi-
1irtHoro) GaraypHOro MHUCTELITB], SIKe He CTAHOBUTE MpeiMeT eTHOMY3UKOIori,
VilikanbeHo0 11alIKO0I0, 10 CTa1a MICTKOM MK aBTelTWIHMMM CHiBLLIMM 71 Cy-
yacHumu cnipobamit BIITBOPEHHS IXHbLOTO MPaBIMBOIO BUKOHABCHKOIO CTIWLIO,
Oynia nocrath I'eopein Trauewxa. Bin weoro Tpajuitiio nepeitias Muxona By-
OHUK, sikoMy TMi3Hie cymwiocs cratu nanoruem Kuiscekoro kob3apeekoro tie-
XY = O[IHOro 3 ocepe/lkis ¢oIbKTOPHO-PEMPOAYKTUBHOT LIKOIH BiflPOIUKEHHA
kob3apersa. Ha kiHels cronitra copmysammcs kuisceka i1 XapKiBCckKa Tinku
npodecifiHux i HamiBnpodeciniix My3UKaHTIB, AKi JOCTIKY0TL Kob3apcsko-
JipHUIBKI Tpauwuil. Bikine/tist nonae monan 20 npispumng penpoiyKTUBHUX K0B-
sapie B Vkpaini, Amepuu it Kanagi,

Haykosi pexoHCTpyKLi Be MamTh BjlacHy icTopilo 3sykosanucis, Tomy
YBOJUKY IX 10 1ict suckorpadif niz pybpukoio «Kobsaperso ([lipuuirso): Pexo-
ncrpyxitis»*. [1pumariaxo sasiavy, mo auckorpadis asTeHTHHHOTO i penpo-
AyKTUBHOrO KoBG3apcrsa mMae Gyt ciazeHa daxipiiem 3 HapuHM CHiBELILKIX
TPasuILivg, 1 M MiCas ULOro MOXe [10/Ty4YuTHUCA [10 3araibHol yKpaiHChKoi
eTiiunof auckorpadii. B mocmy crvicky 1ieit po3iiisn mpeacTas/ieH it MeHm cu-
CTeMaTHM4HO - BUJIaHHAMM, [0 MOTPAIWIN B TTO7Te 30py 1 «BUTpHUMa/ll nepe-
BipKy» 3a OKpec/IeHMI KpuTepisamMu,

3. lle oana crernidiuta ramy3b cibChbKOrO MY3WKYBaHHs - IHCTpyMeHTa-
7BHA MY3UKa, BUKOHaBL Kol - Hapo/Hi My3nKaHTH-lpodhecionami. YV 3axiinx
obnactax Vkpailm BiloMi BUnmagku, Ko [0 iICTpyMeHTaTbHUX KareT Mpuel-
HYIOTLCS My3UKaHTH 3 haxoporo ocsiTolo (ous., 30kpema, sanucu P, Kymauxa) -
a/1b00MM TaKHX IPYT1 TAKOX pO3rIIaTUMY B Mexax OITBKIOpHOT Jinckorpadii.

4. Pyx HayKOBO-BMKOHABCLKOI PEKOHCTPYKLII B YMOBax MOBCIOAHOTO 3aBMM-
patHs CUTBChKOT TPATMLITIHOT MY3HYHOT KY/ILTYPY OXOIUTIOE i HAPOIHOBOKATEHY
TBOPHYICTEL, AOMIHAHTHY B YKPaiHCLKil eTHoMmy3uill. Bukonasii 1eoro Hanpsary -

1 3a Kocmem Yepemcorum [48, 49], micna 3nuinenHs kod3apersa B 1930-x pokax Oyiia
norpeda Tpisma™ ofpas HapoaHore koG3aps Ha ciieti. Lo notpedy 3asosonsHaTH omind
Danaypucry, SKi 3 Yacosm Bxomv B 00pas koO3apis, Ko/ aBTeHTIMHMX KoOapie Bxe He
Oyno. Caini DanzypucTy BipisHsivca B asTeHmuHnx xKod3apie (1) penepryapoM (rie-
PCBAKHO POMAIICH Ta CIWI30Bali THOPH, TAKOXK TROPM CYYACHOTO TOMTUYHOIO 3MicTY),
(2) incTpyMenTamy (CyuacHi y10CKOHATEHI XpoMaTuuHi KOHIIepTHi DaHIypu 3aMicTh cra-
poceiTchkux iHcrpymMenTis), Kareropis «omini SaHoypucri» BUKOPUCTOBYETLCA, MO Bi-
aimry crinux DaHmypucTis 3-noMbk Ko03apie asTEHTUYHUX Ta PeLIPUOVKTHBHUX, a Ta-
KOXK aKaZeMiTHuX Gan.:l_\.’pucriﬁ_

4 HamDiibl paHHifn 3pasoK PeKOHCTPYKUIl CIIBY MalipikHOIO JIPHMKA 31axoUuMo y
upoekti «do Mouacha na Bidnyem» (Ne 1927-03-04), ne criBak 3 ykpaiHcekol giaciiopu s
Asepuii €ezen 2YKo8CHRUIL TYTHABUM IOTOCOM iMITYE BUKOHAHIEA ICATEMM = MOKITH-
BO, 3 BIACHMX KUBUX BpaxeHs. [TpoexT nepesnnano y dopmari CD (mus. Ne 1993-03, tpex
22),
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MY3UKAHTH 3 aKaJleMidIi0w0 (MepeBakiio eTHOMY3MKOTOTivHOo0 abo My3HUHO-
TEOPeTUYHO) OCBITOK, SKi (PaxoBo 3aMMarOThCH BUBYEHHAM TOKATBIIMX Ha-
POIHOBOKAIbHUX MaHep. acTKoBO BOHN BiITBOPIOIOTL MaTepiarm, SKUIT BXe He
chyuxkitionye B xusin Tpamiii. AneGoMYM TaKMX BMKOHABLIB MOJABATHMYTECH 3
pemapkoio «PexoHcTpyKIia» (B rpadi «BukoHasIl» BKa3aHO - «poiLKIOPH] at-
cambmi»), Harormormyio Ha npuckinimsomy sinGopi siviie Tix cmiBakis i ryprie,
AKI OCHOBOIO CBOTX BOKa/IbHWX PEKOHCTPYKLIN NOKIafaloTh TTHDOKe BUBYEHHS
obpaHoTo CMiBOYOTO CTHTIO, @ He BUKOPWCTOBYIOTHL HAaPOHI Mol mui 3arwts
CUeHiYHUX iHTeprnperTaiin. ABTOPUTET IIMX TYPTIR MIKPITIeHUI BUCTynaMu y
HayKOBO-eTHOTpadiuimiix KoHIIepTaX-7IeKIifX, KoHbepeHTlisX eTHOMY31KO/IOTIB.
Briepmre BMKOHABILB-pPeKOHCTPYKTOPIE ¥ KOHTEKCT alibboMmy-aHTOMOrl yKpaiH-
CbKOr0 aBTeHTUHHOTO OTEKIIOPY BKTIOWHE eTHOOpTaHosor, wieH Kopoiiscspkol
Benbrivicekoi Komicii 3 mirrains donsxitopy No6epm (FO6ep) Booney 1993 p.5.

JoRKyMeHTAaABHA OOCTOBipHICTSE

Hpyrvim BaskTuemM KpuTepieM sitbopy ansbomiB € HASBHICTE «IACIOPTIIVX
JaHuX» 10 3aMucaliux TBOpiB: ix Micrs moByTysaHHs, iMeH i [TaT HAPOI/UKEHHS
BUKOHABLIIB, MICIIsI, Yacy ¥ aBTOPCTBa TMOITROBUX 3aNUCiB, Bill3HAYEHHs 3amicis,
3pobrerix B CTYAINHUX yMOBax. Bes rux BiloMocTert MpUIATHICTE 3aMMCaHOro
MaTepiany 11 HayKoBoi Ta HaB4aTbHOI poBOTH CTaBUTLCT TI/T CYMHIE,

YacTury mpoexTis, BKTIoUermx 10 PeecTpy, ykianu Haykosli Kuiscbkoi Ta
/IeiBcekof JTaboparopin erHomysukonorit (flani - JTEK 1 JTETT), koMmnekTyioun
iX 3 TBOpIB, 3anucaHux y npupoinux nobytosux ymopax. PenepTyap avckis Bij-
Ovpascs 3 YMCTeHHNX MaTepianis, mpuiecelx NonepeIHiMI HEOTHOPa30BIMK
posBidkaMu obpaHUX TOKVCiB 3 3acTOCYBaHHSM TeMaTHYHWX 3allMTalbIIMKIE,
[na ny6nikarii oBupatics HalTUITORIIN SBUITA MICIIEBUX MY3UYHUX KYIBTYP.
[lepernik 11X NMpOeKTik, [LONOBHEHWI BU/IAHHAMW ETHOMY3MKO/I0TIB XapKoBa,
Kiposorpana, PieHoTo, 1110 NPpaIioloTE B 1LOMY K eTHONPOCBITHULIEKOMY PYCIi,
€ CepIIeRMHO PeccTpy - Taki Mosuil BilsHaveHo pemapkoio «Haykosix». [Tpoe-
KTU [HITMX aBTOpik MapkoraHi AK «O3HaMoOMYi», MPOEKTH 3 MY3UYIINIMM PeKOH-
CTPVKILAMM Ta apalDKyBalHAM M03HAaYalo IK «MucTelbKi».

IIpoGaemui nyBairamii
36ipui nybairauii. V pumamkax 3ycTpidi 3 pisHOXaHpOBIMU anbOOMa-
.\111-36iPKa.\.ﬂ’1, M}":IbTT-1.\1E,:I,iI_IHH.\rﬂ"I NMPOoeKTaMm (Hal’lpl-iK.'IaJ_[, Gapﬁﬂm’h\ﬂi anebo-

MaMu-CKIaJlaHKaMy eTHo-poK-(Tom)decTuBarlip) 8 Kepyraaacs MPHHIMIIOM Ha-

* Vkpainceki npomasni eTniunmx Iuckie (3o0xkpema, iHTeprer-kpamuuisg Yavka, um. [100])
10 pO3ainy «ABTEHTUKA» BIIHeCTH AK ameboMI CUTLCEKMX BMKOHARILE, Tak i 3a111cu Kuie-
CHEMX TPYII, 0B S3aHMX 3 Kadenpow My3immol domektopuctiku HMAY - Apeso, Ty-
pmonpasui, Borodap, Omaea, Boxuui (ius, ¢. 25). Honpasaa, canicok ancamGris Ha
carrm Yaxn mnprniit. Mot kprrrepil sinGopy Gimem &opeTki.
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ABHOCTI B HMX TBOPIiB, LU0 BIANOBLIAIOTL KPUTEPisAM aBTelTHYIOCTI BIKOHABUIB 1
3abesnedenocri ix mgokysmenrauicro - Taki 36ipku srnouerio no Peectpy, ate
aHOTOBalll B 111X JIMIIE aBTeHTHYH] eTHiuH TBOpH.

Apanxysanua. Sk [10/[aTKOBMIT MaTepia/l /10 COUCKY eTHiuHNX anbbomin
BBEEHO KiTbKa KOMIAKT-IUCKIB CYYacHMX apaHXVBaHb HapOAHUX MeTofirr. Bi-
aibpanHo JTMII Ti MPOEKTH, e BUKOHABIIAMI MiceHb € HaVKOBIL-PeKOHCTPYKTOPH,
a XapaKTep apaHXVBaHHA € eKCNepUMEeHTalbHUM, aBaHrapaHuM ([Kas, pok Ta
iHI cyyacHi cTwii). ABTeHTUYHA MeliKa B TAKOMY «OTOUEHHI» Ma€ INaHC «3y-
CTPiTHCA» 3 IHIIMMM BULILAMW «KMBOTO» MICTELITBA, 11€ CKYTOIO JKOPCTKMMU paM-
KaMM HOTHOIO 3amucy.

He BxmiodeHi 10 Moro cnucky akagemivni KoMnosuTopcski obpobku y Tpa-
auiax 19 - mow. 20 ¢T. Ta y CrwiicTUL HAPOIHMX OPKECTPIB I XOPIB paIsHCEKOTO
3paska: NMCbMOBa PiKCOBaHICTh 1IMX TBOPIB BXOLWUTL ¥ NPOTUPIYUs 3 YCHOIO Ba-
piaHTHO MNPUPOLOIO eTIHYIIO] MV3MKY, a 3aMiHa aBTEHTHUYHUX CITIBOUMX TemOb-
PiB IHIIMMM PYTIIIVE 3MICT MiceHb, ¥ AKUX BOKa/lbHa MaHepa TBOPWUTE 3 Meoin-
KOIO CeMalITMUIIO HEBLT eMHY I[LTICT.

ITpoexTH, HemocTynHi Aaa mpocayxoByBaHHA. Cdopmyibosami
nosuiii Biafopy 3BYKOBOT NpoyKLi /|1st iT BHECEHHS [10 PEECTPY aBTEHTHUHOI
€THOMY3UMKH BuMarar s 000B 43K0BOro mepecTyXoByBaHHA IMPOEKTIB daxieiem,
abo %, B ripiomy sunadky - ix qo6poro sabesnevers irdopmariieio (a) mpo xa-
pakrep sanucis Ta (6) mpo yxmamawa npoekry. [lpissuila eTHOMY3MKO/IOLIB-
yK/la/la4ie 3a3B114al € 3alopyKoK HayKOBOT BAPTOCTI BMlaHMX 3anucis, Bee x iH-
chopmallis Ges JocTyMy 10 3ByUaHHs He TapaHTYeE BIIMOBITHOCTI MPONYKTY 3asiB-
nedin Ttemi, [I1g mpuKIady HaBeoy MOSIBCBKMII NPOEKT, sKMit Ha MiacTasi fioro
onucy B kHm3i [4, c. 52] i Ha canrri http://www.folk.pl mouaTkogo yBiitios 1o mMoro
PEECTPY 3 TAKOK aHOTaLLiCH:

Tpoxanoecwri Apocias i Cnasko - 1-ma i 2-ra ckpurnku, cinis; CmedaHogcbki
Himedgpan - 3-ts ckpumka, cmis, 1 Aidin - KouTpabac, cmis = Rodzina Trocha-
nowskich: Jarostaw Trochanowski — skrzypce |, $piew; Stawomir Trochanowski —
skrzypce |l, spiew; Stefan Stefanowski — skrzypce lll, Spiew; Lidia Trochanowska —
kontrabas, spiew. Lemkowie [Jlemxw] / 3ammtcario rpymoro B ckiami: Andrzef Lupa,
Andrzej Sasin (peanisaitis), lwona Thierry (opramisartis).
Bunaeeis: Ilosnsimia: Club Poljazz, 1985. - 1 i
POLIAZZ rpaMmiatiska LP (20307+18’, 12", 33 rpm, 9 1BOpis) +

WYDAWNICTWO Koim. - Poljazz PS] 144. Bci 3amucn 11i€t nnaTiexm 3 10
uﬁgﬁoﬁmm Tpasus 2008 poctynii Ha: http:/ /www.folk.pl/ - mus.
R posain “Czarne krazki”.

Awotarria 3 [ureprery (auairrosana): B ceprni 1985 p. B
fLemaes o ceri Binsmka Gima IMwwmGapky (Szymbarek, meMKiB-ChKi
= semti Hisnkix Beckmmie B cyuacnin [loneiud) s no-si Tpo-

XAHOBCBKMX 3alliiCaHe HAPOi[He MY3HMKyBaHms Spo-ciasa i
Cnaeka Tpoxaroecekix 3i tedanom i Jliniero Creda-
HOBCLKMMH (i nposogos J1. TpoxaHOBCLKOTO, 3aCHOBHIKA i KepiBHMKa aH-caMOmo
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| michi i Tarmmo Eemkowyna). Lle mepumir icropuamiat 3anmc JIeMKis, 1o KUBYTH Y

| Tomid. YompuocoGosa rpyna rpae 3Hari TemKischKi TBOpH. 3armic Toro X POKY Bl-
st Ha 1aTiei Lemkowie, Cinicok Tpekis (BUXOILITIH 3 iHIVITITEE Ta My3HIHMX
0COBMMBOCTEN TBOPIB) BKTIONUAE BECUTLTT, eMirpanTChKi, TaHTIOBA/IbHI Ta il KaHPIL.

INepecnyxoByBaHHa TPUMYCWIO MeHe BUKTIOHMUTY 11V MPOeKT 3i CITHCKY,
OCKISTBKY 1A TUTaTIBLI 3BYYHTD CTIB i Ipa 3 BUpasiiolo OpIEHTalliCio e Ha CLIbCh-
Ky TPajuILilo (MaHepa CIiiBy He Tak 3BaHa «BLIKPHTa», a MpocTo nobyTosa), a Ha
KOMTO3MTOPCEKI apainkyBaHHs (nomidoniune Gararoronoces, «cretiedekTi» To-
1110), TP 11bOMY BUKOHABCLKUT PiBeHDb 3aTHIAcThCd aMaTopckknm. U158 nopis-
HANHA - NIBTOPa/IeciTKOM POKIB Mi3Hille BiT MepecestenTIiB 3 okommub M. Kpu-
HULSA (MONLCLKOT JTeMKIBIIMHM) JIbBIBCBKA eTIIoMY3uKoIor Spuxa TypsaHcska
3aIicanna «4uCTi» - aBTEHTHYHI = (POPMU JleMKIBCEKOro crisy ;. Ne 2004-04),

Yucienni mpoexry, 110 irypyioTh Ha 3aKOpMOHHUX caliTax B posaitax «Er-

HiYHa My3¥Ka: VKpaiHa», He 3aBKTH [IOCTYTIHI [UIs1 IPOC/IYXOBYBAaHHS it Xo4a b
BISY&TRHOIO 3HAMOMCTBA 3 HaMicamMy Ha eTukeTKax/ koreeprax/Sykinerax. [deski
€7IEKTPOHHI ONMMCH MICTSTL MiHIMa/IbHI BUJIaBHITTI flaHi: Ha3By aibboMy i Biyias-
HILITBA. ABTEHTVUYHICTb 3a3HaUeHNX B X BUKOHABITB CyMHIBHA, OIIaK HeaBTeH-
TUYHICTE He /10BeZleHa yepes Gpak sizomocten. Taki mpoexTy yeinwm go Peseps-
HOTO CIIMCKY (BMiLLeHVT HanpuKiHili octosHoTo Peectpy). Ti k npoexty, siki Ges-
3arepeyHo He HaJleXKaTh 0 aBTeHTUUITIX POPM BHKOHAHHS Y1 HAYKOBUX PEKOH-
CTPYKLU, He BK'IIOYeHi 10 wiel auckorpadii. [1po KiThKicTL BiCTOpOHeHMX ajib-
Gomis MOXKHa cyanTy 3 Takux chakTis: crarom Ha 11.04.2009 3 390 HaiMeHyBaHL
nponykuil, mo girypysami nia racnom Folk music - Ukraine & estextporiit Gasi
WorldCat, e 6mi3eko 40-ka BITNOBILAIOTE KpUTepisiM aBTeHTHYHOCTI (TeTar
aus. Ha ¢ 12); y cnuckax mpoaykiui iHTepHeT-kpaMmmil YMKa na 53 noswii as-
TEHTUKM Tipunaziaio 189 nosutin non-dombky; v mponosuitisx KaHaminicskoro
irepHer-Marasuity TerenCanada s nponopius - 16 1o 48, y xonexuii scecsit-
HLOTO apxiBy Smithsonian Global Sound - 5 no 20-m#é. Lle nos’sizane 3 nowan si-
KOBOKO TPa/IMLICIO TMPAXKYBAHHS HEABTeHTHUHVX pOPM BITTBOPEHHS! BITIM3HsHON
ETHOMY3MKH Ha ayJLIOHOCISX 1 IMVPOKOTO PeK/laMyBaHHs camMe TaKol TpOjy KLl

EtHomysukonorn ykpaiHcekux mysnunnx sviuis (HMAY, JTTHMA, Xapkis-
CbKOT KOHCepBaTOPIi Ta iH.) He peKOMeH/TYIOTL BUKOPUCTOBYBATH TaKi NPOEKTH B
HaBYabHMUX Kypcax 3 YKpaiHChKOro My3uWHHOro dorTbKIOpY, SK HeBiUmoRiLmi
MpaBINBUM CLTLCHKUM TpaauiLiaM Ykpainu.

* L possrit apxis Smithsonian Global Sound npencrarise yKpairncnky eTHoMysuky 20-Ma
Aosrorpar K riatiskami 1951-1995 pp. 3-noMix HUX KpUTepiin aRTeHTHIHOCTI BIKO-
HaBIUB TIOBHICTIO BifINOBidae mvam omun aneSom (y Xposormorianomy peccTpi ue Ne 1951-
02 - s, mpo FHOro Ha ¢, 44), faBa ansBoMU-aITONOT MICTATE 110 1-2 yKpaiHCEKi Tpekm 3-
NOMIK 3ammiciB iHwMx eTHocie (uue. NeNe 1952-01, 1960-01), asGoamr NeNe 1956-01, 1961-

01 npesenTyi0Th TBOPYiCTh PEKOHCTPYKTUBHOIO TUTTY, IL€ OINMH aTh(oM BKTIONAE TEOPH
€BPEeVICEKOT My3HUHOT aBTENTTHKM 3 YKPATHCEKIX TEPUTOPIT.
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1_2. OXEPEAA

Koaexuis. INovarkopoto Gasoro mnst wici Juckorpadii cramm xomekuis
YEpalHChbkMX eTHiuHux juckis Kuiscorkol JTaGoparopii erHomysuxonorii (JTTEK)
Ta IpMEBaTHI Ko/lekuii aykosiiis [TaGoparopii (OneHu Mypsuroi, Eezera Egb-
pemoea, Ipuru Knumenro, Iannu KoponHivenxo Ta iH.), 3ibpati mmaxom
DaraTopiu-1mx B3aeMOOOMIHIB aydIOIPOIYKIIEIO 3 ETHOMY3UKOTOTaMM 11 KOeK-
uioHepamu etikyn 3 Vkpaitm (Kuis, JTesis, Xapkis, Kiposorpan, Piste), Pocii,
Tonkud, Bimopyei, Bensrii, CLIA. Ipoekry, 30100yTi B Lem cmocif, BuUBYeH]
MHOKO Y TIOBHOMY BUITIA ~ Mepec/lyXalio 3ByKOBi Hocii, neperisiyro aHoTaril
Ta nofirpadiune ocopmrernet. Came ¢/1yxoBuit aHaTi3 BUKOHAHHSA, poBeTe-
HUW €THOMY3UKOIOrOM, V BUMagKax, Ko/lu Biaais He 3abe3nedyere 4iTKolo ma-
criopTusali€io TBOpiB, [103B0715€ aTpubyTysaTh NMpOeKTH sK eTHorpadiuni. Y
XpOHOTIOTiUHOMY CINCKY MPOeKTH, siKi MeHi Banocs nepeciyxat (4acTuHa 3
Hux Oy:1a JOCTYTTHO0 jUIst TPOC/IYXOBYBaHHs B [HTepHeTi), Bin3HaueHi TemHo0
saimmekoro (30%) x innexcis: Ne 2004-03.

KaTasoru. [Drepeiom TematmuHmx [uckorpadift 3assuuail € karatoru
3BYKO3aIcyounx dipm. Y 38'a3ky 3i 1abKin po3BUTKOM 11T /1UIAHKY MY3MKO-
3HABUOTO [DKEPEIO3HABCTEA, KaTA/IOrM rpaMIjlaTisoK MaIo OMpaIlkoBaHi, cami Bo-
1111 BaKKOMOCTY 1111l (0co8:1mBO 3aKkopitoni) i1 noTpebyioTh OKpeMol aHamiTHYHOT
pobotu B xoxHoMy Bumaaxy. Karasoru cyuaciof aymionpoaykuii (KoMmakT-
ANCKiB) MOXKITa 3HANTH B [HTepiteTi, BoHu Oy1yTh posmisaHyT Hipkye. VKiamaodmn
Aanckorpacpiio, Axa norpebyc nepecTyXoByBaHHs MaTepiaTy, CIMpaTUCH Ha KaTa-
7oru By1o 6 HenpojlyKTMBHO - 3aTpadeHi Ha MOMIYK 3yCHILIS He yBiiramucs 6
[OCTYMINCTIO 10 B/Iaclie 3By4YaHHs. Bee K OKpecTio KiTkKa BaiJIMBUX [TKeper
[BOTO TUILY, AKI IPUCIYKMTMCa 10 dopMysatiis Hepioi yacTiHu Peectpy.

> JleMKO-aMepUKaHCBKUI KOJEKLLIOHep | ZOCTiHMK rpaMiutaTieok Baa-
dex Marcumosuy o3HanoMms MeHe 3 3-Ma papUTeTHUMM KaTa/loraMiu peKo-
pavHrosux dgipm mouarky 20 cr. - «Dasopura» (1910) [40], «KomymGii» (1915)
[36] i «Bikropa» (1917) [44], s MicTiomi 3anmcy yKpaiHCEKIX THiceHb Mz 3aro-
/toBKaMm «Ykpainceki [Tmrmis, «Martopocciticki mickHi» abo «Matopoccivickis
sanucu», «Records in Ukrainian (Ruthenian)» abo «Russian Ruthenian’
Records». B Hux 3HaxoamMo niepesTliku NomyIapHuX TiceHt (V cycida xama 6iaa,
Hid pydun, On y nose osepeuxo Ta IHII 1BOro X POAy), TOXOIUKEHHM 311€6imh-
LLIOTO 3 yKpaiHCLKUX JTiTepaTypHO-My3WIHUX TBOPis (Bouesis) 19 cT., B Kpa-
IIOMY BUMTI&/KY - 3 TaK 3BAHOIO «IBOPAIBKOTO» perepTyapy®. Haeemy xapak-

" B. MakCHMOBWU [1OSCHIOC, IO CTO pokis Tosmy Ruthenian (r.3. Pyous) oms aMepukaHiLs
O2Hauano Te caMe, o rettep Ukrainian,

* Opopauskuit pereptyap, 3a Bozdanom Aykaniokom—1s0pu He LMPOHAPOTHOT TpaituLii,
a KOMTIOHOBaHi [1i1 BIUTIEOM NaHCEKOIO CePEqOBIIIA, MO BIGIIocs Ha ix dpopai v CTvicTiL.
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TEePUCTHMKY BMKOHABILB, 3a/iTHUX y TIUX ruiaTiekax: «Bincnisap [I-p /leon Ten-
viep 3 opkectpoon; «M. 1lIBetwt, Bac compo»; «M3BECTHAN aPTUCTKA», «COTPa-
HO», MATTOPOCIACEKI XOPW M KepyBaHHAM IUPUreHTIB; KYIUIeTUCT 3 TapMOHi-
KOIO, [LyeTH 1 KBapTeTH «3 OPXeCcTpOoIo», apTUCT(Ka) T XOp YKpaiHCLKOro TeaT-
py y JIbBoBi Tomo. LIi THmin MysuKauTie He 103BOITSIOTh BKTIOUMTH PEeKIIaMO-
BaHi dipMaMV IUIATIBKY /10 PEECTPY eTHOMY3WHHUX YKPAIHChKMX NpPOeKTis? i
3MYLIYIOTB LIYKaTV [OYaTKY BTaciie eTHorpadpiuimx My3idlinx 3ByKO3amicis
VKpalHIIE y /IeII0 Ni3HIImMX poKax (/IME. Ipo I1e Ha c. 53).

» Kararnor 30BciyM iHIIIOrO POy - CyYacHWI TEMATHYHUI 3BiI caMe CTHIUHMX
rpamIVIaTIBOK - CTaB MeHi JocTyTHuM Tex 3asusiku B. Makcumosnuy. Lle 2-in -
«CI10B' {HCBKMVI» = TOM 7-TOMHOTO0 fosiaHnka Piuapda Cnomeeydald, niacym-
KOBOro KaTasory pisnoerHiunwx samucie, 3pobiennx B Amepr y 1893-1942
pp. [69], piaxicHe daxoBe [UkepeIo paHHIX 3aMUCiB My3WKI YKPaTHCLKUX eMi-
rPanTiB CiTECHLKOTO MOXODKEHHSA. YMOpsIKyBaHHsS YKpPaiHCBKMX MaTepiasib
mLoro ToMmy BifSyBanocs mpu Koucy/sTyBandi Cmenana Maxcumioka. Ha
aymky M. 3sonu, BinomocTeit npo nicisroenni rpamsanucu P. CrioTesyn He
Mir 3i6pati, 60 KiTbKicTs hipm 3pociia B 6araTo pasis i He BCi BOHW BUITyCKaH
katanoru. dopizuuk P. CnoTteeyna OyB cTBOpeHMIt Ha XBIWIL MMTi7TOMY iHTepecy
10 donskIopHof My3uKy, 1110 Binbyses B Amepii y 1970 pp. (s, npo e y [4]
Ta Ha c. 43) - emoxy cepitHiX MepeBuIaHL CTapyX 3aMiCiB Ta NOSBY A0CTIHUKIB
eTHiYHOoI AucKorpadil, AKi BUIanu 1111 TOMM peecTpik 3 BUALIEHHAM crieltiatizo-
BaHMX TeMaTHYHMX poaaisis (mus. [54, 58-59, 61-70]).

[locTymHicTs [TU1s MeHe e1eKTpolol sepcii yKpaiHCEKOT YacTuin KaTanory
P. Cnotcsyma mpucTy®iwiacsd Tomy, IO Ha3BaHUTT Mepiol y MOCMY CHMCKY
npescrarnennit paromo. CkiaIHoN y KopucTyraHHI Josiumkom CriioTcsyaa
sce & Oynv sHagnmmu. [To-mepie, asTop, po3paxosyluu nepeayciM Ha ame-
PHKaHCBKOIrO CMIOKMBaYa, MOIaB BUK/TIOYHO aHITIOMOEBHI Bepcii Hanwcis Ha eTu-
KeTKax IUIaTiBOK 1 B peecTpaLliiiHux KaTtanorax 3sykosux ¢ipm - ok Ginbury
HacTyily Tpi3BUIN i 11a3B MeHi [I0BETOCs BiTHOBTIORaTY 3 IX TpaHCI/IiTepaLiit jia-
TMHKOIO (TeTaThHIMme Tpo Tie - Ha . 69-71). [Tomid y oMy Hamifira 3 Kin-
KOX YKpaiHOMOBHIX /Ukepert - fomcis y Kapnato-pychkomy katermapi [1, 2

21,22, 45-47] Ta xuvr B, MakcumoBia (y cniisastopcrsi) [4, 28],

“ Llikago, wo B Katanorax 1910-20-x pp. Hapomsi micHi BMITIIYIOTLCS pailnie, HiK onepi
apil, KM BUIBOIATECS HACTYIIHI CTOPIHKM (3aBEPIIYIOTL KaTaTOH, 5K [PABWI0, Kyliieri
¥ PO3OBi KOMIYHI TBOPY). B Ti Yack Maponsi micHi sranyBaHOro ABOPAIEKOrO CTICTIO BU-
KOHYBATH PO/Th NOMYTINPHOT MY3HKH, SKY CROTOTHI BITKOHYE eCTparia.

Richard K. Spottswood € yknanaviem xonexuii «Folk Music in America» 3 13-1v ruckin,
sivtanix bibiorexon Konrpecy (the Library of Congre“} B, mipoekTir NeNe 1976-1978,

AETOpPOM aHOTaLLN 10 3alIMCiB, cTaTer B AKypHaTax i HEPIO,D.THJ.] npo BCI acTICKTH aMepukan-
CBKOT eTHINHOT 11 I'.IOIJ\'TOBOI MY3HEKH.



Hpyra npobiema axanTarii MaTepiarie 1osinanka CrioTeeyiia - Ta, 1110 milL
raciioM «eTHi4Ha Mysuka» y baraTonartioHamsHim AMepuli B Ti i1 nisHii gacu
BUIABABCA CTWICTUYHO pi3HOOApBHUII My3WYHWI MaTepiall 3 HaVIIpIIiMm
CIEKTPOM THITIB BUKOHABIIB (/IMB. PEECTP «TBOPYMX OOMIIMIIE» Ha C. 66). OTxe,
3 Be/TMUE3HOrO CIMCKY YKpallCEKMX TPaMITTaTiBOK (Y [OBIIHMKY 3aiiMae CTOpiH-
kit 1045-1126, sanopieni mie Ha3BamM i HoMepaMy IWiaTiBoK), Heobxiaro 6y-
710 BilibpaT BMKOHABIIE caMe CUIbLCLKOI Tpauuiii. BaxmmBy miykasky ae
C. Maxkcumiok: Bif, g i P. CoTesyn, ck/laB CIMCOK BUKOHABIIE YKPaiHCEKOT [Ti-
acrmopu B AMepULI], IO 3aICYRATUC Ha KOPOTKOIPainMX IIIaTiBKax (3ararmoMm
123 mosmuiii), i B uboMy crmcky Tpoe 3 10-Ti ckpunasiis 1a 1 chnisak morst opi-
3BMILA Bim3HaueHi peMapKok «Hapomim» [35, c. 212]. [JormoMormM Takox Ko-
MeHTapi y sumesrajiandyx 6idmiorpadiuiix moxepenax, mo MICTHITH BiZoMOCTi
Mpo «apTUCTUUIINII» CTATyC MeBHUX CMiBaKiB 1 My3MKAHTIB: Ti 3 HMX, OKpecTeHi
BUKIIIOUHO pemapkamu «bac, GapuToH, TeHop, conpaHo»!l, 1110 obMexyBaTncn
MONY/APHUM 3araTbHOYyKpalHCLKIM pernepTyapoM abo i 3amucani Teopu Ha-
JleXal 1M KOMTTO3UTOpaM 4u Oyilu aparbKoBaHi, 710 MOTO PeccTpy He BK/toueti.

Tonopivv opieHTHpoM jUis Biubopy Gy CIyxoBi BpakeHHs B[l yacTh-
HU [IMX PAPUTETIIMX 3BYKO3aMKCis, oTpUMaiix y mmgposux Komidx (.mp3 3
nutarisok 1928-1970-x) 3apgaxu B. MakcuyoBudy, Ta 3 mismimmx TlepeBuiaHb
(CD 1990-2000-x, .mp3-Tpexu, BUKTAIeH] Ha PpisHOMaHITHUX camTax). Ix mo-
CTYIHICTb J103BOTIWIA BUPI3SHUTH aBTeHTUYHICTL BMKOHABCEKMX MaHep pisHMx
rpyn My3ukasTie. Criicky TBOPYOCTI meBHUX ocib, Tpeku skux Oyiio atpuby-
TOBAHO #K HaO/IVDKeH J0 aBTeHTUKM, [OBHICTIO y BTl o Moro Peectpy.

Braxaro, o poGoty 3 posnistalnia BIacHe eTHIYHKX 3BYKO3aINCIE 3 Omica-
Hux y P. CnoTceyaa Konexiivt noTpibHo NpoaosKUTI 3 OTPMUMAaHHAM JIOCTYTIY 710
3ByYaHHs Oi/1L1110T 4aCTUHY IUTATIBOK.

Aireparypa. Bibmiorpadis 3 nuraun ykpaiiicekoi amckorpadii, ax Bxe
Oyr1o ckasaHO, HesHauHa.

> Ha Tni 3anenbanocti 1iei ainsiki My3UIHOTO IKepeIo3HaBCTBa peike-
PHO BUMA/ILOBYETLCA TIOCTATh YKpaiHCLKO-aMepUKaHCEKOTO AocTigHnka Cme-
naxna Marxcumiora, uni pobotu Bix 1960-x pp. «Malin NOLLYKOBO-IiOHEPCEKIT
XapakTep i BiONMoBiAHY /leTallisallito, ... IPMPOIHY T BCixX c}popm My3uuHO1 6i6-
miorpadif...» [32, ¢. 10-11]. 3 1950-x pp. C. MakcuMIoK poSuUTb MOCTIAOBII OmMcH
YKpaiHChKMX ayaiony6mikartif piaHux XaHpis, BiBYaOY1 KaTATOIM BUIABHIUIIX
¢ipm rpammiaTiBok (MB. CIUCOK 110r0 pobit Ha c. 97)12. Of’ekToM toro ysaru-

1 Bunsrranmu ¢ conpano Hawa Poza KpacHoscobka, i Gaputon Eazen JKyrkoacoruil,

12 Ha nouatky 1990-x pokis BiH iHimioBas ijtei creopenns B Kuesi wi Terosi Harionars.-
HOro apxiey sByKosamicy YKpaii, cTaB ClHBaBTOPOM HePUINX OB YKPATICEKIX 3BY-
Kozarmmcie y fosinikax Encyclopedia of Ukraine (1993, Toponrckkunt YHiBepcuret) Ta
Entmknonenis yxpaincbkoi alacopu (2003, asmepukancskuit ToM; Buagassuirrso HTLL).
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Gymu MIaTiBKK YKpaTHCBKOI TeMaTHKI B3araii, eTHiuHi KOMeKIi cneujainsLto e
BUBYaTMCA. BUIIITKOM € KiTbKa cTaTev, NpucBsHeHmnx kob3apctey [31, 33]. Bu-
CIIOBKW LIBOTO MOCTIIHWKE He pas 3a1y4aTuMy Y posflimi 2 cBoel KHMI.

» B VYkpaini y 1990-x 3'ssuivcs nySnikauii Map'anu 3vosu. Boia Tax
OKpecmoe cBoto poboTy: «Ha ocHosi Bi1aciiol KOMeKTTil rpaMTIaTiBoK i KaTanoris
pisHux dipym mHavm [pazom 3 GatekoM Muxaiiiom 3wonoo - 1K) cknazerno
KapTOTeKy rpaM3anucie ykpaiHcekol Tematuku. ...B pami myOnikawin s pos-
[II471a/1M. OCHOBHI MpobaeMu yKpalHCBKOTO IpaM3aniucy, KOPOTKO OIMCYRaiu
3HaIeHl YHiKaTkHI TpaMIUIaTiBKU 3 JOPEBOTIOTHTTHUMIS Ta JIOBOCHIIMMI 3aITH-
caMut yKpalHCEKO! JTiTepaTypu 1 Teatpy, My3MKM MPaBOCTaBHOT LIEPKBH, TBOPIB
[xiTeKOX YKpaTHCBbKIX KOMIIO3MTOpIE]... YacTiHa nyb:iikauin imocTtposana Ko-
MMV eTUKETOK YHIKaTEHUX TpaMIiaTisok» (mus. [7-10]).

ILis moel mpari 3i 3moByTky M. 3b0mi Npucily KUBCs, To-TIepITe, T Nocki
poDOTH 3 BETMKMM MacHBOM CTAapMX TPaMILTaTIROK Ta KaTatoris dipm rpam-
zammcy. HocniaHuus nomnepemixye mTpo ocobImeocT opopMIeHHS eTHKeTOK
ITaTiBOK NesHMX (PipM i MeBHMX ICTOpHHYHWX Nepiomis, 3BepTae yBary Ha no-
MWIKK B auckorpadigamx nybnikarisx: «Lla giasaka ceiToBOi Ky/ILTypu BU-
BYeHa Ma10: dipMU rpaM3amicy Ha3MBaloTLCA 1IEIPABIITEHO, HOMEPH rpaM-
IUTaTiBOK HEeroBHI abo HeTodir, poku BUTTYCKY He kkasami abo yxe mpubius-
H1, 3MICT 3amMCIR CTIOTROPEHUI, a NOPAZ0OK Mofadi TUCKOrpadpiummmx TaHmx
HEMPOIyMaHuil, TOMY [eski sinomocTi Ge3 moTpebn MoBTOPOIOTECH KiMhKa
pasie» [8]. [No-mpyTe, indopmaTusHoo ¢ mToRara poboTta M. 3ronm npo Bu-
JaHHSA 3BYKO3anucis ko03apis Ha rpaMIUTaTiRKaxX [IOPEBOJLOLIIHIX, ParlTHCh-
xix 1 3apyOikanx cipy. Joomimmrs TpakTye «koB3apchbKe MILCTELITEO» MTVPO-
KO: 710 T KapTOTEKM YBIVIIUTI 3aIUCH «TipHIKiE, koO3apis-6aryy prcTis Ta ixeix
BOK&TBHUX 9V {HCTPYMeHTaILHUX aricaMbmiB i xarer» - senoro 160 pamsHek-
Kux «matechoHHMX» (78 06/x8) rpammiatisox (1930-1970), Ta 65 mosrorparHix
(33 06/xB). 3 ToUKM 30py €THOMY3MKOIOI], BUKOHABIL Ha KoB3i, faruypi Ta mi-
pi MOAUAIOTLECA Ha K003apiB aBTeHTHH4HIX Ta PEIPOIYKTHEHNUX, 8 TAKOXK aKa-
aeviynnx Garmmypuctie (3a K. Yepemcbrum, i, [48, 49]). Ocranns rpyna, om-
POKO mpeficTasiena B KapToTeri M. 3eomi, He € ob'exToM eTHiUNOT ycKkorpa-
bii, TOMY si BUKOPMCTa/Ia JTUII BiIIOMOCTI TTPO TIEBHI BiilaHs, OMyOTiKoBaHi y
HA3BaHIN CTaTTi. 3-moMbK HUX 0cobmMBO MpUBA0/IOIOTL KibKa paHHIX 3BYKO-
evx myGmikartivt 1909-1912 pp. (ams. [Tpeambymy o Peectpy).

> 3nauny iHdopmaLinHy NDiNTPUMKY HaTaB MeHi 5K CBOCIo KHUTOIo [4], Tak
i GesmoceperHiMK MopataMi Ta MaTepiadaMy TeMKO-aMEPUKAaHCLKUT KOMTeKIli-
oHep m1aTiBok Bramexk Makcumoswd. 3aBasdKu 1ift 1oToMO31 DiSTTHKA J1eMKIBChb-
K0l HapojHoi My3uku Gyna 1obpe 3abesnedena K LOCTYIHMMM 3BYKO3aNicaMy
(3Ha4Ha ix yacTmiia v dpopmari real audio suxiagena B. Makciyoriuenm Ha cairTi
htip://lemko.org/lvpro), Tax i komerrapsaMu 10 Hux. YV poszini 2 6yae eukopucra-
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HO 1 LrToBaHOo DaraTo BiLoMocTert 3i 3raatiol KHUMM. 3aBasAKM NOLWYKOBI po6o-
Ti, mpoBeieHin kiibkoMa asTopamu 3a 80-mitra (1928-2008) 1eMKiBcbKMX 3BYKO-
Bux myBaikauin [1, 2, 21, 22, 4513-47] 11 y3aranuHenin B HaspaHifn KHU3L, a roo-
BHe - ouudppoanum B, MakcumoBiueM 3BvKo3anucaM ¥ BiICKaHOBAaHIM HUM
OpuUriHaTbHUM €TUKETKaM [U1aTiBOK, BMIMIEHMX Ha [IOJIaHOMY [0 WOTr0 KHWIW
DVD, Maemo J10cUTDL JeTalbHi Bi/IOMOCTI IIPO JIeMKiBChbKMX CImiBakiB i Mysux. Lle
JI03BOTTAE HAIINO aTpUOYTyBaTV MEBHMX BUKOHABLIB AK aBTEHTHMYHMX HOCIIB
(mmB. posnin «BigomocTi npo BuKoHasIiE Aiacnopu» Ha c. 322).

InTepHeT-pecypcH. 3Hauna Kimekicth iHdopmartii a1 yknananns Pe-
€cTpy MHMCKIB oTpuMmana 3 pecypcis Inrepuery. Ha nouatox 21 cr. 3akopnonHi
JUKepenlosHaBLl Ta MeHe/Lkepy cchopMyBain seydesi CiMcKy 1U1aTiBoK, KaceT i
AMcKiB (1mB., 30Kpema, notyxosy mMepexy WorldCat.org [89]). Moe o3nariomten-
H#l 31 3HA4HOIO YACTUHOO [IPOMOHOBAHOIO YMTaYueBi peecTpy sinbyiioca cave te-
pe3 eTeKTpoHHI KaTamoru. Ta BOHO JTHIIle 4acTKOBO 3aBepUnUIOcH Bi3yalIbHIM i
C/IYXOBMM 3HAMIOMCTBOM 3 ITPOJTYKTOM, 1O 0DYMOBTEHO XapaKTepoM jMCcKorpa-
cpint, poaminiennx s lirrepreri. 3ycrpivaloTees iHTepHET-KaTaTorM PisHUX POMB.

[o-nepwe, 11e posmileHHs Ha caiTax eTeKTPOHHUX Bepciit KaTarnoris Hay-
KoBO-GibniorpadiuHoro Tumy - creuiasizoBanux aHINIOMOBHUX AucKorpadif
aMepMKaHCBKUX Ta CBPOIEVIChKMX aBTOpiB, padille onyOiikopaHux y nanepo-
BOMY BN,

Mo-dpyee, 1€ e/leKTPOHHI PECCTPU [IUCKIB, 1110 3HAXOUATLCH ¥ OHIAX OKpe-
mux Bibstorek i oHoTex (11anpuknajl, pororeka Bibniorekn Koiirpecy, nudpo-
Bt apxis Smithsonian Global Sound Cwuitconiscnkoro IHeTHTyTY!S, KiTbKOX ame-
pPUMKaHCLKUX VHIBePCUTETIB Ta iH., AMB. cnucok aiHKiB Ha ¢. 100). Taxi ciuckn ma-
IOTh BHYTPILIHI HOMEPM, 3a AKUMU 3apECCTPOBaHI KOPUCTYBaul CalTiB MOXYThb
oTpumaTy focTyn Gesnocepeltio /10 3ByKOBOro MaTepiaTy.

[To-mpeme, ue nepeik ay1io- i MyIETUMELIIIO] MPOAYKILT /U1 KyMiBTi B IH-
TepPHET-KPaMHUIX, 3 MOCTaHHAM Mepexd My3uuHWX BeG-KpaMIiMib 3'dBWINCH

¥ Ha c. 125 poBoru [45] 1i aBTOpOM 3a3HaueHo, MO YKIAICHWIT LIePervisid TeMKiBCBKUX
IUTaTIBOK HE NMOBHII, OCKUTLKY YacTiHa IVIATIBOK BXKe 3il1a 3 pUHKY.

" HamBimsul JleraibHi BIIOMOCT NP0 3aKOPAOHH BHIIAHHA YKPAIHCEKO! PONLKIOPHOL My-
JUKM (SK CTapi IUiaTiBKy, Tak i 1mosi jlasepHi opMaTi) BIa/locH OTPHMAaTH 3 BUKIAIeHUX B
mepexi npaus P. Cnomeeyda, A. Caeuybrkoi (Anisa H. Sawyckyj), P. Aepda (Ross
Laird) i B. Pacma (Brian Rust), C. Makxcumwka, 5. 'opbans, B. Maxcumosuua, P.-
B. Knumatwua ta inmmx - aus. Gidmiorpadiummi cmcok.

15 Smithsonian Global Sound (SGS) - mmidposuii apxiHIT TIPoeXT CMITCOHIBCHKOTO
ueHTpy domLKIopY i KymbTypHOI criajiisy (Smithsonian Center for Folklife and Cultural
Heritage (SCFCH) npu CuitconiscekoMy iscruryti y Bannmrroni. Voro micis - 3Gepiratu
1 nonmpropaTy ceitosy My3uky (world's music) y i pisHomaiTti. CTOpioouM Takuit apxis
(3 1987) SCFCH Ta #ioro laprHepu YMOATHE/LOKTS 11010 online JoCTvil i 3aBaRTaXxemn s,
npocyeawnu i 36epiralount TakiM THHOM NOKATBHT TPATHILT B r100a1sHY HPOBY emoxy.
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KOMEPLIFHI KaTa/IoTu - y CBiTi PO3rOpHYTO 71 peartizorano MacmTabHy poboTy 3
OIMVCY HaVIpisHOMAINTIIIIIX ayIionyOiKariivl, B TOMY YMCT 71 @THI9HMX.

Komepuirmi guckorpadii mictsaTe Hanbinpiny KiibkicTs indopmaunii. B
HUX 3a3BUYal TOAafOTECS BUXITHI TaHi MTpo MeBHUT IPOeKT (Ha3Ba, BIKOHABII],
pexopavHTOBa (hipMa Ta ii peecTpauifiimil KOJ), 3aBKIM MOJAI0TLCS TexHiuHi
Xa-paKTepUcTHKY ansboMy (BW/T Hocis, TPUBAITICTh 3BYYaIIHs, KiTbKiCTh Tpekis,
SIKICTB 3BYKY). 3 OKpeMUX 3aKOPIIOHHMX caliTik MOXHa CTATHYTU TIOBHY TeKCTOo-
By indopmaitito, sminieny s bykierax (y dopmari PDF). Binemricts [HTepHer-
KPaMIHIIL TPOIOHYIOTL MPOCTYXOBYBaHHs Mo4aTKip Tpekis aucky. Hepinko y
Mpavc-1ucTi BMilLEHO BUITIAN OOKTaaMHKYM Ta KOMepILfiHy aHoTarliio, 4oro
Hemac B [auckorpadisx 6ibmiorex i donoTex (6iTbmm geTasTEHO MPO 11 AMB. Ha
c. 78). Aste koMepiiirita crieridpika MepeKeBx alioTallif [1e Mac i¥oro Chith-
siMY pyOpwkamu. Lli amoTtauii sinirpaioTs mie poiib AcKpasux 0bKTaanIIokK.
Sl mpaBwIo, mpodaBLl YHUKAOTE iH(opMalii Mpo ykiadadis npoexTis i 36u-
payiB MOTKLOBMX MaTepialig, a 1@ 3aByarTkOBYE PO3YMIHHA TOTO, UM Mepe cy-
xayeM anbboMm npasaueol eTHIYHOT MY3WKW, UM Pi3HOTO POy apaHXyBaHHA
abo BTOPMHHI BUKOHABCEKI ropMU, CTBOpeHi 3 po3BaKaTbHOIO METOIO.

B YkpaiHi 3 mosiporo paroMoi KimTbKOCTI eTHoMy3mnuHoT npojyKii cyyactmx
dopwmarie (CD audio, CD-R, CD Extra myasTinmvenivini) menerokepn eb-mara-
3MHIB TeX aKTUBHO BUCTYIIIUTY K YK/IaIaui KOMepILimx auckorpadir, B ToMy
gncai i gonekiopiioi Mysuku. Lle flano smory onepaTtueHO [lisHasaTUCH NMPo
BIXil HOBUX a/ibOOMiB. Businaocs, Mo B posinax «YkpaiHckKa HapoliHa My3u-
Ka» Ha BITYM3HAHIX caifTax KypcyroTs moHan 160 vass CD-nipoexTis. Hartbianm
CUCTEMHO OPraHi3oBaHWUM 3-TIOMIK YKPaATHCLKIX pecypciB € calT YMKIM - O HieT 3
Mepmmvx BITIU3HAHMX OIIaVH-KpaMHULIL, CTBOpeHol B rpyaHi 1999 poky 3 me-
TOK «CTPUSHHS PO3TTOBCIOJUKEHHIO [ TIOMyIApu3alii yKpailickKol My3MKU B
yChOMY cBiTi», B kaTamosi YMxu mysuuri anrebomit po3buro 3a KaHpOBUMHU IPy-
naMu ¥t marpynasu (aus. bnocrpauito 1), s nopisHsHHS: ONlHe 3 3aKOPILOH-
HUX MY3WHHWX BUJI@BHUIITE, M0 CTeIlaTi3yeThed 11a TPamuIiiIn Mysuil ~
PAN Records (Netherlands) - posfurae aymioamsGoru 3a Takinm pySpuka-
s traditional musie, ethnic music, world music. B pozaini napoaiof myzuku
VMKM € MTpo3/iin «ABTeHTHKa», TpaKToBaHui BI13bKO 10 MonoxeHb Moci [yic-
xorpacdii - me TBOpUiCTL CLILCLKMX BMKOHABLIB Ta OKpeMuX aHcamOmis-
PEKOHCTPYKTOPIB (PO PEeKOHCTPYKILT [1B. Ha c. 16-17). PerepryapHni crickm
IHIITVIX Mara3uHiB BiI0MBAIOTE /TN HE3HAYHY YacTUHY 31 CHMCKIB YMKM, 3-NOMDK
tix puaiio on line kpamamro TerenCanada (Western Canada on line store),
ska 1y0moe 16 mosmmin Ymyu,
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Lmrocrpartin 1.
IMinpo3ninu karanory iHtepHeT-KpamuEmii YMKA «Hapoama srysuxa» (04.2009)

HapogHa
+ 36Gipku (10) [I.K.: 3 HMX 5 - 3 aBTEHTHYHMMHM BUKOHAHHAMM |
» TpaguuinHe BukoHaHHA (13)
Tpio Mapenwy, KoBaa, dyaapmk Ta iHLwi.
+ AHcambni HapogHoi My3anku (13) [LK.: 3 Hitx 2 - 3 aBTEHTUYHIMM BUKOHAH-
Hsmu] http://www.umka.com/ukr/catalogue/folk-ensembles/

+ Conocnisu Ta xopu (26) [LK.: 3 Hux 1 - 3 asTedTHIHMMM BUKOHAHITMI]
Hina MaTtsienko, Tpio "3onoTi Knioui”, kanena "TpembiTa" Ta iHLWi.
» Bangypa, kob3a Towo (19) [1.K.: 3 1ux 4 - 3 aBTeHTMYHUMM BUKOHAHHSIMMU]

» HapogHi iIHCTpymeHTN. AkagemiyHe BukoHaHH:A. (11)
HaujoHansHui Oprectp Hapoarux IHCTpymeHTiB Ykpaiku Ta iHLi.

« ABTEHTUYHE BMKOHaHHA (25)
ABTEHTUYHI cnieu piaHux perioHie Ykpaiuu.
http://www.umka.com/ukr/catalogue/authentic-performing/

« Kapaoke (7)
Menoaii nonynapHUxHapogHUX niceHs.

« Myauka Hapopgie ceity (24)

+ IHcTpymenTanbHa (12) [LK.: 3 Hux 1 - 3 aBTeHTHYHMMM BUKOHAHHAMY]
HapogHi menoaii.

« Cnisaku Ta cnisavku (21)
Keitka Llicuk, Bopuc 'Mupa, KocTAHTUH OrHeani Ta iH.
« Cepis "ETHi4yHa My3uka Ykpainu™ (18)
ABTEHTHUYHA MY3MKa Pi3HMX KyTouKiB YkpaiHu.
« 3onota konekuis (34) [L.K.: 3 rux 1 - 3 aBTeHTUYHIIMYM BHKOHAHHAMM]

KomnaHis AcTtpa Ta HauioHansHa Tene-PaaiokomnaHis YkpaiHi npeacTasnanTs
3anucu 3 apxieis HauioHansHoi PagiokoMnanii YkpaiHu.

« CyyvacHi 06pobku (36)

[Momyku B Mepexi BUMBIWIM PISHOMaHITHUX MPHBATHUX LLAHYBATEHUKIB
YKpaiHCLKOT eTHIUHOT MY3MKH, AKi BO/HIOTH MOJUIMTHCH 31 CIyxayamu CBOIM
HaubaHHSMM - MaTepiaTaMy Ko/lekuin ado X plactopyd 3ibpaHuMmu i1 ynops-
KOBaHMMM [10/ILOBUMM 3arucamiu (IMB. CNMCOK NMiHKIE Ha c. 99), e Bxe 3ra-
OyBaHUM JIEMKIBCbKMI calT KocMmiuHoro iipkeHepa B. Makcumoruua
http://lemko.org/Ivpro 3 pemapkoto: Audio CDR's 70-80 min long can be purchased (mo-
KasaHi TyT nosuiii MoxyTL 6yTi npuabaui sk CD-R gomxunow 70-80 xb.); canr
VKpailcpkoro My3ukanTa Bonodumupa Kypunexka, e posmilieHo Jadi opo 5
aipbomis aHcambuis cin Mytun i Ipeuxnre Ha Kponesewunni (Cymcpka o6m);
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pecypc TIOTTLCBKOro flokTopa Tomawia Tpauura, 11a AKOMY BUK/Ia/1eHO TeMKIBC bKi
sarmicu 1985-86 pp.; cTopitka Kataivicekoro Virtual Museum of Canadian Tradi-
tional Music, ge smimerto Tpekn 3 Ukrainian Alberta Collection; pocivickkutt carirr
ioBuTenip rpavmiaTisox Russian Records hitp://www.russian-records.com. OCKie-
K1 BUIbHUTT [IOCTYI Hepe3 [HTepHeT BBaKacTbCs cpaxTmuHorO MybiKalicio, a gac-
THHa MaTepiaTip 3 VX PeCypCiB HaBiTE TMPaXKYCTLCS 3a IHIMBLIY ATTEHIMH 3aMOB-
TeHHSIMY, BBKAIO 33 [IOLILHE BBECTH LU [UKepesta A0 MOTO CTIMCKY eTHITHUX 1y-
Gnikarirt. Lle uemBepmuit Tun [HTepI1eT-RijlOMOCTEV 3 eTHIYHOT muckorpadii.

KoMmBiHyroun Bi1oMOCTi 3 HayKORO-HAB4a LHUX, TIPUBATHUX | KOMEPLITHIX
Tvickorpadpilt, S OTpUMYRana 3 O/IHNX iHOPMALLIFO TTPO iCHYBaHHA MEBIVX a/lb-
GoMiB, a 3a PYTMMM B OKPEMUX BUIA/TKax 3MOI/Ia [ICTaTiCs [10 CaMOTo 3BYKOBO-
ro Marepiaity (y aeModpparMenrTax) Ta BUIIALY [POEKTY, #KIIO BiH, 3BIYANHO,
6VB BUCTABTENT Ha MPOAAX B [HTepHeT-KpavHiil. Taki nepexpecti monyku
acom RUBOIUIM Ha CTIelia’1i30Rally iTepaTypy, A€ nofaBatacs iCropis mesix
npoekTik. B omHOMy EMITaZKy BIATOCH 3HANITU [eTali MPOEKTy (BiOMOCTi Mpo
yKTanauis, BUTABLLE, [1ACTIOPTHI [1aHi 4-Ma MOBaM1 710 KOXXHOTO TPEKy) Ha CafTi
yropcbkoro donbkpanio (http://folkradio.hu), sike mpomonysasio nmpocTyxaTn TEO-
pH yKpaiHcbKo-yropeskoro amsbomy M 1991-01 (warepianu 3 3akapnatTrs), Ofl-
HAK BUIIAL MOTO OYKIETy 3a/TUIIMECH HELOCTYTTHUM.

Kpamuuui. ldopmatiiio npo okpemi cyuacti ykpaiHchki nmyOiikaili s 3710~
Oy71a TaKoX BUBUEHHSM NPOAYKILT KUTbKOX KMIBCHKIIX MY 3HHYHIX KpaMHUILL - TaM
Oy71a mpefcTaBieHa He3sHawHa YacTiHa ansDoMis, AKi 11e dirypysaiu g IHTepHeTi.

ITicr1a Hakomuuernia i mepesipku itpopMarii MOIM HACTYMIIMM 3aBIAIIIAM
cras Bigbip 3 Macu pisnopinnol eTHoOMy3MYHO! TIPOAIYKILI cave HayKoRo-
ni3HaBaTLHUX MTPOEKTIB, IX cHCTeMaTH3allid Ta BiITOBITHIM OTTC.

[Mpotsrom Gimkimiol gacTitHy 20-ro CTOMITTS TOTOBHMM HOcicM ayniosamucis
Oyi1a rpammiaTieka. B kinni 20 ¢T. BUINYCK IpaMIUIaTIBOK CKOPOTHBCS, BOHU TTO-
CTYMIWINCA KOMIAKT-AMCKaM i ayaiokaceTaM. 3Ha4HI TeXHOIOTiqHI BiIMIHHOCTI
HociiB BiaOwics Ha xapakTepi ssykosux myG:iikawin, Tox guckorpad Mae pos-
r1A71aTu icTopilo BUOaHb B KOHTeKCTI icTopii 2Bykozamucy. OckiTeku poBoTy 3
OMUCY Takol pisHOTUMHOT NMpomyKilii B YKpaiHi NposeleHO Breplile, BUHMKIA
norpeba Goflal eckisHO okpec/inTy icTopito BuasHU4ol cnpasu B obpanin ramy-
31. EKckype y munyile nposeny y 2-My posaini kauru. Tam xe cipoByio suaiin-
T1 XpoHosIoriuHi mepiomu y Bxe nonasl 100-piunif icTopil eTHOMY3MYHIX 3BYKO-
sux nybrikauin. Ly nepiomgam sianosizaTuMyTs ymosii 610Ku B yKTaeioMy
XpOHO/IOrYHOMY peccTpi.
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Po3pin 2,
3 ICTOPII 3BYKOBUX NYBAIKALUIA

YKPATHCbKOI ETHOMY3UKHU

2_1. IEPIOO TPAMIIAATIBOK

2_1.1 Oemo 3 icTopii i TexHoaorii rpamMszanucy

[aa cyvacHux ¢/iyxadis rpaMIrIaTiBKa € papuTeTHUM Hociem 38yKy. Texto-
JIoriuia CTOpPOHA 3BYKO3aIUCYy Ha IpamIUTaTiBKax JIOCTaTHBO BMCBITIIEHA SIK Y
cneuiatbHux poborax [6; 85; 87; 88], Tak i mpuHariaHo - y poBoTax 3 Huckorpa-
it [4; 8; 9; 43]. TyT Haselly KibKa TEXIIUHMX XapaKTePUCTHK, Be3nocepeiHbo
noB'A3aHIx 31 3MicToM i ocobmusocTsvu samcis. Lli ocoGnueoceti 6yayTe Binduti
B aHoTarliax Peecrpy.

TexHoaoriuna mosimxa. [cropis samucy 3ByKy noumHacTbest i 1877
poky, koiin Tomac Anssa Exicon / Thomas Alva Edison (1847-1931) samcae ena-
cHMI rosioc Ha ofropHy Tl dosicio MeTaerunt ik/p. IToyaTok 3amucam Ha
MIIacKOMy [MCKY Jata KommaHia Victor s 1895 p. @abpuuie Bupobuuirrso
TPaMILTaTIBOK [o4a1ocs B Ameputti 1894, a 8 Esponi - 1897 poky. Bix 1902 poky
Ha pULIKY 3'gBWINCh Nepu fiatisku Ha 78 oBeptie (78 rpm abo 78's) i mepuui
iamnckw, sanucani 3 obox cropid. 'V 1925 p. npopamkeHMIT eleKTPUYHMIT 38Y KO-
3arnc, 1o 10380/1:48 ikCyBaTH BUKOHaHH: OL1bINX rpyn croisakis i opkecTpie.

PopmMaiiblo C0Ba «IpaMIllaTiska» 1 «rpaM3amic» € CKOpPOYeHHsIMU Bil
«rpamocponHa maTiBKa» i «rpamodporitiit sammc». Ta 1o 3akiHdeHH] epu BlKo-
pHcTaHHs rpaMochoLiiB 1l CKopodeHi TepMiHM CTa/ M iCHY BaTH HE3ATIEXKIIO.

Iepesaroio miaTisku Gy/u 3pyuHicTh 1i MACOBOTO THPAKYBAHHS cl1OcOGOM
IITaMITyBaHHsi 1 Te, 110 rPaMITTIaTiBKM He MiLIAraloTs Aif e1eKTpu4HmX i MarHiT-
HuUX noiis. JoBrui gac iaTiBKi BUFOTOBIATHCE 3 MIeTaKy - 3acTUIVION CMO/IK
OPTaHiYHOTO NOXOUKEHA, CBOTO Yacy BiflHOCHO [eLeBOro i1 BiIHOCHO AKICHOTO
marepiany. Lllenakosa ruiaTieka Baykka, TOBCTa J1 [lyke Kpuxka (y DaraTbox exse-
Mruispax BiazdwupaloTeca kpai). [Tpore sikicTe fi 3Bydalls B cydacHUX elleKTpo-
nporpaBayax 6yrsae Kpalorw, HiX y nisHimmx pinitosux. lletakoei gucku Bu-
nmycKanmes 10 cepefivii 20 ¢T., B ocTaHHI pOKK - MaparnenbHO ¢ [OBrorpanimumMu
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BIHITOBUMI. Macosuin sunyck rpaMocponiix MiIaTisok 1a 78 of/xe, mpumitHe-
10 Hanmpukirmi 60-x pp., 8 CPCP - y 1970 p.

Bumyckamuea TpaMITTaTiBKM TPLOX CTaHiapTHuXx niamerpis: 30 cum=12"
(mrovnvie) = Bestuka rtatiska LP, 25 cm =10" 1 17,5 cm = 7" (Binmosinsi paggHCEKi
nosHaveHH:: «@300», «@250» u «D175»). Ha dipmi rpamsanmcy «Mermomisi» 3
1974 p. mepen HoMepOM TPaMTITATIBKU CTaTy MOMaBaTh i Ludpu: nepiua by:1a
nnichpoM KaHpy 3amucaHoro Tsopy (ume. 1a c. 82), mpyra Tepemaeana posmip
rpamriaTisku-0, 1, 2 - BerTuKa, cepenns i mana, To6ro 30, 251 17,5 cm y miameTpi.

Ha oauint cropomi aucka miamerpom 300 mns (12"), mo nporpasasca Ha
IWBMIKOCTI 78 06/ X8, BMilllyBaioch He Binble 5 XBIWTUH 3By9aHHS (MaKCUMyM -
5'10"), Takox mpakTvKyBamvcsa e watiski (10%), 1o BMiwysanu 3 xeuam-
HU 3ByYaHHs Ha croponi (Makcumywm 3'307). Taka nmorma MaTpuili oOmexysaiia
perepTyap UTH 3aMycy KOPOTKUMM TEOpamit, abo CKOpPOYeHUMU BEPCisMIf [IOBIMX
TBOPIEB, PO 3aMMC BeTUKUX TITBHMX TROPiB MOBK He 110!t OTKe, KOXKEH JTHCK
20-40-x pp. - 1e 2 My3udHi TEOpU abo TemaTHU4HI CLIeHKHM, abo X omuH TBip, po3-
JAUTeHWIT Ha [l YacTuHM (s, Hanp. npoexTn NeNe 1929-08-03 «Tewe Boda»,
1930-02-12 «Yomupnatamui Povex», 1930-10-04 «Koomuiika noBimoBa» ta in.).

V 1948 p. pipma «Columbia» purycTivia 11a puIioK mepiry JOBrorparHy nia-
TiBKY, a B 1958 p. anrmiviceka dipma «Decca» BUTIYCTWIA [IEPLLY JOBIOTPAITY cTe-
peornatieky. B CPCP nosrorpaisi miaTisky nmovamu surmyckath 3 1951 p., crepeo-
sanuey 3" asuanca B 1960 p. [Disaxom TOpIBHAHHA TOBKMHY PI3HIX MY3U4HIX TBO-
pis By/10 BCTAHOBIIEHO, I110 Yac 3By4aHHs KOXIIOI CTOPOHU IUIaTiBKu mac OyTu
20-25 xp. [Ina gporo Oyna BcTaHOBIeHa CTaHIaApTHa YacToTa obepranisd riaTie-
i1 33 1/3 06/ xe. ABwu Bigpi3rgTi 1TOBI MITATIBKY Bl 11€71aKOBMX IX CTaTK 3BaTH
«10BrorparoguMu» abo, 3a C. Makcumiokom, qosrorpariamyu. 3amexHo Bif mia-
METPY OMCKY mph mBuakocTi 33 1/3 06/xs 3abesneuysanacs Taka cepemiis TPH-
Ba1ICTh 3By49aHHA ogHOI cropoH: 30 cvm - 20-24 xg., 25 cm - 13-15 xB., 17,5 cv - 7-
8 xB. MacumarbHO MOXTMBE TPUBAHIIA 3aTTHCY Ha OfTHIT cToponi - 30 xs. 3a yMoB
Jyxe wiieiiof Hapizki. Takox BUITycKaTies TTaTiBKu 3i IupnikicTio 45 06/ xB.

Penepryap paHHIX rpamnaaTiBoK. Penepryap mepumx IUIaTiEoK
CK1alaBci NepeBaKHO 3 MapluUiB, Ba/ILCiB Ta omepinix apin, [MonynspHicTk one-
PHUX MJ1aTIBOK BU3HAYaIacs JOPOrMMU LiIIaMu Ha 110 MPOAYKILIO ~ [O3B0IINTH
il coBi MOIMM NI apUCTOKpaTH, LIaHYBaTbHWKM OMEpHOTO MucTermsa. [1o
i1elIeBIeHH] MTaTiBOK 3MIHWIOCE 1 1X HANOBHEHHS: MOYaIN BUXOIITH 3aTMCH

AOPCTOKMX POMAaHCiB», MICBKMX (MIlIAHCLKMX) MiceHb, KOMIUHMUX KyTUTeTisl?,
pisHOMaHITHa TaHIIOBaTbHa My3uKa. 3abiraodir Harlepel, Bi/l3Hauy, 110 i B ame-

* 30epernack MaTLOBHIMA po3mopith Cmegana IIKumOU 1Ipo BeribMu HATTPYKEHI XiT
SEYKO3AMMCY BecimbHOT CLIeHKH 3a Takix 00MeReHIX HacoBHX yMOB - 1uB. [52; 28, ¢, 169].

" Taxowo Oy/la 1BOpUICIs yKpalHChKOIO emirpanTta €ereHa JKykoBcLkoro, skums mismitue
BLUITBOPIOBAR TAKOK YKPATIICLKHIT CTHIMHIMI MaTCPiat - AMB. ITPO HBOTO Ha C. 322,



PMKaHCBKMX eTHIYHMX miaTiBkax 1925-1947 pokis
llepeBara Ha/laBa/lack Ha3BallM XaHpaM (oue. y Pe-
€CTPI MPOEKTH BITMORIIHOrO mepiomy).

IMoyaTkH eTHIYHHX 3BYKO3aIHCiB,
@oHorpag. 3a B. Makcumopuuem [4] 15, nepri
Crpobu 3amicy HapoaHOT MY3MKH, IO POOILTHCS SK B
HayKOBUX, TaK i B KOMEPLIIHWMX 118X, CATAIOTL Marl-
K€ CaMOro MoYaTKy «BOpaB» B 3allMCYyBaHHI My3HUKU.
Etnorpadn wmsnako sauikasimmes «mammHowo Epi-
COHa», KOTpa HeBlIOB31 cTasla [OJIOBHIM 3HAPAIIAM X
TepeHosol npatii. Tak cKTanocs, 1o repiiie MOKOTiH-
Hd, AKe BupocTaio 3 rpamocdonom Emicona, pocio
TAKOX Mifl BAUIMBOM 3a4apyBaHHs TPaOMLINHMMM eTIeMeHTamu ix pinHoi abo

limix KyisTyp. Yepes 1e nepiui Tpu jlecsTiwtiTra 20 cr. 6ym chinkamu npatii
UC/IEHHIIX eTHOTPachiB y BCLOMY CBiTi, KOTpPI MOBHUpPATICE A0 pisHIX MYHKTIiB Ha
3eMli, 100 3i0paTyr 3ByKOBI 3aMMCH TPATMUTLIHIX KyneTyp. Ta gisgaeHicTh mpu-
3be1a He JIMLLE 10 CTBOPEIHs apXiBiB fAo0pe 3a10KyMEHTOBAalIOro MY3UYIIOTo
Marepiaty, arne, 1110 BaxkHille, CIIPUYUHIWIACSA TaKOX [10 3arajibHoro (iHomi ceito-
BOI0) 3aIjiKaB/IEHH i NOLIAHM [0 eTHIYHOT My3UKM i KyIbTYp, Kl I cTBOpuiL. B
TOMY X Haci 1iopa3 Giiklile BYGHUX 3 yHIBEPCUTETIB BUKa3yba/li 3arliKap/IeHHs
CTYUIOBALIIAM THX 3AHCiB, 1O CBITIIUIN i MPO THX, XTO ix TBOPMB, 1 MpO THX,
XTO iX ciryxaB. Te 3axorUleHHs 11e TiTbKM «BITIMHIIO IBEpi» 710 HOBUX I0CITi-
AXeHb, a’le Hepi/IKo 36epernio 38yKOBi 3anucy KyIETYp i MOB, fKi 3 pistix mpu-
UMH MMepecTasi iciyBaTi abo 3a3Halli Be/TMKUX 3MiH,

Ha xanb, Garato wwiitmpyanux sammcis [Ha cdonorpadpiutmx Bankax -
LK.] Hiko/m e norpammo 1o apxisis Myseis i mizwirwe saryomtocs. Bemika gac-
THUHA TPICHy/Ta B Yaci mepeseseinia abo yKMBaHHS, iHINTi CTEPTUCS BiI YacTOro
rpaHHs. Tomy BuacHe KoMepuifiHe 3alLliKaBJIeHHS MySHYHMX KOMIAHiN Ha-
POOHO MYSHKOIO CHPUHMHHWIOCA 00 30epe)keHHA MY3MKH, KOTpa iHakmme
Morta 61 OyTr BTpayuena [guiiterns moc - LK. (3a [54]).

Komepuifini eTHiuHi amykozamucu. Bxe na ceitauky 20 crojitrs
3anucyRalilisl HapoaIIol My3MKH 3 MeTOIO 11 CTIPOTaxy Ha IUIATIBKAX 1a710 Ipaliio
uuclen iVt rpyni mosent. [Tpyunba Toro nmpocra: nepin My3u4Hi KoMmaHii Oy
nepesyciM mpojylleHTaMy MalllidH 10 NPOrpaBaHHsA [U1aTiBOK, ToMy Tpeba Oyiio
BITPOBA/IUTH Ha PUHOK TaKWI1 OPOTYKT, sikuit Gu KymyBamu Moy B pisHUX Mic-
IAX CBITY. 3ammcy JIOKATBbHOI MY3HMKHM 301IbIIyBATH [10BaTBHIM npogax Ma-
il 1S mporpaeanHs. CriofiBatouuce Herepeciunoro 3apoBiTKy, Ha nodatky

18 Kiuly BUTAII0 J1eMKIBCHKOIO ‘Ta aHITLACHKOH0 MOBaMI, 110 MOXKC CK/IACTH TPYIHOUL /118
TEBIHUX IPYTI 3allikaBIEHNX YMTAUiB, TO X B LbUMY ¥ HACTYLIHOMY TYTIKTaX NePeroBilato
OesKi [ikagi haxTi, aKLEHTYIOYH Ha [OFiaxX 3 icTopii VKpPaTHCbKMX BUOaHE,
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20 cr. OpuTaHCHKi, HiMEIIBK Ta aMEepWKalICEKI CTIeTHamicTH 3 3aluCy BaITHs My3i-
KU 211 J10 MavDKe KOXKIOI mepkaey, 11106 3aroroBaTi TOKaTsHI puHkn. B pe-
3y/bTati Bxe neper [Neprmioko cBiTOEO BiNIIIOO icHyRaTN BENMKI KaTarnory 3amu-
CiB aBTEHTUYHOI HapoIHOT MY3MKI B TaKux KpaiHax, sik [loptyraniz, lcnanis,
€runer, Mapoko, Asctpo-Yropiunna, Pocis, [nnowesisa. Jo 1930 p. 3 samicyio-
HUMIT MalllMHaMu L0IXaHo [0 TaKux [Tanekux micun, ax Manarackap i npaxrira-
HO BCIOAM, J1e HapOTHa Ky IbTypa Lue 30epernacs: 3apeKopiosati Oy1u Taki qyta
HapoOjIHOT MY3UKY, AK TPaaUILiMHI Hirepiriceki i ManbTivicski Banaam yu Maopin-
bkl i Backebki xopu. Xo4a 3amucy poduUITHCA B KOMEPLIIIX LIMAX - B HUX He-
Mac HIYOro KOMepIlTHOTO, HaBNaKy - IIe aBTeHTUYHI apXaiuli IpuKIaam Tpa-
JMLIHOT MY3UKK, CrniBaHol B TOKaTEHOMY [lialleKTi.

3a miBCTOMITTA MysudHi kommnarii 3i6pam Hempasonomibiry KiThKicTh Ha-
POHOT MYy3WKW 4epe3 Te, IO 3aMMCyBalu MPakTUYIo BCe, IO TPanwuiIocd Ha ix-
HLOMY LUTSXY. B pesynwraTi 3anpoBamkeHHs eTeKTPUYHOIo 3amucy KiHenn 20-x
OyB cBIIKOM BUOYXOBOI KITLKOCTI 3armiciB pisHMX eTHIiuHMX rpyIL. Bemika Kpusa Ta
Jpyra cBiTOBa BiViHa CIMIITI TOVI TIPOTIeC. [ [poTsiromM HaCTYITHUX pokis heHoMeH
ETHIYHUX 3BYKO3aIUCIB, KU CEOCKO MPOOYKLIEI0 KOHKYPYBAaB 3 aHITIOMOEHWMM,
aMepHKaHCLKUMI 3armmcaMy, 6YE yacTkoBo 3abyTi.

2_1.2. BHoaBHHYA AigAbHICTE YEpaiHCcBKOI Oiacnmopu

B Amepuui. Koporkorpafinui nepioa (78’s)

1920-1930-Ti. 3 KkHuru [4] 10BiTyeMOCH, 1110 OLHIM 3 BETUKIX TTPOLLY LIEH-
Ti8 samucie HapomHol My3uku y 1920-30-1i pp. 6y Cnostyyensi Hltatie Amepuk,
B pesynwTaTi iHTeHCHBHOT emirpamil kinms 19-ro - nouatky 20 cT. mpolleHT Hace-
nennst CIIA, BpomkeHoro 3a rpaHmisiMu Kpainy, B 1910 p. cartys Maroke 15% (B
parioHax BelMKuX MIcT nie suire). OueBiIHo, nepiia refepaliis eMirpaHTiB XoTina
OyTH OTOYeHa CBOEIO «CTapO-KPAEBOIo» KYITRTYPOIO, BETIMKOIO YaCTHHOIO HKOT € MY-
sika. Momona dhonorpacpivia mpOMIMCTORICTE IIBIUIKO 3pO3YMina, 110 Ti HOBi aMe-
PHKaHLI TBOPATE BeNukui noTenuivangdr piHok., P, CrnoTeeyn mocmifg, wo «8
depxabi 3 ouBnumu 36unaamu i Bapmocmamu, 0e piani 4w0du poimoBasiu ne-
sposymisumu mobamu, ponorpagh miz i nadabal cnocié emouionassnozo no-
Beprienna do cBozo xparo. [LiamiBru 3i suaiomumu cnibanxamu smiynroBaiu
mpaduyitni yinnocmi i nouymma 6aacroi Bapmocmi ceped emirpanmiBy [66].
Tox e nmepen INepuioi csiToroio BiviHOW Mpo/la wIATIBOK i doHOrpadis
cepell eMIrpaLiimHuX CycniTheTE cTap Be/iukuM GisttecoM. TonosHumm BupoBHM-
KaMM [UIaTIBOK eTHiYHOT Mysuku Oyiau pexoprrHTORi Kommnamii «Victors i
Columbia» pasom si cnopiguenivm «Okeh»s, «Brunswick» Ta ismmimi. Victor
silaBap OKpeMi KaTamor [IMCcKis - Hanpuk., 8 1930 p. Ha mouToBiN KapTid pek-
1amyoThes Hoei Perxopdu: New Victor Ukrainian Records. [lesiki samicu
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spobieni 3a mexamu Amepuku, a muut suapykysari 8 CLIA™, ame 3 suGyxom B
1914 p. I'lepmof ceiToBOI BiftHM BCi 3BYKO3anucHi dipMu novYam BUKOPUCTOBY-
BaTH MUCTELILKI CH/IW, AKi, Mpuixasim 10 AMEPUKH, BKTIOYIWTHCS B KV/ILTYPHe
AMTTA yKpaitcekol cniibioTi. Omke SinbiicTs 3amucis 3pobneno 3a yuacTio
eMirpauifiHux My3uxK i cniigakis 8 cTy/lisx nepesiycim Huto-Flopky Ta inmmix Micr.

Orasz yxpaiECBKOI DpoAyKUii (hipm 3ByKO3amaECY (3a [35, .200-204)).

«Columbian. HanGiteuie ykpaiicekux 3syxo3anucis iz 1903 no 1952 po-
KV Ha MiBHIYHO-aMepUKaHCeKUT puHoK Bunyctwia gipma «Columbia» (kpim
Cnonyuyennx Lraris, nnarisku Takox po3noscio/ukysamy B KaHani ni iHuwism
CEepITHMMM YMCTIamMK, AedKi 3 Hux npofasaia B cebe nosibcska «Columbianr). TTe-
piuy cepilo 3anucis pistnx HallionaibHOCTer ¢hipma nosuausina niteposo E (eth-
nic), y Hin Oy 123 ykpainceki miatisku. Y 1923 poui ons yxpaiicekmx 10-
JUOVIMOBUX TIIIaTiBOK Bifleaerio cepito 27000 3 nitepoio F nic/1s1 nopsAaxosoro wu-
c1a, 10 1941 p. uncno wiel cepii nocarno 27403-F. 12-rofMoBi yKpaiHCEKi nilaTis-
ku cepii F sunymeno six umcia 70000 zo 70019. Cyma seix ykpaitcexux ruiari-
8ok 1€l ipmu B cepiax E, F, sxiiouno 3 T. 3p. «Lemko-Russian» ta «Carpatho-
Russian» npoextamit y pociricekin cepii 20000-F, cranoeuts 6nuseko 600. Llev
nijipaxynok C. Makeumioka Mycumo 311a9HO [iIKOperysaTi B CTOPOHY OiTbmm
HiX 2-KpPaTHOro 3MeHIeHHs, 3acTOCy FaBIN eTHOMY3UKoorivuit Binbip npoe-
KTiB 32 BUKOHABLIAMM, TOOTO BITY4MBLIN BCi «apPTUCTIYHI» BUKOHAHHSL.

«Victorn. [pyroio 3a KibLKICTIO YKPaTHCBKIX MU1aTIBOK, BU/IaHMX Ha Bech i-
BHIYHOAMepHKaCEKMI puiiok, Oy/ia kommnanis «Victor», sika sin 1912 p. mouana
BUITYCKaTH 3arucy MiclieBux crmiBakie i aprucrie. Yepes ckianHe cepirtHe nosma-
YeHHS CBOIX eTHIYHIX M1aTiBOK Ta iHdopMaLii Ha eTHKeTKax, 1@ VKpailiceki 3anu-
CU MOXHa 3HANTH B pocificekux uit ca0Bayvkux cepisx, HaspaHux «Lemko-
Russian», «Carpatho-Russian» abo «Slovak», Ba)KKO BCTAaHOBWTH TOUHY KillbKiCTb
IUIaTiBOK 3 YKpaiHchkow TeMaTukoto. Ha nincrasi dipmosnx xatatoris i konekitii
ruiatisok C. Makcivioka tiapaxosato npubnmsto 300 muckis possmipom s 10 1 12
movivis. Ha Hux pisiimit 11epKOBHMMM XOpaMu i Ma/luMU TeaTpa1bi MU TpyHaMu
3anucaso A0CcuTe DaraTo penirinHin, obps10BHX, 3BUYACEMX | TPaIULIIIHMX IiceHb.

«Odeon / Okehn, Y 1919 p. Ha aMepuKkaHCLKOMY PHHKY 3 ABIWINCH [LU1aTi-
Bkn ni mapkoio «Odeon/Okeh». Cepis 3 opaibkeBuMM eTHMKeTKaMmi, Ha3BOIO
«Odeon» Ta nomepamu 15501-15530 - konii 3amucie, 3pobiennx B Ykpaiti mepesn
BINHOW HiMelpKow cipmoto «Beka-Grandy. Tounnaroun 3 1921 p, i yucra 15531,
Ha eTUKeTKax Bike 4opHoro abo opaHxkeporo Koikopy crosata Hassa «Okeh», i 3a-
nucu Bynn BUKOHaHI MICLICBUMM aMepiKaHO-yKPaiHChKMMit MucTisvit. 1930 p.
chipma mepecrasia BumyckaTi eTHiuHi rutaTiBkn. KUibKicTb Beix yKpalHCBKUX M71aTi-

" Hanpyxiaz, Victor sugas aeski jibeiscki 3anucy komnanii Gramophone 3 1907-1909 pokis -
. [34, c. 187].
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BOK, BUTpoayKysaHux «Odeon/Okeh» - 6misbko 120 (pasom 3 semko-pauten Ta
Kapneiimo-pauten v pocincskmx cepisx 15000 i 15100).

V 1922-1924 pokax 48 yKkpalHCLKIIX [U1aTIBOK BUITYCTWIA 1Ta PUHOK aMepuKaH-
ceka dpipma «Brunswick», ykpalHChKI 3amicy MepeBaKHO 3HAXOIATLCA B yKpaiHo-
pocivcekin cepii 59000, menie B cepii 57000 Ta B 12-movimoenx cepisx 50000 i
79000. HavnveHIwe - TUTbKK 110 [eKiTbKa YKPaiHChKIX [UIATIBOK 1 Ba/IKIE BUITYCTILTH
cpipmu Edison Ta Emerson B cepisix 65500 Ta 1500 pinnoriiHo Ha movartky 1920-x.

3a B. Makcumosirdem ([4]), mepem 1925 poKoM KOHKYPEeHTOM MUIaTIBOK cTa-
70 panio. OpHak B HACTYIIHI POKM My3uMHIl KOMMalii, 3aoxo4erti momurom (mia-
TiBKM posxomincs Hakinaiamy 15-20 tic.), nmpoiyKysain Be/IMKY KiTbKicTb eT-
HiuHux 3anucis, carnysim pekopay B 1930 p. Lle nos’a3ane 3 moGpobyTom nBa-
AUATUX POKiB, 3HaHuUM B AMepuui nmix nHassoi «The Roaring Twenties». Ha
xasib, Bermukuin Kpusic copuumHuB [BaITOBHY 3YIMHKY Ti€l MPOYKILi Ha ca-
MoMy niouaTtky TpuausTux. e onHus nowrrosxom go ueoro cras Exirpartivaum
AKT 1924 p., AKUTT CTPHMAB MAcoBy eMmirpallito 10 AMEpuUKN 1 CIPUYIHIB 3ara-
TEMYBaHHA POCTY PUHKY €THIYHOT My3uku, a misHille, Koiu gpyra TeHepallid
(noxosiiHHs) eMirpaHTis aMepuKaHisyBalacs, a Meplla BUMIIpata — 110ro MasiH-
1. 1939 poky sBunasHI4a QisU1LHICTE YKpallcLKOI Alacnopy 3allenana,

XapakTep MY3HYHHX 3amHCiB. [Iporarom 1925-1939 pp, mpencrasH-
k¥ yKpaitceKoi giaciopy 8 CLUA (Kosym®is, [etiennpparis, Heio-Vlopk) akTveHo
3aMuCy BaTU THCKY TPaaWLITIHOL MY3MKM FaTUIILKO-KapraTCLKOTO TTOXOIDKEHHS!.

HarxuennukoM suiapHu4ol cripasu Oye antpenpenep Mupon Cypmau
(1892-1991) - sacHoBHMK i BiIacHuK Kimrapii «CypMma» B VKpaii-
cvkoMy paitoni Huto-Vlopky. 3i ciis P. Cnotesyna®, M. Cypmau
Big 1916 mo 1924 p. cnpopapas y cBOIlT KpaMHUIN YKpaTHCBKI
w1aTiBKi, 3pobiemi y [lerporpani it CToKrombmi, a Takox ykpa-
firomoBiy mpoaykuiio dipm Bixrop i Komywmbis, mo exmouana
3ramaliiil BUILIE «3aralLbIIONPUTIEATIN MOMYIAPHUA i cTaHap-

THUV MaTepiaT 3 KOHTIepTHUMI aparKyBaHHIMU DOBKIOPHIX
MiceHb, BUKOHaHUT TpeHoBaHWMU criipakamu». Taxi sammcn He BiabusaTn cvakis
CVpMayeBMX MOKYILIB-eMIrPaHTIB, 110 BUXOBATICA YV TPAJAULIITHUX 3aXiTHOYKpa-
IHCBKMX celax 1 miHyBal CBOIO CTapoBMINIY My3uky n obpsamn. Lli peui Symm
ocobmiIBo JOpOroMimInIMI I TIOHeV, K paguKaTbiIo 3MIHVITH TpajTUILiFIHN
CBIT CBOTO KUWTTH Ha HOBI oOcTaBiHM. Cypmaq, TIpOIaoyH 11le 7 aMepUKaHChKi TTa-
TIBKM (He YKpaiHcpKi), Mo3HaoMUEBCS 3 MPEACTaBHUKOM aMepUKaHChKOT chipmu
rpammiatisok Okeh Records. Komnanis Ge3 ocoGimsux yenixis npoSysaia akru-
EVEATH JHHIIO yKPaiHCBKMX IMCKIE, MPOIYKOBaHUX 3 MaTPULIL €BPOMNelichKol dip-
st Odeon. Ha Tux auckax He Oy/1o ciincubkoi My3uky, i Menemkep dipmu Kasag,
1110 XOTiB U 3aMmycaTy TaKMX My3MKaHTiB, 9Ki Mormu 6 sarpat 1. Cypwmay sin no-
aatky 1920-x Tosapuiuysas 3 yKkpaiHChbKuM MysukanTom [Taenom I'ymeHroroMm,

“ Toaaw y BracHoMy nepexiani 3 anrnomosnol crarrd P, Croresyaa [67].
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SUMMARY

Ukrainian musical folklore from the very beginning of its sound records has at-
tracted brisk publishers' interest, first of all of European and American ones, due to the
wealth of forms and intact safety. As far back as in 1899 they initiated production of
platters, and from the end of 1980-s - of CDs with the records of Ukrainian ethnic mu-
sic. In Ukraine the process of ethnic albums production has actively started only after
the country had become independent in 1991. In the 21-st century such projects started
to be published in series. Though, in contrast to foreign editions registered in subject
discographies, in Ukraine specialized lists of issued folklore sound albums have not still
been available until nowadays,

CRITERIA OF THE PRODUCTS SELECTION. international term “ethnic music” has
taken its roots in our country’s practice since recently as a synonym in a range of such
trite phrases as “folk music”, “musical folklore”. But most of this new term users under-
stand by it just the ethnic (national) material itself, regardless of who's performing it -
“non-organized” rural old women or club groups of performers, whose singing is oriented
towards the integrated manner of state folk choirs. Even deeper difference is between
the authentic (original) ethnics and academic and popular (variety) forms of old rural
tunes arrangement. This contrast between the material itself and types of its translation
is reflected as well in a discography of Ukrainian folk music. Such a practice has taken
roots in two distant phenomena - (1) culturological and (2) social - political.

(1) As far back as in the 19" century in then Russian empire the practice of per-
forming Slavonic music of rural origin by professional actors of drama and opera thea-
ters, singers and variety showmen was conceived and has been thriving till nowadays.
This is reflected in the history of Ukrainian audio recording - first to make their appear-
ance were the platters of popular music which reproduced folklore tunes, but in these
Europeanized versions the original characteristic features of a Ukrainian folk song's mu-
sical structure lost their unique identity, as a song in a real folk interpretation sounds
more freely both in rhythm and vocal conduction.

(2) In the 20-s - 30-s of the 20t century in the Soviet Ukraine artificial groups of
folklore music performers were created due to the “rural art collectivization” policy,
being implemented by the power of that time with the political purposes,. Instead of
instrumental groups of two to four musicians there appeared unwieldy orchestras
with unified sounding (part of their instruments had never belonged to the Ukrainian
traditions). Exclusively solo and exclusively male epic (mainly heroic in contents) tra-
ditions of the 14" - early 20" centuries were replaced by the bandura ensembles
consisted mainly of women, Numerous "folk choirs” were organized by one and the
same pattern. Vikipedia gives the true characteristics of those processes (see
http://en.wikipedia.org/wiki/Ukrainian_folk_music).
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In the result of such a policy both performers and listeners had been oriented at a
“simplified” popular forms. Monitoring current educational web-forums on ethnological
subjects in Ukrainian Internet-space shows that in presented there workbooks the popu-
lar - academic projects make up the lion's share. The same thing one can see as well in
the world net: the most comprehensive library catalogue WorldCat.org the queries of
Folk music - Ukraine. Folk songs, Ukrainian (sample selection - Music) are provided with
the list of over 390 items: 169 platters, 97 compact-disks, 44 cassettes. But from this
list we could hardly attribute as ethnographic less than 4 dozens projects. The rest of the
records present academized choral folk singing or variety forms. This is connected with
over a century-old tradition of replication of non-authentic forms of our national ethno
music and a broad advertising just such products. Such activities form a world view on
the Ukrainian folklore in the wrong direction. Ethnomusicologists of Ukrainian musical
institutions don't recommend using such projects in academic courses of Ukrainian folk-
lore as inconsistent with real rural traditions of Ukraine.

The major requirement of ethnic discography is selection of records of traditional
rural music in authentic performance, that is performed by the bearers of this culture
themselves - ethnophorions, but not by amateur, and especially not by academic or va-
riety musicians. Few local Ukrainian discography researchers don't make difference be-
tween the above types of performers, grouping in joined lists Ukrainian folklore audio
publications, where authentic products are combined with their artificial substitutes.

Thus, the most important criterion of selection of true audio publications on the
declared subject is who performs certain musical material.

1. The first place in the performers’ “rating” belongs to villagers, especially those who
are not educated and less subject to civilization Influence, thus providing style purity of local
materials to a larger degree.

2. Recording Ukrainian traveling singers' music (kobza players and learnyks) from its
authentic bearers has already become impossible: this tradition died away as far back as in
mid-20™ century after the starvation and repressions of 1930-s. But one and only bridge be-
tween the authentic singers and current efforts to revive kobza players' style was the per-
sonality of Kharkiv artist Georgy Tkachenko. From him this tradition was adopted by
Mykola Budnyk, who has become a leader of the Kyiv circle of kobza art revival reproduc-
tive school. Scientific reproductions have their own history of sound recording, which are in-
troduced into the discography herein under the heading of “Kobza art (Learnytstwo). Recon-
struction”.

3. One more specific branch of rural music is the instrumental one, which is played by
folk professionals. In the western regions of Ukraine the cases are known when instrumen-
tal groups are joined by the educated professional musicians. The albums of such groups
are also examined within the folklore discography.

4. The movement of scientific-performers' reconstruction under the conditions of dy-
ing-out the rural traditional music culture includes as well the railway station folk art, which
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is dominant in Ukrainian music. Its performers are musicians with an academic education,
who are professionally studying local styles, recreating the material which does not function
in the tradition. The albums of such performers with the note "Recanstruction” were also
included in the list.

The mandatory criterion of high quality ethomusical product is the availability of pass-
port data of the recorded works: place of their locality, their performers’ names and dates of
birth, place, time, and the authorship of field records, reference mark on the studio records.
Without these minimal data the recorded material suitability for scientific and educational
work will be doubtful.

In 1990-2005 | and my colleagues from the Kyiv Laboratory of ethnomusicology
(under the National Music Academy of Ukraine) became compilers and partners in
about 40 audio publications. The significant part of the projects was compiled by the
scientists of Lviv Laboratory of ethnomusicology, by the art circles of Kharkiv, Kiro-
vograd, Rivne, who collected them from the musical works that have been recorded in
natural home conditions. Their repertoire was selected from the numerous materials
brought by many reconnaissance field expeditions to certain localities, who used sub-
ject questioners. The most typical phenomena of local musical cultures were chosen
for publication. Such projects are marked in the Register as “Scientific”. The others go
under the heading “Introductory” (“Familiarization”), reconstruction and arrangement
projects are marked as “Works of art”. Some separate composite (mixed) albums
which contain selected works of authentic performers (say, the production of ethno-
rock-(pop) festivals) are also included in the Register.

SOURCES

Collection. The collection of Ukrainian ethnic discs belonging to the Laboratory of
ethnomusicology and its researchers' (like Olena Murzyna, Yevgen Yefremov and others)
private collections, gathered through long-term mutual audio products exchange with eth-
nomusicologists and ethnics collectors from Ukraine (Kyiv, Lviv, Kharkiv, Kirovograd,
Rivne), Russia, Poland, Byelorussia, Belgium, USA. | have studied these projects in full -
listened to all sound mediums, reviewed the annotations and printing design. It is just
auditory analysis of performance, made by a professional ethnomusicologist, that allows
to attribute a certain project as ethnographical authentic.

Catalogues. The professional source of early (1925-1940) records of the music of
Ukrainian rural origin emigrants in America is a reference book by Richard K. Spottswood
[see p. 95, # 4]. | received part of those rarity records of 1928-1970-s in digital copies
(.mp3) from the Lemko-American collector Walter Maksimovich, as well as their CD-
reprints of 1977-2000-s.

Literature. Bibliography on Ukrainian discography is at low figure. Known from
1960-s are works by Ukrainian-American researcher Stepan Maksymjuk [see p.O97, # #
29-35]. In 1990-s there appeared publications by Maryana Ziola [see p. 95, # # 7-10].
Lemki's music is best provided with audio records and literature, thanks to the research
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work having been carried out by several authors for 80 years (1928-2008) of lemki's
audio publications. This work was generalized in the book by Walter Maksimovich (in
co-authorship with Bogdan Horbal) [see p. 95, # 4].

Internet-resources. In the Internet we can find electronic catalogues of scientific -
bibliographic type that contain the data on ethnographic audio records. With the
formation of the music web-shops net, there appeared commercial catalogues of folklore
production offered for sale. By early 21-st century foreign art historians and
businessmen have formed huge lists of platters, cassettes and CDs. In the “Ukrainian
folk music” of our domestic web-sites there are about 160 names of the folklore CD-
projects. Among Ukrainian resources the best system-organized is the site of online shop
UMKA (since 1999); the section of folk music includes a subsection “Authentic”.
Network sellers usually offer listening to the tracks, show the covers and commercial
summaries, but avoid providing the information on compilers of the projects and
collectors of field materials.

Shops. Some separate current Ukrainian publications of musical folklore can be
found in Kyiv music shops.

Structure of the Register. The selected material is arranged in the form of Chrono-
logical Register, consisting of 2 main parts and one additional list. Part 1: short (6-10
minutes of sounding) records on vinyl discs of 1925-1952-s - 319 publications alto-
gether, outlined according to their outgoing data (some items are provided with illustra-
tions and annotations); Part 2: projects-albums (30-80 minutes of sounding in all audio
technical formats of 1950-2008-s. - 244 publications, provided with annotations and
illustrations. Additional list contains albums of the Ukrainian ethnic tunes modern ar-
rangements (7 projects) and some spare positions - 30 projects of ambiguous attribu-
tion, which appear on foreign sites as sources of the Ukrainian folk music, but don't
fully meet the criteria of authentic ethnodiscography.

AN ATTEMPT OF PERIODIZATION OF THE UKRAINIANS' ETHNOMUSICAL AUDIO-
PRODUCTION.

Art historians have defined the dates of the beginning of:

- period of exploratory audio records, which Ukraine has been conducted, accord-
ing to Bohdan Lukaniuk, [see p. 97, # 12], starting from baron Fedir Steingel's phono-
graphic experiments, carried out in July 1898 in the village of Horodok near Rivne, and
Valentin Moshkov's records of the same year, made in Slavuta (lost), as well as started
up from April 1900 Osyp Rozdolsky's large-scale expeditions with phonograph, whose
records have “settled” in various scientific archives and have not become known to
wide public [see p. 95, #13];

- history of the records of Ukrainian songs from the drama and opera singers,
started in 1899.

In our case the matter is different - records, made with the purpose of their repli-
cation and sale, that is commercial by their goal, but scientific in the content - the re-
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cords, made from the true bearers of authentic ethnic music. Defining the “initial
benchmark (reference location)” in the history of Ukrainians’ indigenous music audio
publications is problematic. The efforts to backtrace the early stage of authentic publi-
cations in Ukraine on the basis of the studied materials fail. It seems reasonable to
provisionally begin the counting in the history of the Ukrainians’ indigenous ethnic au-
dio records from 1908, as the phonographic records of the Left-bank kobza players,
organized by Lesia Ukrayinka and Kiyment (Climent) Kvitka, and fulfilled by Philaret
Kolessa, were published in 1971 on LP («Melodiya» AO 29429-30). But we can accu-
rately date the beginning of ethnic records among Ukrainian emigrants in America
thanks to the New-York bookman Myron Surmach’s account about the first record of
the outstanding folk violinist Pavio Humeniuk. His premiére record on the vinyl disc
was made on 3 December 1925 (OKeh 15534). Earlier Ukrainian audio records just
from the rural musicians couldn't be found so far.

On the basis of the collected data | have outlined the preliminary periodization of
publishing activity in the described realm. (see Tables 1-3 on p.p. 57-61).

Common for local and foreign discographies trends of the initial “artistic” stage
that took place synchronously from 1899 (European firms made the records of folk ori-
gin Ukrainian tunes from actors, and the plates thus made were spread all over the
world), have become dramatically different from 1925. In Ukraine phonographic re-
cords of kobza players and probing expeditions to villages, started at dawn of audio re-
cording, left after themselves only archive materials. Some authentic kobza players’
publications on the platters were broken off with the establishment of the Soviet
power, and in the metropolitan tradition the “artistic” period (1900-1920) was force-
fully turned into “kolkhoz art” (1920-1960). At the same time (1925-1940) the Ukrain-
ian diaspora in America gave a burst of publications of the art of home singers and
musicians, who had just recently lost their touch with autochthonic tradition: the tradi-
tional social medium of Slavonic immigrants gave birth to the demand for ethnic sound
records. But this upsurge died away by mid-1935 due to the economic crisis and de-
pression, later on - through the World war and also because the next wave of emi-
grants have already lost their bond with the native country and its traditions and
weren't in need of the proper music.

The unique phenomenon of publishing trade on the marginal Ukrainian territories
became series of platters compiled by Ivan Pan'kevych in 1929 and 1935 within the
bounds of scientific projects of the Check Academy of Sciences. Their object was ver-
bal and musical dialects of Transcarpathian Ukrainians. This series is distinguished
with true authentic sounding, professional selection of the samples of local traditional
folklore. Ukrainian ethnologic audio funds hardly have the custody of records, particu-
larly in good condition, fair quantities of audio records from those years.

In the regenerated after the war audio publishing activity of America the projects
are distinguished which present true authentic rural art of Ukrainians - the album “Mu-
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sic of the Ukraine” (1951) and the anthologies “Folklores of the World" of 1952, 1960-s.
During the recent 30 years they were fulfilling for the world the function of insular mark-
ers of true folklore music of Ukraine. The question — who and when made those records,
as well as places of their production - remains open. In the 1960-s and later on the
trends of reorientation to the art of amateur or popular type began to dominate. It was
particularly visible among the Ukrainians of Canada and Poland. The similar line was
kept in Soviet Ukraine of the 1970-s - 1990-s. The Soviet propaganda was popularizing
both in and out of the USSR only the records of academic choirs.

In 1970-s in America the ethnic revival is going on: old platters are republished
with the scientific comments, discography is produced in volumes of well documented
reference books of audio production. In Ukraine the policy of popularization of “lac-
quered” Soviet folklore continued until the end of the Soviet Union existence, but in
1970-80-s several modest sprouts of Ukrainian authentic music (we have managed to
attribute 12 platters) struggled through to the Soviet market. But one can't meet these
projects in the foreign catalogues.

The records of true living Ukrainians’ folklore systematically collected in native lo-
cations and commented by professional ethnomusicologists have made their way
abroad only since 1991 with joint Ukrainian-French and Ukrainian-Belgian projects in
the CD format. Publishing activity in the realm of ethnomusic has already thrived: the
series of cassettes by the Kobza Ukrainian-Canadian Joint Venture (1990, 1994,
1997, with Mykhailo Khai as the project organizer). With the transition to CD format
from 1997 in Ukraine, about 112 ethnic albums have been produced, including nearly
40% of scientific ones [particularly, the series “Traditional music of Polissya” by the
Historic-cultural expedition under the Ministry for extraordinary situations; “My Ukraine.
Bervy” by ArtVeles (producer - Taras Hrymalyuk), “Ethnic music of Ukraine. Ukrainian
collection™ by “Prosvita”].

In 1999 the network of online shops started its work (UMKA considers itself as
the first one), electronic lists of the commercial discography were formed. But Ukrain-
ian producers don't offer ethnomusical items of scientific level to the world market.
Only two Canadian - Ukrainian shops (TerenCanada and Ukrainian music and Gift
Shop) in the “Folk” category offer 16 albums of authentic music (with English annota-
tions) among 48 projects of other directions of the music, inspired by folklore.

Translated by Olena Migunova/TNepexaaa Oaenu MizynoBoi
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Hepes BaraTereo popm i nobpy 3beperenicrn yRpaluchKi
hoaLKnOp BiT CAMUX MOMATKIS ABYKOIANUCY BUKIMKAB KBA-
B [HTEPEC BIAABHIE, MEPETYCiM EBPOTEACHKIN TA AMEPH-
KaucpRity, Ak me 3 1899 iiniosant BROyoK TPAMIIATIROK, 3
Ti3H{me ~ KOMTIIKT-OWCKIB YKPATHChROL RTHOMYSHKW, B VKpa-
i HpOAYKYBAHHA ETHINHWX ATL00MIB AKTHEHO POSTOPRY 0
A TMINE 3 RacTauHAM Hesaneasnocri y 1991 p. ¥V 21 or. Bory
cTaan Buxoovry cepiamm, Ta, B2 BigMiny Bin JaRepLOHHIY
BHA3HG, JAPECCTPOBANUX ¥ IMcKarpadiax, cnentanisonaul ai-
THHIEAR] peecTpi AWCKib deinbcEROY ABTEHTHENN moCl Bil-
cyTith. I mpIUIBHIMKH HacoM ryOTATLCH ¥ RHDOP JamosiK
AV POAYKNTL, M0 BHXDTHTE MM T2C12MH HIPOLHT MYIHAS,
doTern0p, eTHINNA KOTeKNiY, aFTeRIIN, world-music, Iraditio-

X \ nal music, Folk music, Folk songs ta in, Uy repuinasy oxen-
JIOCTHOA HAWTOHANOH A MYIMUH A MaTepial De3ninHOCHO B0 TOX0, XT0 AOT0 BMKOMYE ~ «He0pranizo-
Basis cimbcakl Babul wi KayBri adcanmBnl, wil onis s0pleHTORARNIL HA IHIBENROBAHY MAHEPY HEpKan-
HUX Hapopaux xopis. Wle rawboa sigctank Mpoaarde MDK ABTERTHYHO0 (HEpEsNHR00] eTHIKOWD Ta
AKANEMISHHMI L 0TV AAPHAMIT [CTPATHMM) POPMAMIT 2PAFKYBAHNA CIAPHX CRAARCHKITX METOMi,
Komepuingi {8 lutepuer-kpasainnax) quckorpacdil Ae po3pisanoTs AHs THOIE BIKOHABNIN, rpyOyio-
T CITHCKH, T8 RBTEHTHHEA NPOAYRIIA cycinmTh 3 i mrysaumi JaMinangamy, Heodisuanua cnyxau
He YeRiAOMII0e TIAMINM, W0 DOpPYmye 70T NpaBa K CHOKTBAYA, AKOMY Hala0Th HEAOCTATHIO 1H-
dopuain mpo of'exT foro invepecy, U indopMaTuuny Tporannay W JAN0BR0E NPONOHOBAHA RENTA

TIpHcnyANTHCA BOHA { HAYKDBUAM Ta BHKTagadan, OB ekToM eTHOMYIHUHOTO A0CTINAEHITN S0e-
Bimeminro € HoTanii 3 wicewauy 30ipok Ta pyRonucHwx apxisin, OnHAK AHANOMCTRO A0CTIARMKS 5 J10-
KANMRHOK Tpaaunien ¢ ronlnin, Ao sla npanoe 3 aymiosanmcanMu MySHEHIY TBODIB, & He mwme 3 ix
HOTHOK TpaHcnoaniien, Birusqani BayKoBIi 3A38HYAMH 00MERYOTHCR TOIRORHYMH 3ATHOAMH BIACHOTO
douoapxiny 14 apxisy YCTIHOEH, T€ BORM NPANO0TE. AyionyBniKanil eTHivH0T My Ik 32 a0 T Lo
MajiAe He Jarpelypanmumy Seped sincyrHicrs cneremuol indiopmanii npo saitcaeni npoexTH (Bigoma,
0 Y HAPOMDIHABYMY HayXaX TABEO BHOKPEMILTICE MRepenosnasui ey Saucunninm i cneniansHow
aiTeparypom - apxeonorn nybaiky0Te KaTanory apTedartis 3.1 saMannoskanu un GorosHiMKam,
SontxIopUeTH-(ITONOrH BIIYCKAIOTE SHIPHIKI NPOIOBUX 91 NoeTITMHpX Texerin) Bpak miuckorpadi
SMYTIYE BYKAAZaUIB MYIIUHOI0 OALKIOPY CAMOTYARKN BINTUpaTH INRCTpaTHBHEIA MaTeplan 5 apu-
HarimEEX [uRepen, Tox o8 KHWTS CHOTeMATHIye Nyoaikanii eTHoOMY3HEH ¥ Biraami Xposoaorignoro
PECCTPY M ADTOMOME J0PIeHTY BATICA ¥ COPaBKEIX NIHHOCTAX YKPAIRCEKOT MY IHTHOT ARTEHTHKM,

Ukrainian musical folklare from the very beginaing of its sound records has attracted brisk publishers’ interest,
first of all of European and American ones, due to the wealth of forms and intact safety. As far back as in 1899
they initiated production of platters, and from the end of 1980-5 - of CDs with the records of Ukrainian ethnic mu-
sic. In Ukraine the process of ethnic albums production has actively started only after the country had become in-
dependent in 1991, In the 21-st century such projects started to be published in series, Though, in contrast to for-
eign editions registered in subject discographies, in Ukraine specialized lists of issued folklare sound albums haye
not still been available until nowadays. Devotees of authentic music often cannot make their choice from the great
lots of audio products that are published under the headings of folklore, folk/traditional music, ethnic collection,
authenticity, world music, folk songs, etc, These terms embrace ethnic material itself regardless of who's perform-
ing it - “non-organized” rural old women or club groups of performers, whose singing is oriented towards the inte-
grated manner of state folk choirs. Even deeper difference is between the authentic (original) ethnics and acade-
mic and popular (variety) forms of old rural tunes arrangement, Existing commercial {in Internet-shops) discogra-
phies don't make difference between the above types of performers, combining into general lists of audio publi-
cations the authentic records and its artificial substitutes, An uninformed listener is not aware of this substitu-
tion, thus the rights of a customer, who is not provided with the adequate information on the object of his interest,
is violated. The offered book is making up for just this informational deficiency.

1t will as well come in useful for scientists and lecturers. In ethnological sciences have for a long time existed
separate source-study subdisciplines with their special literature: archenlogists publish artifact catalogues, illustra-
ted with sketches or photos, folklorists-philologists issue collections of transcriptions of prose or poetic works, ete,
In ethnomusicology musical texts from song collections and manuscript archives sually become objects of the re-
search work, But for a researcher's getting acquainted with a new for him local fradition is more fruitful if he works
with musical audio records, not just with their note transposition, Though in our country a scientist's access to
sound material is usually limited to his private field audio records, as well as ta the archives of the institution he
works for, Such a source as ethnic music audio publications remains almost of no demand, One of the reasons is
lack af integrated infarmation an completed ethnomusical projects. Lack of discographies forces musical folklore
instructors to select the illustrative sound material, form topical collections from the proper sources on their own.
The book here in systematizes ethomusical pablications in the form of Chronological register, and helps to focus
an real values of Ukrainian authentic music.
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