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TOJIOBHE [IPABJIEHVE JIEMKO COKBA
B COEIAHEHHEX WTATAX A KAHAZNI

y I'osoBHe IlpaBieHue u [eHTtpanbhuit Komurer JleMHO
Cowsa, uabpasHe Ha XXX cBU3gM OeJeratoB, COCTOA-
A BIIOI'OCH 5,%,7 cedrabpa 1981 pory, B JleMKo pe30pPTH,
ea Moupo , H.M.:

['OJIOBHE [IPABJIEHVE JIEMKO COH3A

VIBAH UVITIAKO, IlpencumaTtedb

MEPVEH MAPUH, I-wii MucTorpelcuiaTelb
CAIIA KOCUK, II-o#t Mucronpeiacunarenb
IIHEHET QYUBJIA, T'EH. CEKPETAPB
AJIFKCAHIEP BOCTOK, PEK. CEKPETAPDH
VIBAH TIOPAJIA, HACIEP

VBAH K. AIIAMAK, TloueTHHU NOXUBHEHHHA MpencruaaTelb

YJEHH OEHTPAJIBHOI'O KOMWTETA JI,C.

TEJIEHA ©OPHA30P
AJIEKCAHIIPA BOCTOK
VBAH TOJIOBAY
MUXAWJT JIOTOVIA

AHHA UEJIAK
TEQIOP PYIABCKNN
[IETEP BOJIAHEP
MUXAWT CTEPAHYAK
VIBAH KOCTUK

SACTYITHUEE 1I.K. JEMKO COK3A
BACWIL PYCHHIK
AJIEKCAHIIEP MAJEOTA
KOHTPOJIBHA KOMUCCHA JEMEO COX3A
MOCHD SPULIKUA

BUKEHTVI OBCAK
MAPVA KOCTHUE

Vpan Jlemxo Cowza Obl U36pAHBil He I3 DOKH L0 CJU

oywomoro XXXII Ceusna, HOTPHM oT6ymecs B 1983 poxy.
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KAPTIATOPYCCHIV KAJNEHIAPL - 1983 3

JaBHO WK TOABJIEHME "JEMKOBCKON KHUTH" 3D0o6MIOCSH
NOTPECHOCTEI Hamofl MyOCaMKe. HU 0fHa eTHHUHa T'pyna
HE MOXe CymecCTBOBaTU B AMepuLM 6€3 OPraHM30BaHHOH
IUATEIbHOCTH, 0e3 0OUWECOBHATENBHOTO CTPUMIVHUAA He
JIEM YIOEePXaTU HO ¥ PO3BMBATY CBOUW HAPOIHH TpPaIvLM
W AZBK. CTPaHUlb HallOd CKPOMHON JIMTEepaTyDpH [IOJHH
TaKbX KeJaHuil ¥ Jake TpeCoBaHUil, 6e3 KOTDHX HU OI-
Ha Opouypa, HU OINHA KHUT'a He [OSBWJIAacA O6H B CBUT.
liTo wmpl 03HaUaT TOTO ABIMHME? OTBUUAEME yTBEDIU-
TEJBHO: TO €CT XMBE  CBUIOOTCTBO WTO JIEMKH B AMe-
PULY DO3BUBAJM U NPATHYT [aJblie PO3BMBATM CO3Ha-
HVE HApPOIHOW JIUTEDaTypH, OTPAKAKINONCA Ha BCUX
CTOPMHKAX HaublX UBIaHMA HaubHad 3 razetoi "Kapmar-
cka Pycp" u kunuas 3 "Kapratopycckem KaneHmapsow,"
KOTPOMY TOTa CTaTha [0CBALEHS.

llepsrit Kapratopycckrit Kanennap noasuwica B 1925
Pody non pelakunoMm BaHa I'yHAHKH. KajJeHmapb ceil
OHCTPO TMPUOODUMJ USBCUTHOCTL M CJABY. OH CTaj Hac-
TOAMBM OTOODakEHVEM HAPOIHOI CO3HATENBHOCTH U
[IDEBPATWICA UM B UBAT U B IUIOJ H&POILHOM HYXOBHOMN
HBI3HU.

B reueHmy Cwiblie, AK COPOK JIAT UOTHPA DPEIAKTODH
COCTAaBJIAMM Halbl KaJleHmapu: BaHbo [yHAHka (I1925-
[946), Ip. Cumeon Hex (1947-1957),° Huxouaalt [ucaax
(I958-1966), u Credan Kuuypa (I1967-I1971). Camum
TBOPULM DEOAKTOPOM OCTajcA Banbo ['yHAHKa, Ton pe-
AaXlMoM KOoTporo, mume JuSomup OJecHesuu, Kaprniato-
DYyCCKH KaleHmapy CTaJu CBOSDOILHLEM €HLMKJIONETMUHbM
U3JaHNEM, [& JeMIb-UMMUTDPAHTH, & HEe DPUAKO U UX DOI-
HH H& JIBMKOBVHU UEDMaNy TIPaBAVEE BUNOMOCTHU IIPO
CBOK MCTODPUI, EKOHOMUKY, U KYJAbTYypy. OHU MaJy Be-
JUMKEY BILIMB Ha IOJUTHUHE U IyUIeBHE (QODMYBAHA JeM-
KOB Ha eMurpaluvyd ¥ B DPOLOHOM Kpaw. 3aBOAKH CUM Ka-
JeHnapaM, mame Jiwoomup OJSCHEBUU, JEMKH 3BUJIHAINCA
0L OOBAYHOT'O LOYXOBHOI'O pabCTBa.

OCOOEHHO BaMyUUaTesJbHEMU SBIANTCA HOTO KaJleHIapu
U3 BDeMeH BeJsmko# OTepecTBeHHO! BOfHH, KOTPH 0TO6Da
#a0T TPeBOl'y, GOpnly, U HAIWKIH JIEMKOB B AMEDWLA B
CBUTJIE, MUDHe Oynyme. UuTas UX, OaXe IHECKa MH
CBTylNaeMe 3 MUD HBIBHX, TODAUO 03200UEHHHX JOIEH, U
epexnBaeMe TOT OOTaTHH, CTPafalomtil MUPO-Tpe6 Vot
IyX HalloT'o Hapola TOI'0 BDEMEHMU.

Halel KaJeHOapy BHECJM BEJUKHt BHJIAN B DOSBUTHE
HAllOW HapOLHOK KYJNBTYDPH B AMepulu. Moo QyHKIUK
HEOCIIOpUME . COENUHATH, coobuaTty, U obyuaTu. OnHa-
Ko, B I972 romy rajgeHmapb mepecTal HOABAATACE U
MPUILIO CA XIO&TW Ha HBOT'O OEeCATh JNT.

Heykeny ME CTOJNBEO HACONOOWINCH HUM, UTO KajeH-
Japb CUJblie He ABJAETCA HYXHEM? Heywenyu Hama JuTe-
PaTypa Taka CoraTa, WTO UOed WCIABAHNA KaJeHIaps
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TpaTuT 3Hauexne?  Ha TaKe BO3DaKEHMA MOJIOLE eHe-
paLus OTBAUaT--HUT. Heo6X0mMMO M3IaBaTU JHOUMY BCUM
'"TEeMKOBCKY HapoiHy KHmExy," xorTpa Oepe 3a CBOKN UWIb
ONPEIAINTY UIed HallOT0 BPEMEHM U 0TOODasUTH npodJie-
MB, UafAHUA, ¥ GophOy HaWOTr'O Hapoda B AMEDULM CET'0X-
HA, 0TO6PasUTH HOBOCJIOMI BIEMCA OOCTOATENBCTEA B KOT-
DHX MH 3MYymEHE DO3BUBATU CBOE HapolHe KATI.

MossneHze "Kaprartopyccroro Hanenpapda Jlemxo Cow-
za RBa 1983 Tog" gamjasdeTcA OUACTBUATENBHO BAXHEM COOH-
TUEM B KMABHEOUATE]LHOCTY BCUX Hac cerofHa B Coeldu-
venuwx [rarax v Kadamy. OH HyXeH ¥ HeoOXOIUM Ham
B 60pbOM 3a KyJbTypHE CYUECTBOBAHME HAWOI'O Hapoma
B MUDW TOBODPAIOM Ha aHIJIMACKOM ASHKEM. 3 OJHOM CTO-
DOHB, Hall HOBHIl KaJeHIaphb fBJAETCA INOBEPHEHNEM
CJIaBHOll TpajuLUv, KOTpa HE3O0BCUM yracJsa U, OI'€Hb
KOTDOV TJIMJICA MURl N0 IHECKH, a4 3 Ipyro#t, uuib U
GyHELMM KajeHmapd OYLYT CJIAKHTY BEJMKbM HapPOIHEM
UaAHUAM--YIeDKATU U MIOSHTUUHOCTDH U KYJIBTYDY HaIOI'o
Hapolla Ha CeM KOHTUHEHTU.

Comepxadue HalON KHWKKH ABJIAECTCA NOATBEDKICHUEM
BEJVKHX Unell HaloI'0 Hapoma, Ha KOTPHX OCHOBaHe Halle
CymLecTBOBanUe, AX yHUEAJbHHIA Hapom. To cyT HKIEH,
KOTDH HE B3HANT I'DaHUL BpeMmeHW. MCTOpEUHE, OHOrpa-
OUUHH, ¥ CTATBU U3 KEBHM HAPOZA KOTDH COCTaBJADT
Hally XKHMKKY, [POCYOT VB DO3 BKJIOUHTH UHTATEIA B
IPONOJIKaKIYCA KH3HL Hapoma, Tak AK 6e3 Taxoll Oud-
TEJIBHOCTY MH HE 3MOKEME YUaBCTBOBaTU B CTPOUTEJb-
CTBU Hemoft HapoiHofl KyJbTYyDW B AMepulM, a, Hao00-
DOT, CTaHeMé OUyALEHHEMU He JeM COT caMuX cele, HO
U 0T BCeDC Hapoga ¥ OyIeMme MNpATaTd Ca B TUHAX Uy-
KHX HaM JOIeu.

Mp Hamvemecs, WTO TOT2 KHUXEa Oyle BOCIUTYBaTH
BCUX HaC B TaKOM LyCHM, HOTDHI Ol co3gaH 6JaIropol-
HEMY MOCTUAEHAAMY TAKHK BEJUKHX HaDOLHBX YUHTej el
1 BoomyueBUTeJsell Hapoma, sK AnexcaHpneDp [aBJIOBUY,
Bomommvup Xwingx, Ip. CumeoH ilmx, Badbo ['yHAHKA
¥ HIPYyTH--B IOyC4, KOTPLil Oyle COeL/HATU HAc 3 Hapo-
IOM ¥ 3 HallbkM MCTOLWUHHM TMpOul=M, W CyOe BECTA Hac
Mo IyTé 6paTcTBa, Iporpeca, ¥ TBORUOCTK--IO IIyTH,
HOTPHI O M36paZ HapPOLOM HaIEM [OaBHEM IEBHO.

IycTh HapOL H&ll JEMHOBCHEA B AMEDULM HEYCTOU-
ULBO 60DEcs 3& CBOW KYJABTYDPY M H3HX--IyCTh KamIHi
U3 Hac 6opecd 3& Halle NMPOCBUIEHHE--TyCTh JXOOBb
Halle ¥ PYCCHOMY, YEDaWHCKOMY, Y CUIODYCCHOMY HapO-
IaM GeCTIDEPHBHO KDUTIEE. [IyCThb BCU MH COUYBCTBYE-
Me BCUM HalllM 6PaThAM CJaBAHaM Y BCUM JIOOAM [NoCpOoR
BOJIA ¥ IyCTb BCH JOOM HaWON TOCTOAHHC YMEHBIIAKMON-
CA MJIHeTH XEBYT B MUDU--TO CYTh HaWE BeJUKH Uad-
Hug. Celt 67aropofHbil TOOBUAD HEOOXOOUMO 3aBEpIhITH,
a Hall KaJeHnapb, Haluemecd, Oyne CIYKHTY U ceft

KAPTIATOPYCCHUF KATEHJAPE - 1983
- DTECE\":IAB?? e s ﬂHBAPb s M FsBRWUAF;Y £ s
SUN MON TUES WED THURS FRI SAT
1
2 3 4 5 6 7 8
POHTECTB(
XPUCTOBO
9 10 11 12 13 14 15
CB.BAC.
BEJVKOTO
HOBHIAL TOJT
16 17 18 19 20 21 22
KPEIEHYE
23 24 25 26 27 28 29
30 31

JopoTsl ynTaTequ, 4epes Opar OyKBH "I" Ha HOBOKYII-
JEHHOM MULYWOA MAUEHLY, Mb ODVMYNSHE yAHBATH OyK-
By "H.

[pocvMe 2a BHOAUEHA.
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FEBRUARY
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Lincotn’s Birthday ﬂ%gb
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I-a HE]. BEJVKOTO [TIOCTA
TopxecTro ‘
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Good Friday
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Easter
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16

17

18

19
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23
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APRIL
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12

3 4 5 6 7 89
10 11 12 13 14 15 16
17 1819 20 21 22 23
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MAK
MAY

JUNE
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12 3 4
s 6 7 8 9 101!
12 13 14 15 16 17 18
19 20 23 22 23 24 25
26 27 28 29 30

SUN MON TUES WED THURS FRI SAT
1 2 3 4 S 6 7
BIPBHOE
BOCKPECEHEE BEJMK. | BEJVE.
CPEIA | UETBEPT | ... oomos

aaaaa

9
CBET.

TIOHE].

10

CBET.
BTOPHVK

11

12

14

15

QOMUHA

BOCK.

16

17

18

19

20

21

Armed Forces Day

22

23

24

25

26

27

28

29

oy

31
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1 2
5 6 7 8 10 11
3 4 5 6 "7 8 9
PO TEHVIE,
YOATHA
12 13 14 15 16 17 |18 HPRCTATET
BO3HECEHUE 10 11 12 13 14 15 16
Flog Doy All. TIETPA
— 1 TIABJA
19 20 21 22 23 24 25
17 18 19 20 21 22 23
26 27 28 29 30
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Juuy . ABryCT . Mse:rsc«a;ni .
SUN MON TUES WED THURS FRI SAT

1 2 3 4 5 6
7 8 9 10 11 12 13
IEHDB
TAJIEPT'ODA
14 15 16 17 18 19 20
[IPOUCXOX [IPEOSPAXEHNE
IEC. KPECTA LOCLIGANE
21 22 23 24 25 26 27
28 29 30 31
YCIIEHUE
BOT'OPOL].
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CEHTABPb

SUN MON TUES WED THURS FRI SAT
1 2 3
XXXII
CEeBH
Jemro Cowo
4 5 6 7 8 9 10
XXXIT Crpesnm
EMKO CO0BA
11 12 13 14 15 16 17
YCEKHOBEHUE
(0Jl. MOAHHA
KPEC. .
18 19 20 21 22 23 24
POY.
5OT'OPO]T.
25 26 27 28 29 30
BOZ]I.
KPECTA
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NOVEMBER
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1.2 3 4 5
6 7 8 9 101y 12
1314 1516 17 18 19
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OCTOBER
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1
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9 10 11 12 13 14 15
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TUES

WED

THURS

23 24 25 26 27 28 29
30 3t

FRI SA

HOABPb
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4 5

DECEMBER

TWT F §
1 23

6 7 8 910

tE 12 13 14 15 16 17
18 19 20 21 22 23 24
25 26 27 28 29 30 3!

1 SUN MON

TUES

WED

THURS

FRI

SAT

4

5

10

Columbus Day

11

12

13

15

Election Day

10

11

12

13 14

16

17

18

19

20

22

15

16

17

18

19

20
Cobaop

21

23
30

24

Holloween

United Nations Doy

25

26

27

ApX.
Muxania

28 29

22

23

24

Thanksgiving

25

26

27 28

HAUATIA
QUIIMIIOBCKOI'O
[I0CTA |

29

30
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e AERABPb BT
SUN MON TUES WED THURS FRI SAT
1 2 3
4 5 6 7 8 9 10
Beenenue
borop.
11 12 13 14 15 16 17
18 19 20 21 22 23 24
CE.
HVKOJIAA
25 26 27 28 29 30 31
Christmas ‘

BAZHICT JIEMKO COw3A

KapriaTs HaceJsleHH JOOMY, KOTPH J0OAT cBobomy. To
eCT Hapun KOTpHM 0e3yCcTaHHO 60poJicA 3a CBOGOOY U CO-
LVaJbHy CHPaBENJMBOCTE. POKH NDOXOIWINA, & OOTl'auH,
LU TO IIOJIAKH, [ Mangdpe, LH CBOM, BCU OHU CTPEMWJIN-
CA TIOHEeBOJUTU Hall TPYLOJHOOUBHK, MPOCTHI HapUL.

B TeueHUM MHOTUX JIUT, HaCeJieHWa Ha JIeMKOBUHU
IyKEe YBEJUUHIIOCH, & THUPCKa 3eMld POonuss OelHHA XJauob.
MHOTH Jofe OBUIM 3MYLEHH [OKUHYTU CBOO OTUHBHY U TJIA-
0aT# KYCOK XJIuba B UYXHX KpadAX. MHOTO JIEeMHMB Mepe-
cemmica B CUIA v KaHany, mToOH 3apOCHTY I'DOWH U 3HO-
By BEDHYTUCA Ha DULHY JEMKOBUHY. HBHTA B AMepulu Oh-
JIO Dyxe Taxke. Ham Haponm TpynuwicA B MaliHaX, Ha 3a-
Bolax ¥ dabprukax. Ho OBUIE TUX TaKH JOIe, KOTPH HOJ-
I'0 He MOIVIM HalTé POOOTH. AJe U B TaAKHX TAKKHX YCJO
BUAX, HaWb JIOOE MoMaraly eleH IpyroMy, AK MOTJIM, Xb-
JV IPYXHO B ODaTCHKON JOBU.

B Amepuuy JieMKsl [OMOTVIM [T06YIYBATM MHOTO LIEDHBEH,
aJie JIoJIe CKOPO IIOPO3YMWJIE, WTO LEPKOB HE € B COCTOA-
HUM YIOBJETBODUTU UX XeJaHUA DO3BUMBATU KYJIbTYPY U
AsuK. Hallbunblwe OCBUIOMIEHH JIEMKH, AK . BUCJIOLIKHIA
i Op. ek, yusuIvM JOOEW, WMTO MM JeKwe cTaHe, SK OHU
sopranuaywrca. W Tax B 1929 romy 6msa OCHOBAaHa Ha-
a HapolHa opraHusauus--JeMxo Comn3.

Pyxosomurenu Jlemko Cowza, gK KU razera "Jlemxo" a
musnmte "KapriaTcra Pych" yuruv Jionell XHTU IDYXHO U
AK eIeH IpYyTI'OMy MOXe I[IOMQUb. MHOI'0 BHMMaHUS OHJIO
YIOUJIeHo OOWLECTBEHHHM BOINpOCaM X Ipo0JeMaM STHUUHO-
I'0 CymecTBOBaEUA B AMepUId. CeromHs MH IIPOLOJIKaE-
ME TOTY POOOTY B HOBHX U TPYOHHX VCJOBUAX U BOI-
pOC HamoI'o 2THUUYHOI'C CYLECTBOBAHAA B AMEpULM CTak
CaMmMyM BaXHbIM.

Porn nepexoasaT ¥ XaJb ¥e MHOTH Hall JOEe BMepa-
T OT cTapocTy. Mu MycuMme ofepTaTuca IO MOJOLEHH,
HOTPH MNpencTasiaT Hame Oynyme. To e IyXe BaxHa 3a-
hada. Me MycuMe CTapaTUCA H2BUHTU UX D0 UX DPOOU-
UyB, IVOWB ¥ TpeldnyB. Hal omemM [Ioxazal, IMTOo Tpe-
0a HauaTy BUHTU HallHX OATEN CIMBaHKaM, TadLaM, U
rpefjcrapiuiaM, 60 To uxX OWIblie AETepecye.

Yac npuwoa %e0e oTaud: Jlemko Cowsa OPraHU30BasU
TaHIeBaJbHE, XODOBH, M TeaTDaJbHH KDYykKH. OT cero
3eBUCUT OyOYUHMCT HawWoWl opraHuzauuua. Taxa aKkTuB-
HUCT TIOMOXE BUHTKLM JeMKaM.

UBay Uyrauxo,
['0JIOBHEI MpencuuaTesb
Jemro Cowsa B CUA n KaHarmu.
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BueTh o MosBienur "HaprnaTopyccrolo Hasleniaps Jlem-
ko Coza" obpagoBaja MHOTHX uLTaTeNell Hamol I'a3eTH.
Hamy JsobuMy 'JIEMKOBCKY KHVKKY" MOXHO HafT/ HE B OIHOU
IOMANHLON OMOIMOTeKy. He MO coBy MpelCcTaBUTN JUUHY
JeMHOBCKY OnOIMOTEKy 0e3 BCUMU mo6uMoro "Halreppapa
Temro Coza." KHUEKY BCe Jerue MOCTaBUTY B AOMA Ha
ToMHe MUCLE U 3amepxaTd Ha OQOJTE DOKH. Ham kaJjeH-
mapb, KOTDHM UaCTO CJLyHREIT, AK BaXHH}} UCTOUHMK — UH-
fopMarii 0 KMBHM HALOTO Hapolad, ABJsSeTCA UUHHOU
KHBHKKOI [JiAd BCUX Hac. )

Ham xajesmapb TO WUCTODWUHER UCTOUHME B KOTDOM AC-
HO MBOGDPaXEHH CJIaBHb TIOLBUIE HAllOr'o HAPOZ&, foro Ta-
JGHTH ¥ HapoMHb OyOWTEeJM, BCBO TO, WTO ECT UeCThi
kaxnoro ¥3 Hac. OHuM ydaT HaC TODIMTUCH HallLIMW TIpEN-
KaMyl, WX BHHOCJIUBOCTBK, YIOPHEM TDYHAOM, [aTpPUOTU3MOM
1 pajocThio, KOTDY OHU DUIKO 3HAJM.

3aBIAKH HallbM KaJleHOapaM Mb Cer'ofHA 6uiblie 3HAE-
Me UCTOPMI HAIOIO Hapoia, AK HEWI JIEMEH TIOJ UYEKBMU
IepxaBaMi U TI0J GUOHOM COJIOMAHOM CTPHXOM. [lpexpac-
HO OMUCaHH HapoaHe CTPeMJIcHNE K crobonu, COLUaTBHON
CTpPaBEeIMBOCTY U €OHOCTU HalloI'0 PYCCKOI'0 Hapola.

KasncHmapy oTo6paxanT COPbG HAmNOro Hapola WUE 38
uscoB Bormasa XMeJpHuLKoro. B 1604-om pouu, Ha Be-
JVKIEHb B cesau EapBMHKY Ha JIeMKOBUHA cobpaJvica KoJD
LepKBY 79 TasnoB M NapoCHOB, KOTDH DAUBUIN BREJIOUHTACH
B 60pBHOY XMEMHMLHOTO [POTUB [OJNBCKON WJIAXTH. Peripe-
CYU 8BCTPOBEHI'SPCKOr0 T'0CylapCTBa U CTpaiaHdis Halloro
HADONa B JOTO HOHLJBT'EPAX UeTHO OIMCaHh, WTO CElONEf,
ULTasg Hamb KaJeHOapy, MOXHO IIOUYBCTBOBATA OyX TOI'C Ha-
cy. Tux 3aMIdaTeJbHO OIUCaHB MDOTOJIOUEeHUA JSMEOB-
CKOM HApOIHOfl pPEecryCJMKE W OPYTH BakHH COOUTUS, KOTDE
NoMaTall HaM CTaTH COBHaTEebHEMU JIOLEMM, OCBOCORIEH-
HEMZ OT TeMHO X U upueu pabcTsa.

Bo BceM TOM HaM Oy%e [IoMOIJa Halla OpraHu3aldi--
Jlemgo Cow3, MpPU KOTPOR OOCENMHMIM BCM CBOM TaJaHTH, U
YOIV, ITO TIOBBOJWIO HaM OCHSCTBATY MEOTH HAlM
TUIHB, W3I0aB&TU Iaz3eTy, ODONYDH, KHIKKH, B TOM UBICJ
U Hall BCUMe JIOOWMMHN KaleEIaphb.

£ TOpXycs BCYMa HamEMa JOCTYReHdAMKM. PaIyioT MeHe
wajeHnapd [yagdxs, Ip. [ma, 7 H. Iuclaga--BCU OHU
HAYURIM Hac JEoOUTX Halle Npoumle, 3 TODHOCTDHE M 3 Ha-
TAEnOF CMOTDUTH B Oynmyme. BCU CHM Hayueull Eac JIO-
OUTYA Hally opras/salic, Hally KyJAbTypy 1 ASBE. To ecrt
TUACTBUTEABHO BeJIAKE OOCTUXEHUE

Heqmemecs ¥ BUpVIME, LTO HaumH CYIyWEH KaJeHnapy
6yoyy NPONOJXETY Ty CJaBHYy pPoCoTy, KOTDY HauaJd Ha-
IH [IPEIKH, BHOSWHHUCA HADOIHH IVATCIN~HYPHAINCTEL.

flpar K. AZaWAE,

MOUeTHB TIOXVBHEHHH MPel-

ey
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HAYMOBUY

PIITHA XATUHA

[Ing Topow Ham pPUUKOn,

B HallEM DyCcCKEM Xpaw,
TaMm ceJlo MOe pPUIHEH: Ke,
TaM 4 norasggan.

[Inn ropGouxoM, NpU CalouKy,
Tam Moa xamuHa,

A B XaTuHU TATO, Mama

Ta BcA pomuHa.

B HM3EHBKON TOM XaTuHu

A Ha CBUT BpOIWJICH,

B Hell sasHal s 1obpy moJmo,
B Hell u Habumuicsd.

YoM TH MA XAQTUHOHBKO

B ¢BUTK Tara Muiaa®?
liTocn meHe mo Tebe TaArHe
MarseroBa cuja.

B UyXLHOHBLM XOXYy, OIYXY ,
Cle3u npoJausan,

3a CBATON OTUH3HON

TAXKO BO3IHXAN.

ercoxone, COKOJIEHBKO,
JuTaem CBUTaMU,

Craxy Mu, AKY BUCTKY
OT TaTa, OT Mams.

YH 3I0POBH, AK CHA MalT
BpaTeda, BCA poauHAa

UH Taxka, SK DaBHO OHlIa
PunHaa xatuna?

Yel CTOMT MUl NIpU BOPOTaX
fCeHp 3eJeHeHBHEHN?

Ybl XOPOMBH MEHU BUDUC
Can MOM MOJOIEHBEUR?

Yl LBUTE BUH TaM BECHOW?
Ytl OH TaM He COoxHe?

01 no pony mo OTUHBHH
Ceplie Moe TUIOXHE.
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X SR HAL HAPOIHI TEATP B AVEPUII 32

My% HamkM HapoLoM B AMEDULM HagogHHM ;e%gﬁKgonb-
30BaJICA BEJUKOA nonyﬂHpHOOTbm.eﬂgiggggggﬂMM O
; P ; )
Cow3a HAaIOJHEeHE MHTEPECHRMIA I ' K
: % Banpo ['yHAHES, HuxoJga ,
HapOIHEX [UcaTeserl AK bar oy
1 10 [/ Har, Wocud DpULIKUKU
[laBes UpxoBCEUM, MuUXaWll nak, b Zpuil DT
/ ; KOTDHEIA JIOOUTEJ
HafironydapHULE pegCTaB/IMHNA, . Boc
®aT CJIOXHOCTL OHTa JI
TIOMUHAKT Uume OHecKa, oTpak
%OBCKOPO Hapoma Ha ﬂeMKOBMHw %Hi ég;gguﬁéHogeggzga
. 1" TaX T
73 Hux: "Bepren B HKapra , opREL B
" " MHa uyykoMm Becwo,” "MUKO cBar,

U PYyKOBUHH a uy | cBa )
ﬁKiﬂa ogpue parHe . " HpencTagﬂengv HO§§§pH§A8§§e

i o Myx .

UayHO 3aXO0MWJIC Hamy NyGJMEy OH )

1 [HECKa JiIe BCIOMUHANT I'€POMOB 'puua ngOngépo

Napna Dopuxa, dwnuna KMeHUHE U 'rata M gﬂém@ ,

KOTPHX TPEeKpacHo ogorpgﬂM:MMBaHHggﬁaiau, 0

OpULKyl, ViBaH 3aBOWCKBM U /BaH .

F EOHHﬁHua T1960-px I'omoB TearpaljbHa ﬂMH?eHBHOSTB

MUK HAlfM HapOIOM IMPOLOJIHAJACH. On Toro xacﬁﬂg

1979 ona Gmjla 3aHenbaHa U MalKe uMﬂﬁg%MgggiH népe—
12 TODYCCKH aMel

U TO 03Haualo, WTO KapnaTol
gT&HM MHTepecoéaTMCH H&DOIHEM TeagpoM? Q%H%Bﬂgaii_
cefl BompocC Jerxa, 00 Hall JoOe, ZE A po3yMA ﬁMHMéA
TepecoBaHH He JeM yBUIUTU H@%HOBCH@ ggg§;T§2HOMHHé—
H TV ¥ . enapoM Mk
HO T'OTOBH Y omorpatu Moro b :
2T mpencrTasiuHne "Myx ymep, " "Ipocrepura U nnggé_
He I2pOM BCIIOMUHAWT TaﬂaH@ﬂMBuxﬁanMzeﬂggpggegnﬂﬁ
omuus sx Asana [osopada, Onply Boudsy, lBada %g%u,
Trvga Geuuiy, Adrona Hano 1 IDYTHX. OnHaHo,ch o
TI0JICH POKH TeaTpPajbHOM MaCCUBHOCTL ggoﬁgﬂﬁaamoru

T ne anu
MOTJIVM aH¥ BUIOATYW TpEelCTaBJIH MaIE
‘ ) He OBJIO UHMIUATUBH
I'paTl DOJIK, & TO TOMy, WTO
gigmgawm gmneﬁ 1 zayHTepecoBary UX TocTaBJ/eHMas NPEL
CTaBJIMHUAA . | .
Pyccxg HapCIHa TOCJOBMIA I'OBODUT, IITO KMBeCCHE_
BO ropoxe MeDTBOZ OymBh." Tax U BaxOTDH u3 HaTagw—
IHIY BO3OGHOBUATA ﬂpaMaTMQHy"ﬂMHTeﬂb;%gégTSHEO% Haém—
J { C 1 "Baua ¥ THHK, = !

1 TIONYJIADPHH [IpEeICTaBJMHUA ~"bDad |
EaHe M%xagnom gaKOM, 1 "3apyunty" HamucaHe Vocudom
épHuHHM. 062 TpeICTaBIAHUA OHIM IYXE ych@HH gaﬁ,
Tt pOJY GETY QJOTPAHH TAKEMY TMOMYJIADHEMA aﬁTogaMM_
A %eonop PyrneBCKHi, Vocud @pHHKHM,“CTg@aHMH®;3§3a
Bau ﬂmaHeTuéyqaﬂa, AJeKCaEIp Bocqu, o den 8—’
HeHéM llopaJa X Bacuip 4 AxHa Tlopanmei. Bcnm oampgno_
rpajii CBOY DOJIM IOyXe no6pu, & WTO MyCJauKa Harop
] X JOJTOTPEBAJEIME OIIeCHaMIA. ) .
EMﬂ%pelcgaBﬂMHgﬂ "Baus U asHeTHAR" OEHJIO HaM@Mﬂbgg
VCIVIEEM ¥ TaMATHHEM Tax, AK OHO SEUIO TIOCTAaBJIeHe
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sHameHuToM XI KapnartopyccroMm ®ectusam. I mpencras-
JuHVe "Baua U IUIaHETHUK" ¥ QecTMBalb OHJIM TOCBAUEHL
50-TV JUTUIC CYWLEeCTBOBAHUA Oprasuzalyy JeMko Consa,
HalloW JIGUMOW HapOJHOH OpraHUBalM, [IpU EQTDOV MHOIDH
M3 Hac BHPOCJM U 0e3 Hell MITH He MoXeme. JIAMIoTo
TOJapra Mb He MOIVIA OaTyl Hauwo@l HAPOLHOW opraHU3alud
3 Harons 50-off pOUHMLE eff cymecTBoBaHMA. 062 Npen-
CTaBJIMHUA MHTEDECHH TaK, AK OTOOpaXalT XUTA HamoTo
Hapola ¥ HapoLHEe TBOPUECTBO. B ceM OOCYXISHNM OIHa-
KO OyIeMe TOBODUTH 0 TPEICTaBIMHKN "Baua 1 riaHeT-
HUE" M. ¥axa.

HaponHe TBOpDUECTBO ADKO OTOGDaXEHO B MPENCTABJM-
Huo "Baua u ruianeTHuE." Hafi6oable XapagKTepHa 0co-
OEeHHUCTD MOT'0, WTO OUOUH 0COGH U 110 HAPOIHEX KOCTH-
Max oToOpaxaT XUTH HamWor'o HapoZa. K ToMy MmH, B XO-
AV TIPDENCTAaBJMHAL aKTODH HENOCPENCTBEHHO O0mManTCcH 3
NyOIMKOA. JaHWlo HalpUMUp, TOBOPUT IO MyGJIMKH TaK:

"CiaBa 6GoTy, mo6pu une,
JeM Kel Tak [aJsle,
TO OTBOPATCA JOOAM Oun."

yOauka Majia BOBMOKHUCTD [PUHATHA YUacTE B Ipen-
CTaBIMHUD "Baua U TWIAHEeTHUK," 60 OHO KOHUHTCA CIU-
BOM HapONHOW MUCHK "Kymmna My Mama Koposy," 1 my6-
JVKa, fAK IPaBUO, Owja MpUlJalleHs CIUBATY eff pazoM
3 aKTopaMu.

llpelcrasnesua OWIO ONOIPaHe Ha CLEHU 6e3 IeKopa-
LU, WTO TUX SABJAGTCA XapaKTEeDHHM HADOLHOMY TEaTDY .
OCHOBHHY ¥HTEpeC B NPCAOCTABIMHNG "Baus M ILISHETHUK"
ORI COCPEHOTOUEH He Ha TUIYOHHU DOCKHTUSA XapaKTepoB
DMACTBYIOMNX, 2 Ha KOMUUHOCTH CHUTYaUWil U TOJOXEHWI.
BLABUJIOCA, WTO IBM CLEHH IyXe KOMWUHH 4 MyEIALM
criogobanuca. B onsofl BaHbpo 3monmiiuax u Ilpokori, o6a
WNEXYIAHTE, 3 BEJMHEM TPYIOOM INOIOBODWINCH, HK KyTi-
T/ MapuiuHE 1 OJNIEHWHH KODOBH 3a IMOJOBUHY LUHH. IaBHH
POJIM yCIMIHO CHUI OLOTDaHH TIOMYJISDHEMA arTopamu Teo-
JopoM PynaBckeM U WocudboM ®puuxnn. B IDYTOU CLeHHu
HABU CyCHIKH--KaMapalxk, OJeHa ¥ Maputa, KOTDH JTOOHT
ApyT IOpyra TNoHeI BCE, Ta¥ CBaDWIMCA, WLTO Ka3aJ0CH
cxouaT O OMTHH. Credanus [ojoBau u [IKaHeT OYULlIa
MPOABMIIM CIIOCOGHOCTB U TAJ8HT B TO{ ClIEHU.

liro TeUpTCH TVIYOVWHE DOCK DHEAE XAD&KTEepOB IMHCTBYD-
MpX A4, TO CJMAYOLE DYCCKH HAPOAHH IIOCJHOBMUH Npek-
PaCHO M TOUHO ONMCYWT WX. IIpOKOI, TO URJOBMK, KOT-
Drii"ONIHOZ DYHOII KEDECTUTCA, a OPYroft B UYRY TaByxy
Ju3e."  BaHbo 3MCMMIUaK CeNAHNH-3eMIeInTel, Yy KOTpC-
ro "I'OJIOCOK COJOBMAHHI, & %aJjo sMuiiEe"] 0 HeM rocJgo-
BULla TOBOPUT "ETO 3JM3 B 60raTCTBO, TOT 3a0hI 6par-
cTE0." 3a Mapue # ONEHy MOCJOBHLE TOBODUT TaK,
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- . - 1" qu _
"wE0T ODEXHLOM, & HaOUOTCA He BOJ Eo&ﬂm_ Pgege%
TeJab, JaHWI0, ABJAAETCHA TOUTHU HOﬂommleﬂgHggﬂ ngﬁm%ﬁ
4 - 130 ¥ ¥ a J %1
H He TH WPOHUM.
¥ OH He I0306aBJIeHHN HO .
§8§TMTeano CMOTPUT Ha Hero: "Hgggggﬁ gq?giﬂﬁﬁTngou
" ¢ OHUA B3aKJoua’ M,

UTEeJA. OmHaxo, up T sl 0.k
Egﬁmno JUBT JiOLEeN HTY NOCTYNOBO, HO %anggzgimﬂm_
HayUyTHCA UOMYCH OT Hapola,a MMEeHHO O
e "Tg WTO CTAPWH J0Ie MOXYT 3HATH,
AK OHN HUDIE Y3 cena He OhIH,

U B CBATHX KEHUIaX He ['OBOPUTCH
3a G0COpPHH."

HapomHa mnocioBuia rosopur Tak: "C IepBa caMm MOYUHCH,
IOTOMB YUbT@JI CTAHOBUCA. i} B
B HpeﬂCTaBHeHMB "Baua U ILIaHeTHUK" BOIUION po-
DECUBHHIL TIOTJIAL, WUOSasH U1 CTpegﬂe?gﬁaxigg%gggg cio-
A 03BUBaSTCA C
I'o Hapoja. IlpexpacHo D v i R
I UeJOBUKOM. Bat /
KCILUIyaTOLUN UeJIOBUKA
ggi gaHpM%Mp,uqeﬂOBMK JIEMHOBCHOTO pogiﬁ g;ggggggg;ﬁ
erPaMOTHEX JINIE ,
KaTW 4 BEHODHCTATH HEIJ ) i
gg%pmﬁ HaIymaT ONHEX IDOTYB APYIHX, U Tgmgg;ﬂggggMe
3 UYKOB3EMIaMI BHBHCKAWUEMI Hall Hapo%é. I
NpelcTaBaeHus [IDOKON TOBOPUT CJMLYIOME :

"He rHuBaiTecs Ha MeHe, 00 3HaTe, qeggg_
BUX TOJOOOB&JI TO MyCMHQBHCHyPOBaTg bd
JUfuaKa M TYMasUTU JlOer. Aje Teﬁ g .
[ad YUHTeJ b HalyT M4 3ap00O0TOK. p

HUEall He RHAJ BODOXH-
i i nrrey o HAKSJIN = 3HaJ BODO
Hawcd BaM, WTC H HAX aJIk e

TV, JeM 3a TO Tak DoOwJ, alH JoCTaTll Ha

Nely MNaoHKH. "
Bau i " ISHH Ba-
B npencrapauEMo "Baua M IVIAHETHUE" BOILIOL

¥ % it i, UYBCTB
pofHa MoeTnuHa QaHTasud, 60TraTwil CBUT MHCJIEW, 4y ,

[IePeXUBAHUA 11 MEUTH O onpaaenﬂnggczmnggginggéqwi;—
~ I DM aXTOopaMA TIOMOT JIVLIN

MIIHC OLOTPaHH DOV HANEMI SXTODA oM ny o

g?gBHaT; TEHHOCTH 7000 MISAHCTO CONEPXAHUA, KOTDEH

p sug” T ICTBUTEJIBHO
coryacuidcs, Wro "Baus 4 ruaHeTHUE" TO OUECTBUTEN

. Harn Hapcola B AMepu-
e DUSCTBO HALOI'0 Hapch 5
eXpacHe HapolHe T30puect =z . NAOTTS
qgcuﬁi¥@z CIVXATD COBH 2aHATY BAXHe MUCLE gﬁnf?‘pa
o UL - = — [ttt aS S oty avs A
i cro ®ecrTyBadA, IICCHALEHOMYy oU-TH

4

Tu¥, TOT Hall HODOTKEY aJje ye-
e, W70 TDeNcTaBIuHUA Tpeba oprasu-
TOT! 6narénogée IAI0 He ORJIO BaXOQOHeAe
BIEXCE XOL LUHHHX KHATAX, & pcngBanggf,
T ¥e HalioMy Hapony B AMGP@Q?R%QZ:
&CHY XYJABTYLY ¥ JoCUMUM Hal £3

=
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JIEMKE B BOPBBU 3 BAIH3MOM

Boprla 3 HUMELBKEMY GamicramMu Ha JeMEOBUHU Haug-
JaCA 3 IIePUEX [HMB OKYNIALNY. HaTpuoTs no6uBam
30pow, pBaau Tegaerpaduy u TeaedoHHy [IDOBOMH, TIOUKO-
RYBAJA KEJMSHY NOPOTY, BPHBATU MOCTH., CBouMK musmu
UTONAA HaralyBaJW OKYNAHTaM, WTO OHK HETIPOWEHH T'oC-
TH.

bes [ocBUIOYy mapTusancol CODPBOU MaTPUOTH HEPUIKO
TRy, TONalaJu B DPYKKM IecTamno. Tar, or dawmmcT-
CKOW KyJu Sarviyn UrHaTuft Mympax s ceJs [Terpyma Bo-
A, AKH KYJEMEHTHOH ueproit 36mn BOPOXH BOWUCKOBLHII ca
MOJIET.  QalMCTH DOSNPABIANUCA U 3 CeJITHaMM, WTO Io-
NOMOPaI MapTH3aHaM, HEe BHIABAJIN MUCTS nepesHBa -
Hug.  OOHak Gopnba He lpexpamanacd, pagH MCTUTelel
HONOJIRANNCH , MapTUBaHCKE DYX CTaBa OUNble OuiicT-
BYOUEM 1 CHJIBIE ODIaHU30BAHLIM.

Ha mouarrxy 194 DOEY OWyTUME yIabu HaHOCUJ BODO-
Iy Naprusasckwil oTpsazg [puropus Bonsuka, sxwit Hama-
HaJl HE& BOHCKOBE TDAHCIIODTH, WITO IBUTAJMCA BOCTOUHO-
o $poHTY, YHUUTOXAT NoJiMLarB.  YCIUIMHLMU OHJIM Ol -
ballll HapOIHEIX MCTUTEJEH Mo OCBOCOXIEHUK COBUTCKLX
BOCHHOILIEHHHX .  JI0CBUIUEHL KOMaHIUDK U COflE BIM-
BA/ICA B 3aTOHM M Das0M 3 MaTpuoTamy pe 00pE0y 3
I'UTJIEPOBLAMY .

AKTUBHO IMAMM NapTHU38HCKH OTpAnb Cul Mucuosa,
Hionurhuna, llesbrpumia, BOHH~H€HHHHCH&, Tunssa, Tep-
CTdaHa, I'aHuoBa, Ycre Pyccre u OpyTe. 4,400 uenopux
OHUIY OGBeIUHEH N B 15Ty OTpANaxX. A Ha nouatky [944
DOKY B HDal KK BOKB&JM NApPTU32HCKL COEOUHEHUA TOX
DYKOBOLCTBOM COBUTCHHX OBMLIEDOB bypmosa, JleoHoBa,
Keuruncroro, 3oJ0Tapa, I'mnammiupa. R HUX DAOOM 3
ACMEAMI VAN TIONAKMA, CJOBAKU M NPEICTaBUTENN HpYy-
IEX HalWOHaJbHOCTE!T .

Bopna 3 daummisMoM Ha JleMEOBUHY Objla TUCHO TOBS-
3aHa 3 llosscroit po6ouoi NapTeil 1 BeJacs B CON3U 3
HOJIGCKRM TIaPTU3EHCKEM IBUKCHVOM.

B ceun Krommrenua, B xartn Credana [efixa 1 B Fop-
Jduliax, y Muxaunaa JIoHCKOIO HPOUCXOMMIA Hapall KOMaL-
AVDOB ITapTUBaHCKEX OTDANOE U OKDYXHOI'O HOMKTeTa
[lonbexoit pobouoii NapTiy, Ha AKHX 06TOBODPKMBAINCH [Lis-
A CIIMNBHEX IUACTBUI. CTDEBOKEHH YCIIVIXaMil TI&PTU3aHE,
DPammCTy zacuIann cBoux G&I'SHTOB 3 UHCJE YHDAWHCKHX
HallMOHAJMCTOB B NapTU3AHCKD 3al'0OHH, YCUIVBaJA :

[lomospureasHLx POSCTHMIOBAN, MOJOIEX 34-
6upaJs B epMatm, KOHQUCHYBaNM 3epHo M XyIooby.
AEpPTBH OHJIN BEIUKH. o pyx recrarno NOTPAaINIAlIoc MHO-
['0 NIaTPUOTOB. BHJIM apmeToBaHH Myrxanmn Jlouck, Ivur-
Do IopyH, Raxum Kpunvigsit, Cregan KamyHcymil, Bacuin
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YBEPEYR IJIAHETY OT AJEPHON KATACTPOTH:
['OJIOBHA 3AJTAYA HAIRX JHEW

"He TOJBKO Ba CBOW CTpaHy
ConpaTsl Tm6im B Ty BONHY,

MeHTyC 1 IOpyrel. IX TpuMmaiu B TKPMUA, B chg. Are
TOBapUIL 10 36DOU He JUILIIKA Mo6paTuMuB B OKIN.

lponyMaBIE IUIaH onepauuu, 9 aBrycra 1943 powy A uToGH JomM Beell zemum
NapT3aHb B HMMELKHX MyHOUPpax NUIWXaI BHOUR [0 CIIOKOVHO BUIETHL CHH MOTJIX.
TODMH, BHAMN BApTy, OCBOOONMIM OODEUSHHHX Ha CMEpTh [lo]] meJecT JUCTheB U adu
Y3HUKOB U BUBE3JM UX B JIUC. 943 Tol crivwb, Heio Mopx, T CHUWEL, [lapux.
ToTa 6oprba He ob6xomwiaca Oes3 xepTs. Jewm I IIyCTH BaM OTBETAT BaI CHH,
DOKY BaruWHy M TaKe BHIAOWANCA OUATENN NapPTU3aHCKOTO XOTAT 1M pyccrue BOJiHSL. "
[BuXeHud Ha JleMKoBUHY AK ['puropvil Bonsux, Vean JIoH- EBreHnit EBTymeno.
ckrl, Tumodeil JIoHCKH, BoJomumup Trauos, Muxauia Powm-
b0, VBaH PoMibo, UBan TrauoB, M 0araro MHIBX. VcTopus UenoBMUECTBA CTABAT ¥ NUIHOKAS HALOTO 1no-

AJle, HECMOTDA Ha Tepop, NaTPUOTH UHHWIM BINEPThHI HOJIVHUA QyHIEMEHTANbHY B3ajauy, OT BHDUIEHUS KOTPO,
onvp damucTaM Ha KakIoM KPOLU. 6es HAlMEHBUOTO INIDEYBEJNUEHNUA, BaBUCUT OYIYUHUCT

B xary Hctubu Mynpak, fAHa XEU& KOJO Camoro JHUCY UCJIOBMUECTBa, WOT0 KYJBTYDH U LMBUIMBALNMKA. ToTa Ba-
Ha Xyropy ceJta lleTpyma BoJjsg, JUUHIMCA U UaCTO OXAMNO- jaua: yCepeun IUIaHETY OT fOepHOM KaTacTpodr, OT
YBIBAJM NapTM3aHE. 1o JOHOCY NpOBOKATODa B OCEHU JHUUTOXECHUA HE IPOCTO MUIMOHOB HEBUHHHX Jonen, a
1943 pOHy PeCTaHOBI_Hﬂ OTOUYBLIY IIOM [QCTMHM——Bp06MHVI LU/UIHX HapOﬂOB U Uux MHOT'OBUKOBEX OOCTUXEHUIT . TaR’Ha_
o6Wy¥, OOHAK HUKOT'O HE H&EHH.T@PEH\BMB@HM BCIO pO- e OHY OTJMUAKTCH TUM, WTO Hal BCHM{ HapoIaMy HaBUC-
I/HY 3 Xars, MOCTABUIA KOJO CTHHY (CTHHY, EOHBgy Jla OMaCHUCT SIEepHOM BOMHL.

OneHy, BHyury Mapyco (9 poxoB) ¥ BHyEa MBana (6 po- [ KaprnaTopyCCKEX @MEPUKaHLOB, fAK U IJIA aMepu-
KOB). 3BUIYBaJUCA PO MUCLEIepeOHBaHa I1apTU3aH, H&HCKOI'0 Hapola BOOOWle, BONPOC MUDa U 3a7aus Bambl-
aje BCUM Moruamy. TorOV Haualu UHHUTYU KPOBaBY DO3- TUTU 3EMI0 OT SANEPHON BOMHE CTAHOBUTCH IVISBHUMMLM
npapy. Ko uepra jofmia 00 MaJeHpKoro IBacuxa, M HalBele BOJHYWIEM, TakK AK ANepHE KatacTpoda npu-
BUH ILIOHYB Ha Qalsicra, HOTDHHA HaBU jy H& HBOT'O HYJIO A€Ce T'ope U CTpalakie JBYM HaponaM 3 KOTDEMA KODHU
aBTOMaTa W KpUKHYB: "razu!"  BOpoTu MUNNaIAIM XaTy HAllOl'0 CymeCTBOBAHMUA HEDOBPBBHH U THCHO NeperuieTe-
1 TWIO XJIONUA KMHYJM B OTOHb. TaKHX NPUMUDOB, Ha Hhl. Ecau AMepura cranis HOBO-TIpUGpaHofl OTULBHOM
¥aJib, MOX!Ia HaBecTU Hemaso. JICMEOBCHKa 3eMJA I'yCTO HallEX Q7108 U MaTepef/‘I, T0 COoBUTCEKHE Comn ABJAEeTCSH
TIOJIATA KPOBBK NAaTPUMOTOB M COBUTCHEX BOWHOB, AKH 3a- Halloyl IyWeBHO} mepxaBoit, B KOTPOM TPYOAMEACE HapoL
IVHYIU B 60pBOM 3a BOJIG, BCUJHA MOR JAMU BUIOMEX U NOJHAJNCA U3 YTHETEHUS K CBOGONY U ¥ CAMOCTOATEND—
HEBUOMHX I['€POUB. HOMl MUDHOII XU3HU.

B 1963 pouu B ceyu YcTe Pyccw OHJIO OIKDHTO Tam- Obl MOKHO CeromHs HafiTu pyccroro UeJIOBMKA, KOT-
ATHUK BUUHON CJIaBH JeMEaM-TIapTuzaHaM, TiM, WLTO 3&- DHIT He NaMATal G Topd 260 Ciues NDOJUTHX. B UseH
KVMHYyJI B KORIJIArepAX [ KaTUBHAX [eCTallo, BOMHAM, Beqmroil OreuecTBeHHOM BOfHHE COBUTCHOTO Con3a? Bens
KOTDH OTH&JU XWTS 34 OCBOOOXKIEHNWE DOIHOU 3eMiu K PYCCKBI HapCH H& CBOUX IJIeUaxX BHHNC OCHOBHY THAXECTH
OpaTHHX HapomoB OT QauBICTCHHX OHYNAHTOB. ¥ CKOJB- BOWHH, Benb COBUTCHEI CONS MOBOC HARGMIAMME MaTepu
KO OH JWUT He OTHWIAJC HaC OT TUX OYDPEMHHX IHEH, M aJbHBT ymepG. KTo Ceromng He seas o TOM, WTO HU-
HUKOIM He sabyleMe Tepous. OHM BCe OyAyT HHTA B MEUKO-QallLiCTCKEL 3aXBaTUHKE PEaBPYULIIN COTHA DYCCKEX
MaMATY HAIoTO HapoIa. 3 I'Oponos, Beue Ax 70 THCAY CHI, =2 THCAY NPOMBILICH-

[letpo KoryToB. ' EBIX TMDENNpUATHR, 98 THCAU KOoJaX030B7 Tpeba cornacu-

TUCA, WTO Take DaspylleHue TO CAUNCTRUIS AeCUSIOBN]-
HRX IIJI2HOB ¥ OUICTBMI Bparos Mupa, Bpar'oB UEJ0BUXA
Io6poit Boau. i Moxe UYJIOBUE UHCTOY COBUCTH IOIyC-
TUTY OC HOBOT'O DaspYWeHNS MUDHOR ®UZHU? [l MOXe
UEJOBUK ZO6DOH BOJIV TIOKEJ&TU Tare GUNCTRUE
J:000My Hapomy?

OnacHe pasBUTHE COGHTHUI B HUHEHHBOM CBUTH 6eCIlio-
ROMT MWJIMOHB aMEepUKaHIOB. Hac GecroxouT OTKPHTO
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MPOTIOBUAYEME CTpaTeruu [leHTaroda, IOKTDUHE "OorpaHu-
UeHoll ApenpHoit BOMHH," CeCUesJOBUUHH ILIAHH O BO3MOX-
HOCTY 3aTAXKHON, OAMTEIBHOW BOUHE 3 UCIOJIL30BaHUEM
ANEDHOTO ODYAUA, B KOTpoit CoenuHeHHH TaTH AKOOH
omepxaT rnobuny. Y Hac BHBHBAKWT IJIYyOOKYy TPEBOIY Ta-
Kb BHCKA3bIBAHUA [EPENOBHX TOJUTUUHEX OUATeJEN, WTO
AllepHa BOMHA He TaXa WK CTDalHa Tak, AK [10TubHe
"BCero mecATh NPOLEHTOB" HaceJeEUs 3eMHOI'0 Wapa.
JIMACTBUTENBHO, Tpefa OHTU UeJOBMKOM 0e3 cepua U 6e3
Iyusl ¥eCb TPONOHYBaTU Takry HumeTy 60 UeJIOBUK OG-
DPOYf BOJM HU ONHW JHOOUHWU HU OIJHOMY XMBOTHOMY He Xe-
Jae rnonactu B "neu rubesm."

ToTo HapoIHe OECIIOKOHCTBUE BHPABWIOCA 12-I'0 UKHA
KOJIM aMEPUKAHCKHM HADOI DUMHTEJNHHO OTBUTWI MUJIMOH-
HOM memoHcTpauuoM y CTUH OCOH. Takor'o PUIHTEJNBHOT'O
BLHICTYIUIEHUA Hapola 3a MUD AMEDUEa Wle He 3Haja. B
IIEMOHCTPAlMM TIPUHUMAJN YUACTUE BCU CJOW aMEPUKaH-
CKOT0o ofmecTBa. Cepay YyUaCTHHUKOB OBUIM MHOTH BUIHH
MOJUTUYUHE 1 OOMEeCTBEHHE OUATENM KpauHb, IpelcTaBUTE-
Ju ipodCcoK30B M LEpPKBeit, BUIHE YUEHH, aKTOPH ¥ K-
TDUCKH, UHXKEHEPU U yuuTei. T0 ObJIM JOOU PUXHBX T10-
JUTWUUHHX B3TJALOB, KOTPHX o6envHuaa obma 6Jalopom-
Ha LWJIb: OCTa&HOBUTY ['CHEY BOODPYXEHUI, yOepeur CBUT
OT APEePHOW BOWMHE, U COXDAHUTY MUD Ha 3eMu.

Heio VIOpKCEa MWJIKWOHA [EeMOHCTpalus 3a MUAD IoKa3a-
Ja, WTO aMEepPUKaHCKHN Hapon He Xoue BOWHH, mTO 6ec-
UEJIOBUUHH TIJaHHE, KOHLEMUU U HaMUPUHUA "oIepxaTi
Bepx" B fAnepHOll BOWHU, IOKTDXHA MEDIOr0 APEPHOTO
yIoapa, rad "orpaHuuedHHOU" ghepHOil BollHH B EBpOmHU,
VI CTaBKa Ha N0o0UIy B ADPEPHO! BOWHU--BCH UYKU aMme-
DUKAHCKOMY Hapony. ToTa OeMOHCTpaluud THUX I0Kaza-
Ja, WTO aMePUKaHUCKHM Hapol 0XapaKTEepPU30BaJ BCU
TOTH UYIOBULHE [JI&HH U HaMUPVHUA, AK aBaAHTODPUACTHY
HE Y HaO3BUUSMHO ONAaCHH [JA CyIef KaXkgor'o aMepuKaH-
& ¥ UeJoBUUECTBA.

[ny6oka XaxIa MUpa aMepUESHCKOT'O Hapoja--Hama
¥aXm -- Woro 6opesba 3a Mup--rEawma 6opbba. [lad Hac
KapraTopyCCKEX aMePUKaHL0B MUD U COTPYILHWUUECTBO
MU¥ aMeDUKaHCHKLHM W COBUTCKBM HapoIaMWd ABJAKNTCS eH-
TPAJEBHEM BOILOCOM Heillo#fl EYJIbTYDHON [USTEJIBHOCTH,
Tay AKX CUOCTBUE ofpsOoIro abo Opyroro Hapoda TO Hale
rope.

AK TODKECTBEHHO ME BCTDUT ANA MWIMOHHY HBK FODH-
CKY IEMOHCTDaLMD 3a MUD 1R2-T0 HMIOHA, TO 06A3aTeib-
cTBO CCCP He NpUMUHATU TIEPBEM ANEPHE OPYXHE MH TMX
BCTpUUaEME 3 TeKHM Xe TODXECTBEHHEM BOCTOPIoM. O@
ABIVHUA TIPENCTaBJANT coO0# OOJBWOM BHJISL B JWIO MU-
Pa. MH TNpU3HaeMe UX UCTODUUHBMU WalaMd BIepeln B
Scppbu 3a Mup. Tolt Sopb6H W M TOJHOCTBIO 06A3&HH
W TIpEIaHHH.
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JIEMKOBCKHN MCATEJDL T'PUTOPIN T'AHYJISK
( IC I00-smuryg on OHA HapOIXKEeHUT)

IpoTATOM CTOJUT JIEMKOBMHA ObUIE OJOPBaHOi O Ma-
TEPUHCKOM 3eMiy. B UyXKOTY OTOUEHM JIEMKH, XOU U
36eperay CBOW KyJAbTypPYy, HapPOOHUCTD, OIHAK HE MaJju
BOBMOXHOCTY DO3BUBATUCA IOAMOHO MHIKMM, BWJIBHUM Ha-
pomaM. A TOMY zafiMynT CHDOMHE MUCLUE B JUTEPATyDH
BOCTOUHLX CJaBAH. lTonpasna, LeBATHaUATHU BUK
BUCYHYJ U3 UX CepelOoBUIE [aTbuoTa, 3HaBLA HaSOﬂHO-
ro 6uTa, nvcaTe]d Bosommmipa Xunsxa (1843-1893).
BUH OCIIUBYBaR HUTA JEMKOBCKMX celaH ("lnCennunui
Bepx," "Pyccka noaa") M sacyl¥yBas UX [HOONTENUB.

JIRamLaTHil BUK NPUHEC B EBPOILYy HOBY XBUJKO DEBO-
JTOUMAHOTO BO3OYXIeHUA. UB06paxeHuio OOPBOH CeJldH
38 Kpalle KWATs, 3& BOJK [OCBATWI CBOW TBOPUMCTL JIEM-
YOBCKHI MUcaTesap ['puropuit Tanynax (1883-1940).

Hapomuicsa sud I mapTa [883 pory B c. CuHsBa B
CAHOLKOY TMMOBUTY B CENAHCKON DOIMHM. 3aKWHUBBIIL
PUMHag M0, TIPOSBII CIMOCOGHOCTU B JATepaTypu. Ha
IBaALATOMY POLM XATA H3IDYyKOBaJl Ha JEMKOBCKOM I
aJeKTH [epue onosumaHs "H ca He Gow."

0x ToI'ZE TBOPUOCTH aMaTopa 3auukaBuiIcs B nain-
muiica yEpauHCHEYW NucaTesp Vsan ®panko. Vomy CIO-
nofanacs TeMmMaTWKa OMNOBUASHb, MX JIETHHH CTUIb, U30-
Opa3uTesbHa HaponHa pUUb.

IBaH ®pasKo OONMOMUT MoJionoMy I'aHyJSKOBU Iepeu-

—N o T — - - = e e s R Pa] ~TTTTAMTIA T
vam 2 A . - T TrTam
XaTu 12U8 tJ'uU\M L0 JiBBEORBa M HOMNROCTH olddaiacA

KyDHAJUCTULN U JUTEpaTypu. Bemuxoil sacayro#n I'any-
JIHKa Objla TOATOTOBKA [0 IDYKY TBOPOB DYCCHEX U

VEDAUHCKHX TMcaTesell, DENpPOLYKLMN KapTiH U JUCTOBK
VKDaUHCKHX XYJOKXHUKOB. Pa3oM 3 TUM BHH MHOT'O 11—

caJi. Co6cTBeHHH TBOPU (OMOBMIAHHA, HOBEJM, BOCIIO
MUHaHWA) [pyHyBaI B XypHAalax "Hayka," "¥uBas MscJab,"
"TaguuaHuH . " [IUcas pelieH2ur Ha TeaTpaJsbHH BUCTABU.

Bl uleHoM "TOBapMCTBA DPYCCHBX JUTEPaTOPOB U XypHa-
gucTos" B JIpBOBHU, WieHoM O6eryHeHUs CJIaBAHCHHX
KYDHAJVCTOEB B JIbBOBHU.

[locay TMepumoil CBUTOBOW BOWHE CTaJl DENaXTOPOM BU-
masHuyTBa "Pycaaxa' B JeBOBU. IMI [I0T0 DEIAKLUVOM
Buxonuia "KHUT036UpHA WHOAAPUKA" (WTOMUCSHUHBMA BH-
OyCK). ABTODOM UGCTUHE JUTAYNX KHUKEUOK OBUI CaM
[aHynax.

B 30-x poxax BUH CTBOpPUB HoHar 50 HOBEJS U OMNO-
BUmaHb, 10 MeEec LA HaponHeX TeaTpos. Cepen IOpa-
MATUUHEX TBOPOB: "Xol pag ftoro mpasna,""XJONCKHHA
cud," "Ilo cxomy coHud," "lan mucap" u OpyrH. Jles-
Kb POCOTH IPYEYBAJ IUAL JUTEeDPATYDPHEM IICEBIOHUMOM-

HAPTIATOPYCCEMA KAJNEHIAPS - 1983 35

Ppuropuii Mapycud. B 1937 pouy cTajt IUACTBUTEJBHEM
uneHoMm OClleCcTBa MucaTesell ¥ XyPHAJUCTOB UMEeHU IB.
PpaHka B JIbBOBHU.

[lncasa BOCCOEOUHEHUS 3aNafHOYHDANHCKHX 3EMesb 3
yrpautcroi CCP I'. TaHyJAK B3AJ 4KTUBHY yyacTb B DO-
60TU OPTKOMUATETS COBUTCHHX [WcaTesell. %5 CeHTACDA
1940 pory I'puropus PaHylsxa OHJIO [IPUHATO UJNEHOM
Cowsa mucareneit CoBuTcroro Cowsa. WoTo cTaTBH, ONO-
BUNEHA, HOBEJU IDYKYBAJUCA B LEHTDAJbHEX, DECy6Jn-
KaHCKHX U OGJIaCHHX NEPUONUUHEKX U3IaHuAX--"KpecTohaH-
ka," "JuTepaTypHa Tasera" W OpyTH.

4I"pOHy B HMeBM BHIOJ COODHUK OINOBUIaH I'. Ia-
HyJAKa “3a Iopamu, 3a puxaMmu." B GUIBILHCTBY ONO-
BUIAHD MMUCATENH HAMATOBAJ TAKKE XKUATH JIGMEOBCKHX
Cesit B ymoBax OypryasHo# [losbuel. Oxpemy ONOBUAA-
HA ("Bypa," "B cTapom kpan") MDUCBAUEHH eMyUIDally
JICMKOB 3a OKeaH. ABTOD MokasaJ OUICTBUA, [10HEBU-
DPAHUA, WTO BEMNAJY Ha [OJI0 EeMUI'DaHTOB.

luHHEM B TBOpUOCTU I'. T'aHy/dHa ABJAETCA pea-
JVUCTHUHE M300DaXeHud IMACTBUTEJNbHOCT. MNoro repon
HE BBIIYM&HH MEPCOHAXEH, a CeJAHe,3 AKHMU . UXSIHEBHO
BCTDUYAJCA. [lMcaTesnb He JeM MadwBal UX XKUTH, aje,
LTO Ba}HO, MaJ MOXJIMBOCTE B I[IEPUOL PO3TYJIY Deaxiuu
3aCyoUTV BUHOBHUMKOB KVPKOR [OJM MDOCTHX JoIefl, 3aK-
JUE2N [0 GOJB6H 3 I'OCHOICTBYWIHM CypPKYa3HBEM KJI2CCOM.

HoBe XUT#, DUBHOIIABA BCUX I'Daxial ornvcal ['. [a-
HYJAK B OMOBULAHAX "3ouficiernn mpuu," "PamucTs,"

llepemora. To CyTH TBODH KOTDH Malb BEJUKY LIOKY-
MEHTaNBIY BaPTUCTD, OHY BUHUKJNA 34BIAKE COLIKIJIBHDIM
TIEPETBOPEHVAM Hg CeJu.

Hach HMMELUKON OKymnauyu I'puropuil l'aHyiax nepe-
K TAXKO. BupMJ, WTO NpUTe OCBOCOXIEHWA, M Loue-
KBJICA KOT0. AJe 3MyUYeHbd OoJuM3HD TomMeD B CAHOLHU
<29 aBrycra 1945,

Ormuuas 100 suTue of OHA DOIKEHUA NHcaTess,
POBKEIAHN TI0 BCEMY CBUTY JIEMHB LOCTOMHO BIAHYIT
VIOT'O MaMATb, BOILIOTAT B DPE&JBHUCTL TOTU 6Jaro-
DOOHEl MIeu, 3a AKb B _MPOJOJIKCHMN BCETO XATE GODPOJI-
CA Hall 3eMJIAK-JIeMKO, ['puropuit anynax.

IBan Kpacorcruii.
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BOJIOLMIAHON GOPBOH, BHPOCTEWT B AKTUBHHX CTDOUTEIEH

MOM Oyp®yas3Holl [IoNBUEH 3HEBOJEHH B3EMIAKL-JISMKLH, 30K- HOBOTO XUTH.

peMa, POOWHa oTLa. BceGouHo sMalnBaTU XUTA, TD: YXOBHBII CBUT
OOHaK TO He CBUIUHT, WMTO §€E3M§ Hcads JIeM Ipo Ie- I'epOUB, CIIOBHEHUX pMmHTeﬂbéﬂxpﬁﬁﬁ,ﬂgyMOK ¥ TIOYVBaHb

DeXHTe 0C006uCTO. ['OpuBOHTH AOT0 "TBOpUBX angpec" Ha- ~-TOI0 TparHe NPOTATOM BCEr0 TBODUOIO WWIAXY IMUTDO

Bele WRIPLE, OXBaTaiul. B #oro JATEDATyDHOM HODQGHH bensux - JIeMKO - [OCBUIUEHWUI MaficTep XYOOXHOI'O CJIO-

POMaH MpPO TMOCTYI PUIOHOTO Kpaw--"V TBODUH OYIHU, Ba.

romenua "LUBupryHu," ¥ nech npo Tapaca llesueHra--"He- JEB CTESAHOBUY

BUIbHUK" ¥ "Tapacosa Huu," Trepouusa Opama "HKIOTUIE- :

na T'oHcasec," B gxoil 3BEJNUEHO MOIBUI UCIAHCKUX pec-

nyOJUKaHLpB, IpaMa Npo 6e3CMePTHH I8 KUEBCKEX

NaTpyOTOB IOINOJBHMKOB B I'0OH QalMCTCKOR OKYIIaLuu
CTOJIMUY YKpauHe--"ApceHas."
[lon uac BOWHH 3 HEHaBUCHHMU (PallICTCKHMA 38XBaT-

unkamy, JMmurpo Bensuk, Npauywoubl KOPeCIOHISHTOM Ia- BACH.THI AHJIPEEBHY JKYKOBCK
3eTH "PaAgHCKa YKpauHa,' M3IUT Ha POHT, BCTpUUA- 17831852

€TCA 3 BouMHaMu COBUTCKOM ApMUK, NapTUl3aHaMu. YBUI-

BaeTCsHa UEPKLL, OO0 BUIOAHA U -
HeHe U [EPOKNTE BUMBASTCA B OUEDHH, . MYKOBCKEM~~-0CHOBOIIOJOXHUK PYCCHOI'O pOMaHTU3Ma,

MOBUCTH, SKH 3TONOM CT&HYT OWLYTUMUM DAIKOM B JIATE- ¢ '
DATYDHOH JUTONHCH BeﬂMKO% OTEUeCTBEHHO BOMHH, CTBO- OTHDHBUEL HOBE [yT¥ DOSBATUA TOBBHK. BUH TJIaBHbHM
DM McaTenn COBMTORON YRpay IDEIMETOM CBOHOM M093UM U36pas MUD UEJOBUUYHON
6 N - 5 a6 _ AYUEL, CO3MaB XYIOOKECTBEHHH CPEICTBa HOTO nsobpaxe-
Haxyus 1Mpo NOPOOOK XYHOXHNKZ, HAIMCAHEIN a60 34y SR, Beanrcinl (B b nouhen o d0f0 13
MaHH{ B OHM [PYrofl CBUTOBOR BOJHE, WIE MOXHA OMUHYTU D i8II—1848) e HOBgHOPO E%e ESM gﬂaipaTY-
Y MHOTOUBUTHE XYIOKHE TIOJOTHO MMcaTesd--poMaHd "JIHumn- Dyes wnmoom » Tadl L yHOE O " IIEDBHM TIOSTOM Ha
DO TOpUT" ¥ LBET OUEPKOB" XapKUBAHKE, " "OHOBUIAHSA C%\OJI:(,) “Oﬁgg;o rnos3uda bDHPL)IﬂcL U3 HKLI3HU. Lo Eyros-
Ipo Onera Komosoro". OHU 310CHIN TONYAAPHUCT Cepel 2080w o BUE, ©HE DYCH HUKTO HE [10703DUBAT,
UHTATENBCKOTO BATAY . WTOOH XB3HB UEJOBUKA MOTJa OHTY B TECHON CBAZN 4
Tema 0GOUOT0 UeNOBHKA TIPOHUBYE BCH THODUNCT MO0 TIOS3IEA U WTOCE [DOMSBENEHNA TIODTA MOTIA GHT
IMATDa Bensuxa. CrakeMe, DOMaH XTaM. me ArpaH." B PasoM U JIAMIOK MOTo 6uorpap uei. Kpomu roro,
Hewy, mucaTels o JOGOB0 Matoe pOGOTHX TepomB. I HYKEOBCERL Mae BeJKe HCTOPUUHE 3HAUSHWE IJIA DycC-
HpeﬂéHHMCT BaranbHOfl CIpaBy, DOMHOR zemin. Tor KOV TIO93MM BOOOWE: ONYXOTBODUB DYCCKY TI0BRUN DO-
) » YA e . S v N - R
TBOD ACKDABO CBUIUHT PO IJIyGOKE BHAHS &BTODOM KATH, MaHTMgHHME DfIeMEHTal, BUH SDOCHI e 0CTYIHOM
ADMZHAGGHNE JOMAH B oMy : I OOMECTsa, fas eff BOSMOKHOCTL Das UTHA, X 683
> - : : . o o Wk I 2 1 - T
Kaxmpit macaTelb Mae CBOW, Half6IMELy, oMy Temy, Jy’gBXKOﬁgxggcggﬁMgg?Mggﬂngm%?iié M 0
fHa BHKPUCTANM30BYETCA B HVIEH, MPOTAIOM MHOTLX JIKUT. Pl 5~ Eomari 3 M, g crom Iy epin. UT-
Laa Bemsuka Taxoff TeMoit crafa Tpuiorus "VEpaleH HOMMOT'O Ol OOT'aThil MOMAUME, a MaTU--TUIeHHa TypuaH
W - S St : &, BaXBaueHa DYCCHEMA BOJCKAMJ B UAC BORHHN W [pU-
T'OPH, " BHCOKO OLMHEHA UMTATEJLCKOM ayIUTODUOM. B BeSeHa B PocCo. CBOW GEMILUN fyxoBoKLf Moyt
Hel, Ha KaprnaTCKOf CTeXUY, B30IUIMCH IOJA U CaMol0 aB- 0T KPECHOT OTIA. '

T0pa, ¥ #0TC KOJUCK HAaIAI3afHTHX B 3€JeHHX OeCKAIax
SeMIAKOB. WOeTcs mpo MoAuM, SKE DO3IOPTAJIUCA B I0-
HEBOJSHOMY Kpak HaKaryHU OETASPCKON peBOJOLMY, IIDO

TVpKE KATA JIEMKOB 3& UacOB aBCTPO-YI'OPCKOTO NadyBa-

B I80I p. SYHOBCKHI, OKOHUBE KYDC B EJaT0opomHoM
Hafcnonn npn MOCKCOBCHOM YHUBEDCUTETH CHOPO HOCBATUI
cefe LWIKOM JIATEDATYPHON IUATEIbEOCTH.

B uacHO@l ®HBHM BUH OTJIMUaCH OT3HBY BOCTRN, 06~

H. .
- o ) DOTOM ¥ CEPIeUHOCTEY.
[ucarenr Bere UATaTe A N0 BUIBXUBLIOB (§ax 3B§ﬂo— : %yHOB“HQ§ TUX GEDPEeRHO M JN6OBHO OTHOCWICH. Os
o s g [ 7 T n my : o™ - ~ = 4L ) i Lo /1 V&
Ci DUIHE CeJ0 aBropa) SHAWOMUT 5 POIMHOM Isara {p BHBEA UM YaCTO NOLISPKKY,N0 CBOUX TeHASJIBHNY 6paTh-

gognga,ﬁsgmqaﬁgné GHTOM TEMKOE noxasyepmx rMparHess ° M0 nlepy—-ap Tyieria, Jepuonnose 1 Foromn. CRoncs
aATH WIAX U3 O@3BHXOLHOTO NOMCKEHUS. [0 DIKHOMY , °E Jo- IxirHa, JepMo & ¥ l'orons. Hygo:
TPUB2IT TAKH TIOWCKH: OIHYM [NOJMUAKT DUOHY SEMI0, NH- ;;gﬁﬁﬁoﬁggggmﬁgﬁgﬁ?My lyurusy cRoil moprper 3 ciu-
[ MOJIUAJMBO TEDINIET GUENY, TPETA NODUHAOT y BHDy De- '



HAPITATOPYCCKEMV KAJIEHIAPE - 1983 40

"VUeHUKY MOCUAMTEN0 OT MOOHAIEHHOTO
yuureas. "

[l033UA HYKOBCKOIO--TI0B3UA CEHTUMEHTaJaucTa, Mo3Ta,
TPOHUKHYTOTO MPU HeOoOHUaflHOM NapoBaHnu UEH IJIyOOKON
BUPO/l B HPaBCTBEHHE BHAUUHUE I[1033UM, [109Ta KOTPHU ¥
CBOION MOD3UM IUACTBUTEJNBHO HBJI. {YKOBCKHI B IPOTHU
BOBUC JIOXHO-KJIACCUUECKOI JUTEPaTyDu, COIepXaluoil JeM
BHelHe “300paXeHue Jgel, WX CTpacTed U IOCTYIIKOB,
3afaJICa LWIbD U300pasUTy B CBOMX I[DOMBBEIECHUAX BHYT
DEHUI MUD UeJOBUKS, MO0 UyBCTB& M MHCIM. BHI&D
YyKOBCKOI'O B pasBUTUE A3HKA BESCEMA BEJMKHI. Pasmup-
HEl ABHK [oro 0&siiall, HWKHE HAIWBE SJETHN, UBANHB
ARBK JOCOBHON JMPUKLL, --TO IPEKPACHO IPEeICTaBJeHO B
Moro TpOoUBBeIeHNUAX .

Co6CTBEHHHX IIPOURBEIEHUN HYKOBCKOI'O HE MHOI'O--
BUH, DJaBHEM 00pazoM, 3aHUMalCA TepeBoIaMi U Iepe-

DOGOTHON MHOCTPAHHEX aBTODMB. HYHOBCKHI BEIUKOJII -
HO TlepeB J BhHIAWLbBMCA [TPOUBBULEHNT MUDPOBON JATEpa-
TYDH, COXPAHMB TPW TOM UX 0COCEHHY OXpacKy, sSHK

U pa3Mup.
"Bymy crapaTucA, TOBOLUT HYKOBCHHA © CBOHOM Ie-
peBomy "Omuccen," - wWTOCH B DYCCHHX B3BYHaX 0TO3Ba

JIacA Ta UpCcTa TapMOHUS, KOTDA BIIEDBHE DORMNANIACSH
3a 2000 suT mepen cuM, TON SCHbHM Hebom ['peuumu.”
By cosepueHnHo Mpeofpal0Bad CTUXOTBODHBEY SKHK.
"ABLK CMWJHII, SHEDPIMUHEIL, OLHOCTOPOHHa MWUTAaTelb
--BOT XapaKTUPUCTUKAE COousHeHud HykoBCrOIDO" mMuue

- P <>
s} OXL A TTIALIOTILITA laY& R ™ T TTONL / / )
O HCM CCJMHCKDM, OCEHCBATe b DYyCCHCH JIMTeDa&TYyPHOU

KDUTUEH .

KYHOBCKHA UCKPEHHO 3&T0BOPWI B CBOWOW [1093UKM
S3HKOM Cepla. B opul'MHaJBHHX CBOUX NPU3BENCHUX,
HYyHOBCKHIl uacTo ofpaiaJicAd [0 DYCCHHX HapOIHHX OO0H-
Ugep, WTO NPUOJMABUIO MOI'C TC33UK IO WUCTOKOE HApPOL
HOT'O TBODPUECTRA.

OrpoMHa zacayra XyxXoBCKCI'O Iepel JUTepaTypou
DYCCKOIl B COBOaHWM JEUKOI'0 U NeByuoro cTvxa. Iym-
K/ CKE23aJj O HEM:

"Ero CTUXOB IUIEHUTEALHA CJASLCCTE

MpofijeT BEKOB B3aBUCTAUBRYY IAJE,

M BHeMIs UM, B3IOXHET O CJaBe MJASNOCTH,
JTemuTCcA 0e3MoJIBHAaA [1eusb
V. pesBand 3a4yMaeTCd T&IOCTh.

OmHa U3 JurieX CTPOd CTUXOTBODEHUA--TOTa, KOTDa
BOCIIMBAET OTUEIBHY. OHe oTJuyaeTcA I'VIyOCKOH 3amy-
WEBHOCTHY:

"
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) Aaexcangp Cepeecoun Mywxun
- // 2 et

Bacuausi Angpeceuy Hyroeckuii ¢
Hc. B. Tponmmaan

//'6 %W«z\ Ilise. K. Top6ynou

Buccapuen Tpuzopvesun Deauneiii
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"OTunzHe KyOOK cel,npysba! PopHoro Heba MUJHN
CTpaHa,lne MH BIIEDBLHE cBer,
Brycuny CJal0CTh OHTUA, 3HAKOMHE TIOTOKU.

3JaTHe UTPH TEPBEX
JeT
W 1epBHX JIeT YPOKWU,

YTo Bamy IPEJiECTh 3aMEeHUT?
0, pomvHa cpATadg!

Kaxoe cepnue He ggommw,
Tebsg OaarocaoBiaa?"

[losesuna {yKOBCKOTO NPOHUKHYTA CBUTJEM, DAIIOCTHEM
HacTpoeHueM. [lyX ONTUMM3MaE [OMOTasl f{yKOBCKOMY COX-
PaHUTY CIOKOWHY ACHUCTDL NyUE BO BCUX [epeMUHax CYLb-
6H.

V3 TIpUBOIVIMHIX HUXE

"CeeTJyaHa" MOKHO COCTABUTK COOU MPEeICTaBJIEHUE O
[IPOBPAUHON 1 ETKOCTU CTUXa KYKOBCHKOIO.

CBETJIAHA

[loJig, XOJMH DOIHHE,

OTPHBHOB 1R OaJiialsl

Basanana

Pas B KPENEHCKUA BEUEDOK,
JeBylugy rapgaju,
3a BODpOTa GammMauck,

CHAB C HoI'M OpocaJiu.

YambHUCh, MOA Kpaca,
Ha Mmow Oajuialy,

B Heil Gosbme uyneca,
QueHb MaJ0 CHJaOy.
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CAMOBHTHA MY3HKA KAPTIAT

HBJI Cepern JMCOB, cepenm Uop IWno, Sxui 3HAICH Ha
CIMBYUKE NEDEBM U MailCTDyBaJ LUMOATE, CONWJIKH, IyC-
J4 1 GepGenuu. [IpyimiM 0O CTAPOTO MajcTpa OCEeHBN
TPU 6paTH OHOWH 3 [aJeKOoil TODHOM [OJUKEE U TIOIPOCHIN
3POOUTH UM GEPEe3UBKY-TPYOY, WTOGH OTISHATH SBUDUE
OT CTaga, CHIMKATHA OBel] 10 OBUYADHU. )

COrJacuicA cTaphfl MaficTep. [IMmOJ BUH B JIUC W
BUDYCAJ AMVHY, KOTPY [onafa GJIUCHEBWIA — BuH DO3KO-
JI0JI B3NOBX LOEDEBO Ha [IBW IOJOBUHM, B MN0GAT U 3Mac-
TII VX V3 CepellHH U CHApPYXH OBEUHM XHDOM, WTOGH He
poscnxamcs. Ilocau TOTo MOJNOBUEN CHIMII CMEDEXOBOM
CMOJION ¥ oOMOTaJ 6epecToM. A Kk ak BECHOM non Be-
UED sal'paJ OO0 KOJO XaTh Ha MHCTPYMEHTH, AKOTO [0
TOI'O ME He MpPo0yBaJl MaRCTPYBATH, —-TIOJUTUIIN MOI'yUH
SBYHN OT BEDIULIHE 10 BEDURIHH, HAL JUCAMI, ODHEMU 10—
JAHaMW, TIoHAJ 3eJsieHH Kaprat H. He uymm mome num
TAHON MYSEHHKE M IMMBYBAJUCA JHCTPYMEHTY, DOGJIEHOMY
CTapelM MallCTPOM TPHOM GpaTau. )

Tpoom Gparam, Tpbom Oparam, Tpembuta. . ...

_ vTak DO3ToBUIae 3axaprnaTcky JereHga. U, MUMOBO-
A STallyell e, KO BBYUMT TDEMOWTZ. BECh MUD BOG-
HUKAET TOTHH TO B M&XODU, KOV TDEE OHZ BECUIBHY 1JH
5 MUHODM, KOJIM 3alOJOCHT HaHIOJua--TPUMETPORE oMy~
HaJbHa. U HeNoNTO IDYCTUT TpPeMOUTE, TOJ0C AKOW, Oy-
KE Halallye 3ByUaHs BOJITODHM,-0f03BYTCH I'YCJU, LAM-
OaJiEl, COIMAJIKE, Ipumba 1 wuel 6yran, a Wb DOT'H, LUTDU
TPOCKOTAJN, I3BOHUKE, KOUEINYNd, QIOAPH--TODH U G0-
JUHH 3a3ByuaT! ’
~ B caMOoM 1eHTDU CerofHsmHOro Y¥l'opona, B 3ajax
KPaesHaBUOr'0 My3ed, BCJIYXaellCA B I'CJOCH CaMOGHTHEX
MYSHUHLX WHCTDYMEHTOB 3aKaplaTd U IyMaelm Ipo 66c-
CMEDTNE HEPOLHOI'O TaJiaHTa, HOTPHI CyMUI U3 DIy OUHb
CTOJIUT LOHECTU IO COBDEMEHHUKOB HETIOBTODHOCTH MY 3H -
K&JIBHOT'0 OJIBKIODY.

~-Hama mnocTuiina SKCIIOBULNS ,, -~T'OBOPUT  3aBUILYONEI
OTZWIOM EapOIHLX MHCTDYMEHTOB Myzea Buxrop locrak, --
Ha€ CMOT'y NDENCTEBJIATH DOSBUTUE HADOTHOTO MHCpr-,
MEHTApUA 3akapraTa OT HalJaBHUNHX Uacom. Boraruyi
posaus "IATAUE MY3LHUHH VHCTDYMEHTE, " a Tux "TDONCTEH
My3siREL " "Hapomue ancambium,™ "Hg ONTHH MaliCTDH My=H-
HAJIBHEX MMCTDYMEHTOB." BeCh xe gOHOPpa@MDHHﬁ MaTe-
PUaJlb, AKE SBYUHT N7 WINCTPOBEHA ¥ Tapiy HOMOJHAE
DQ IIOBUL, --TO 3alllC HAPOIHHX KOJEKTUBOB, 3 SELMI
ﬂwénTegm DOJIBEJIODY BHaflOMU U3 [JIACTUHOK (UDMH "Me-
g00va. " To mepenoBCuUM Bamlycy MPOCASEIEHOTO OpKec-
TPy TI'YUYTBbCHBX HapPOIHEX UHCTDYMEHTOB PaxOBCKOLO JIACO-
KEOMOMHAaTa, KOTDEM kepye Muxaun Morary. [onu6Ha BhHC-
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TaBKa-yHUKAJbHA U € [IepUoi B MCTOPUM 3arapnard.

... IpuTynu OUBUHHE IpUMOY OO YyCT--PO3INACTCA TUXa
MeJIomusa, TNpyTwe L8 cele, LA OyIH. TOM TPOCTHIA UH-
CTPYMEHT HaWIOWLPEHUIEY B Kaprnarax.

-Jipnmba, rodacHoe BuxTop llocrax,- ¢ TOTOBJAETCA 3
MeTasy, Mae MNUOKOBOIONVOHY $OpMy, IBa IDOIOJIKEHH
KUHLM TapajeapHo 30JMKeHE, & MUK HUMU--TOHKA CTale
Ba IUIaCTUHKA, TaK B3BaHHI A3LUOK, AKHM NPUEPUMIICHHN IO
CepenuHn Koprycy. [JIpyrHil #0T0 KOHEL] BWIBHHA U 3ar -
HyTHIl. UCHOJHATENh TPUMAT MMPONOJKEHB KOHLE KODIIYCY
MEX 3y0aMmu, a BBYHK BUNOOYBAT 3 OOIOMOI'OM KOJMBAHHA
MJIACTUHH. Pe30HATOPOM ABJAECYTCA OTKDHTAa TMOPOKNHE DO-
Ta.

"KopoJsepa" MysHKLH - CHpUIKA (LB DycJyud, AKX eff Hass-
BapT B KaprmaTax) - BUIOM& B LWIOM CBUTU, a BOT eff Bep-
XOBUHCKH "pomuue" - Gacosg U LuMmbaJH. bBacosas - Hafi-
CUJIBIE CTPYHHO-M BIUKOBHI WHCTPYMEHT TDOWUCTOM MY3HKH,
MOGUIBLON UaCcTy CAMOIWIBHEN Y AKX BUIHO HaBeT U3 HA3BH,
vcnonnsge ¢yuxumie 6aca. Uumbany - poCuiy UYacTULe
BCHOI'0 CEJbCKH MalcTpel. JJIA 3BYKOBOCIIPOU3BEIEHUA
6UIY IepeBAHEMU MOJOTOUXAMU [0 CTDyHax. CoBDEeMeHHH
UUMOaJ B ODKECTPU I'pPavT MEJOIUK, CONDOBOXIANT, aKOM-
MauywnT, HalawT 6acOBY OCHOBY.

CONMUJIKL HaM TPEencTaBJ/IAdN YUEd CEeLChnbpOR I'OPOACKOLN
WKOJE W 2, Ile My3HKa B EHCTIEPUMEHT! BHYUHBa-
eTcd 3 Iepuoro kJjaaca, ¥ e BCKU yUHl BuUaTCAd I'DY Ha Ha-
DOMHHX MHCTpyMeHTaX. COnuirs 3 6epesd, OY3HHU, JIMIIE-
HU, SBOPa, KOPOTKH W JOJTH, TOJNCTH W TOHEHDKH. ..
BHABJANTCHA, HOJTH U TOJIMB-HUCLHED 3BYK, KOPOTWE U TOH-
Whl--BHCIHY .  3& OOTOMOI'OM WEeCTY I'OJIOCOBHX OTBOPUB,
AKH BUDUBANTCS Ha TUAW COIMWJIKH, MOXHa BULOOYBaTU DUX-
HH 3a BMCOTOM 3BYKH. BOUCTHUHY CIVByYE HakIe NEPEBO
B Kapriarax! [MBUIN3OBaHHN DOOUY COIMJIKH--drenTa,
3BYK e/ 3aBce BabuUT, aJe BCe X CaMOOHTHOI'O COMUIKOBO-
ro T'oJIOCY He CIUIyTaew EW 3 uybM!

Mer mipofimeMe OT eKclloHaTa [0 excloHaTa--O6apabaH,
KoHTpabac, OepbeHuus...Bepbervry He uyau? dopma U
HasBa eff NmexXoruT 0T GOUXKCTHOLMGHOW IOCYLS, B AKOU
MaCTyXe [EPERO3AT MOJOKC, CMeTaHy, ODUHIBZY. 3pel-
TOM, TC Ta % IOCyIZa, 3BEPXY AKOW HETHDHYTO CKOPY &
BIHTAM [IOCEPenuHZ I[IyuxoM KMHCKOT'C BoJioCcs. ['paTu =a
6epCeHlld HECHJIAIHO: BATUCHYBUM B 3J0KESHE IOJOHU BO-
JIOCE, BIETE B CKOPY MHCTPYMEHT2, CMUKEHOT TOTU BOJO-
CA 3HMBY BBEPX, WTO [IOPOMXye 3BYK HUSKCTO TeMCpy.
VHCTpYMEHT 3amuuaT 0aco0 ¥ KoHTpatac B ODXECTDPH,
&Jie KOI'0 CBMOOBTHOCT, 3BHUAUHC %€, [IDEBOCXOIUT TPU-
BHEKIE A 0X& UHCTDYMEHTH.
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HUT, TAXKO HAaB3EATVW UX BCUX My36iHLMU EKCIOHATAa-
MA.  AIXE KBGOT OHM Ha TPafULBAHHX CBATaX MPOBOIOB
HUBOTHOBOLOB Ha TOPHOW HOJMEW, Ha cueHn decTuUBaEH
HaPOLHOW MY3HKEH, B 3allaX YKI'OPOBCKOI'O IEDXABHOTO
MYSHUHOTO YURJIUNE, WTO BHUBOOUT B UEPOKHIl CBUT
MauCTPOB T'pPH Ha IYyCJAX, LuMOaJax, CONUIKAX.

5. K.
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KAPTIATOPYCCKH SECTUBANM - XI, XII, u XIII
% HERAEHBAEMH BECEJ TTPABIHUKH %

BenmkeM KYJAbTYPHEM NOCTUXSHUEM HAllOW OpTraHu3a-
UM ABJAANTCS Hauke KapraTopyccKe QecTuBasil, KOTDH
HaubHag 3 1909 roza 1o Cerolrd 3aTBepauau cebe
TPAOVLUAHEM NPa3IHUKOM JIEMKOB-KApPIaTOPOCCOB IIPOXKM-
papmpx B CUA 1 Kanamu. §X U [eDBHI He3a0HBaeMbA
KapnarTopyccksil ®ecrtusanas (I1969) XI, XII, u XIII
KapniaTopyccke decTuBay IPOABWIMCA SDPKEMU, BECEJIU-
MU TIpa3IHUEaMU JIEMKOB CTU3Xalluxcsa B JIEMKO [apku
He JeMm co BcuX kopuos CWA vo naxe us Kanapd, [loab-
me, ¥ Cosutcxoro Cowsa. He cMoTps Ha Horony, COJ-
HeuHy afo NOXIIUBY, Ha CUX JOOUMUX [IPa3JHUKaX co0y
apuTCcA COTHU JIOIEN.

uny u 3HaueHue QecTWBaJSl OUEeBUIHH U HeQCIopu-
ME, ¥ TMCHO 3BfA3a8HH 3 UagHUAMKU HAWOT'0 Hapola B OMU
I'pDaluyl, OTPa3VBIMMUCA B XUBHUAEATEJIBHOCTY HallOW Op
PaHU3aly 3 Mepuoro OHA e ocHeBaHua. ToTu LMK U
UadHUA Hapomda, fAK nucaJda [IxaHeT Oyunia--HEONIIYyCTUTU
IO 3arubesu Hamol TJIEMEeHOU KYJAbTYDPH, OCTBaJEHON HaM
B HACJUICTBO CJABHHMK HaIbMU [IpeIxaMm. JaJbie Iume
OHa, TPW IOKOJVHUA ¥ NU3HUlle, KaplaTopyCcCHEH aMepu-
K&HIH B CJOKHHX YCJOBUAX COMOOTBEHKEHHO CTPEMIAT 10
CUX CaMEX LIWJIei.

Hauml TNpasIHvEH TIMACHW, TaHla, [TBeCH, U CTUXOTBODU-
“—

HUA IJATCA B IBa JHA B aBI'yCTU. B cybotry decTuBau
O0TOHBawTCsA B 3aiu [Ip. [lk%a, a B BOCKDECEHUE MHOT'O-
UpCJIEHHE 3PUTENY PAa3IIoJoTakTcAd BOKPYID ecTpali Ha
KDACVBON TOJIAHM, OKDYXEHHOW OI'DOMHUMM KaMEHWCTUMU
KEeTCHBILCKEMU TOPEMA VI BEICOKBMUM TIEIIHEIMY COCHaMU,KOT-
DPE HallOMUH&KHT BCUM HaM BOS3JOOGIERHH ['ops KapraTh.

[lpasaEvxs HaurHaKnTCA TMPUBUTC TBEHHEMY CJIOBAMU TIPe]

cupgarend JIeMKo coKm3a, PYKOBOIUTCIAMU ®€CTMBaﬂbHOFO
KOMUTETa U ylpaBuUTesieM decTUraad. BcW OHM B OCHOB-

HOM TOOUEDKHBEKT, WUTO PECTUBEJSL Hall I'OBOPUT O CO3Ha-
TEJBHOCTY HaAWO'o Eapons B AMEDUNM, O KUOT'O KYJIBTYPHOU

3PWJIOCTY, W O KeJaHUM HOT'0 NaJblle 3aleDPXaTy CBOW
A PHTUUHOCTE, TPEKpacHy HaDOLHY TBODPUOCTH, HaDOIHH
TpamuUMY ¥ JR0UMy HeM BCUM JEMKOBCKY Cecumy. OHU
VEQ3YOT, WTO QeCTUBEJU yUuaTl MOIOJIEX BHCOKEM U Ipa-
TCLMHHEM UIeaM Y CTDEeMJIEHUAM HawoI'c Hapoma, MoTo
NoeTyUHO! daHdTasuu, 6oraToMy MUDY MBICJER, UYBCTBaM
repex tRaHul, ¥, Halkl QeCTURaJN BO3OYAIAWT B Hel
HaLexOh Ha CIPaBelJIVBOCTH, CUACThA U MUD.

flx mucaga [IxeHeT dyunia, Halbl PeCTABAJU ABJIANT-
CA BEJIVKVMM KDOKOM BIepern. OHU BHIIOJHAKT POJib BOC-
MUTaTeNd aMEePUKaAHCKOM I'DOMANCKOCTU O Hac U Hamux
KYJbTYPHEX IOCTUXEeHUAX. OHa nuume, mro QecTuBau
CTaJV VHTEePHALUOHAJBHMU TI0 fOopMU, Tak fAK aMepu-
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CKa PyCh Mae BOBMOXHACT HACJIaXIATUCA BHCTYTIaMU ap-
TUCTOB CBUTOBOU CJ&BH U3 COBUTCHKOIO Consa.

X1 Haprnaropyccxuit GecTusalss, KOTDHIN [1POM3O0IOI
B [979 romy, oTimuaeTcs oT Boux IDYTHX QeCcTUBAJIER
V3 TOUKH SPUHUA ODPIaHU30BEHHOCTH U BHCOKOTO KAaUueC-
TBa UCIIONHEHUA NMDOTDaME, U3 TOUKH B3PUHUA UIeiHO-
H¥ﬂbTypHon SPWJIOCTY HallOT'0 Hapolia NPU OPraHABaLyu.
X1 Kaprnartopycckuil decTuBans Guul nocadAmeH 50-Tu Jau-
T JleMrko Cowsa, B 3BABH 3 UBM, YIIpaBJJAoLuid decTu-
BaJem IOOUEPKHYJ, WT0 Cefl decTUBANL ABIAECTCH IOKa
3aTeJIbCTBOM JIOOBU aMEPUKAHCKHX JEMEOB 110 JleMxo Coi-
Sa, J0 Ceu NPaBIMBO HAPONHOW opraHuzalun. W, Ak
nican Huxonan [uchiax, OeCcTUBAND 6L npOEBneHﬁeM
BEJUKOI'0 60TaTCTBa JIEMKOBCKOTO HapOoIHOI'O TBOpUEC-
TB& M RYIBTYDHOT'O HACJIULCTBA, SAK U OTPOMHON

KYJbTYDHO-TIDOCBUTUTENBHON DOGOTH, WCMOJHEH

Jemro ConsoM B Ham3BUUAiiHO TDYIOHHX YCJIOBUAX.
) DCunefinnit pecrusass CUMBOJIMI3YE BO3POXKIEHUE JIeM-
KOBCKOT'O TeaTpaJbHOl'0 MUCTETCTRA B Avepuim.  Jo6u-
T TEATPaNbHOI0 MUCTETCTBE NOCTABUIN [PEICTaBId-
HAA baua ¥ raHeTHyx," HamucaHe MMXauIoM HanoMm.
HpeﬂCTaBgMHﬁ B KOTDOM ogforpaJsu poJyu W. dpunmwii, T.
Pynascumit, Ix. Qyuniia, C. TojoBau u A. BocTox ﬁyme
cronosataca NyGInul ¥ yOUIWIO BCUX HAC, MTO Hapon-
HbII TEaTp TDeba ONHOBUTHU U NPONOJHATH B KUBHE TN
TSJDHOCTY HAIMX OTHUJIOB. Ha CLeHu NosBuicA EBap—
TeT "HapornHa Mmysoka." I'veaspel: C. Yegax, U, Koc-
IgH, T. Pynmascruit u V. WUNOBCKEHI YMUJIO oﬁoféaﬂm
JEMEOBCKH TIACHH.
v/ HHCHO  TOEDXOBUEN, © BOBJNOLNCHHOMY BCHMMI HAMU JIeM-
ROBCHOMY XODY, KOTDHII TIOL yMUJIEM DYKOROICTBOM Ixe-
HeT OYUBUIE, VCIUMHO WUCTCIHUA Tainh ncuu, ag "Ax s

CH 3acClvBaM TpeOMa T'oJocaMmu ," "Umr

2 1 I oM , e cA He nmymam B
1M pouxry KeHUTH," "V ropax KapmnaTax, Tam ﬂgMH
DO ICA. )

Ha decrusamy BrcTynam "Tpoiixa" Gaiarseuusi op
EeCTL 0N DYHOBOLCTBOM ['. TOpHA30p, TaHLeBaNbHH
ancamonp "3opa" nom pykoBoICTBOM . Yymameo U TeH-
LHOp coJmcT A. Kocur, MAIN., EOTDHI A3yyvaJ UCKYCCTBO
T?HUGB B Kuesn. JCKYCCTBO BCUX HAaUlbX aMEepUHaHCKHX
EPTMC¢OB IPVEIOCH [0 JYUWE 3DUTEJNAM. KeXle UX BHC-
TYIVISHAS BCTDUYANOCA TODAURMY AIVIONUCMESTaMA .

B XI gectusaiu yuacTBOBANN JEMKOBCHE ADTUCTH u3
CCCP. 105l Hey racadltMcaA OIISCKH GHIIM NpeICTaBeHk
Cecrpr Baitko--Mapus, Nanuna u Huna, 3  fpocrasom
MaToxon, KOHLIEDTMaACTOOM NIPY POAAX. OHU nepenaju
GMEPUKAHCKEM JIEMK g\ TeIUIhll IIPUBUT, TMOIAKOBAJN Ba
TDUIVIaMeHVe TIDVHATY yUYacTUe B KOWUREHHOM 0eCTUBAU
U TIDUCTYTIMIM 0O UCIIOJHEHUS CRONOR IPOT'DAMEL. Uckryc-
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CTBO CeCTep BaiKo BCTPUUAIOCHA HeOHBAB.MU BOCJIULAHUS
MU BOCTOpra “ Ju63W, CODAW MA allJIOJMCMEHTaMu .,

[lo cinosam H. I[ucaaxa, XI PecTusBap, 3 CBOHOM GO-
aToM IPOTDaMoM, CUMBOJIM3YE 3aBEPLIEHVE KYJIbLTYDHLM
TpyooM nepie 50-Tu JUTHE Jemro Cowsa W cTaHe Haua-
JIOM IDYT'OTO MOJYCTONMTUA Hamoil HailoJ/blle 3aCiyxe-
HOM HaPOIHO-TIPOCBUTUTENBHOR OpraHu3aluyl JIeMKOBCKOTO
Hapoza.

XII ®ecruBans (I1980) oTsiuuaerca B ToMm, WTO OH
CTaJl NpOofBJIeHNeM OPYXOH U 6paTcTBa MUK aMEeDUKAHCKHIM
M COBUTCKBM HapodaMil, TaKKe INPOfBJEHUEM CTpeMiIeHUd
HAllOT'0 KapraTOPyCCKOTO Hapola X MUDY, OPYXGU, U
€OMHCTBY Hamol'o Hapoda. Haponm Hall TOPAUYO BUTAJ
npencreMuTesneil ofmecrsa "YxpaunHa" us Kuesa, "Pomu-
Ha'" u3 MockBr, ¥ "Pamsuma" Uz MUHCHKE U BEIUKOIAT-
HHX COBVTCHBX apTUCTOB: A. MorpeHro, M. HoxxuH,

1. Honppamescka v E. [upamosa.

COBUTCHE apTUCTH MOKOPWUIN BCHUX CBOMMN 3aMUUATElb
HEMM T'oJiocaMr. [Io9T M KUHOoapTHCT Muxama Hoxkud
[IOJIB30OB&JICA OCOOSHHHM YCIMXOM. OH UHTaJ CBOV CTUXY
¥ cnsag TNON TMTapy HalMcaHHH UM MUCHU. 3 pacTDo-
PaHHEMU JIMLAMK CJyXaju JiKIe DPYCCKH, CUJIODYCCKH U
YHDAnHCHKE MMUCHM. BHCTYIM apTUCTOB, HANHX [OPOI'HX
rocreit us CCCP, moxa3ajy BeJUKOJIUIHE VCKYCCTBO Ha-
IBX OP&THEX HapOOB, & I'ODAUH, CEDIEUHH BOCKJULIA-
HIF W OIIECKE 3DUTeJeHd IOKa3aJy Haly Jo60BE N0 Ha-
WOYl OTUHBHH, [0 BEJUKON, O6BeNUHEeHHONH Marepu --

Pyc%. ' )
Haprmarcra Pycs" mucana, mro XTI Hapraropyccrui
DeCcTUBANL [I0Ka3a&J, WTO B CEPLAX HANOTO Hapona 6e3-
MUDHE JTRCOBB IO DYCCKOTO HapOEa, WTO TOTY JCG0Bb
HE MOK YOUTH HUAKOM IPONIATSHIOM...XS aMEepUHAHCKH
JASMERl, AKX /A OWIBIMEHCTB0 SMEDUKAHCKOTO Hapons, fK u

Halbl CHaBHH NMpPEeNKH, OyIyT COPOTUCA 3a OPYAOY MK
EMEPDUHAHCHRM HaDOZOM U HapoiaMmud COBUTCKOIO (onaa.

X111 gecrupare cocrosncs B 1981 romy. Tor dec-
TUBEJE O NCCBAMEE BCHM TDYNAMCA Ha HapOIHON Hi-
BA 4 B opranv3aluy ¥ 3a ef npugaiam. ODpUIuInTeNds
HblM E2lIDaBICHUeM CCHOBHOH TeMm $ecTUBaJA CT2J0 CTY-
XorBoperre Ypausa Oparka "Hamenapu," xoTpe 6HA0 Npc-
HERJIaM BaHo JlxaneT QyUrIOf 1 ANEKCaHIPOM BOCTOKOM.
Crux WsaHa TpaHKa NDOMBBUI 0COGE BIEUATIVHNE HA
MHOTMX TIDUCYTHBIX, TaK AK OHO DOROPUT U O HAaIHX CT-
PEMIECHUEX K TOMYy, WTOCH HO6PY U TOGDOCOBUCTHO BH-
[TOJIHMTY CBOV OOBABAHHOCTYU NPOMOMITY Halle HapoIHe
KATA B AMeDpULM, BUIaBaTy rasery "Hapnatcky Pych,"
OpranilzoBaTil WHOJIH, TAHUEB&JIbHE U XOPOBH I'DYIH,
3POCUTH TIpa3HHUK PECTUBANA APKHM CBUIATENbCTBOM
KYyIbTYDHOW BPUIOCTU U CJISBH:
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"W BCH MU, AK OOMH, MUEHAIA BrODYy DPyEU
M THCHY MOJOTUB O KaMUH 3aryJo.

4 B TUCAUHY COKM DOSIPUCKATACH WTYHA
To BUIODUBEM CKaJM, MH 3 CUION PO3IyK 1
Paz-mo-pas rpumann o kaMane uoJo.

3 TIPUBUTCTBEHHHM CJIOBOM N0 JIGMHOB 3BEPHYJICA UJieH
COBUTCHHX T'OCTEM, MUCTONPENCUIATENE obmecTBa "Yxpan-
Ha" B JIbBOBU, IleTpo HoryToB. Jlo6poxesaTelbHH CJIOBS,
AOPOI'OT0 Ham TOCTbA-JIeMKa, O ADYHOU U MUPU MUX Hallb-
MA HaponaMmu, O MPOTPecH Ha KYJIbTYDHOM MyTY Hauoi
OPI'aRM3alMy 1 O UEJIOBUUHOM CUACTBHU--BCA HOTO TErulkL
CIOB& OHJIM Damo TPUHATH NIPUCYTCTBYRIM .

llon ymumem pyxosoncTsom mMoJsonoro Camm Kocuka,Ha
CLUEHM BHCTYIIAIN CAMOOUATSIBHLI CHIUBaKH~TaxLops "JuM-
Gopa" aHcaMbig U 6alanacutoro opekcTpa Credana Bo-
JdoHuKa. TalaHTIUBOCTH TaHLIODOR, MYyBHESQHTOB ¥ MUB-
HOB, UX 3aMUTHH CIIOCOGHOCTY U DasHOPOIHH, BECEJH,
HAaPOIHL DENepTyaps 3aleuyaTyuuiica B HaMaTy [pUCyT-
HEX. 0CO6EeHHO BHBHAUWINCH TaHIoPH "JuMGopH, " KoT-
DEL 000OTaTWIV Hall GecTUBAIEL. [HOCTU Ux BHCTYIIEHUNA
MEOTEL JIOIM MOAXOIWIM K MOJOMEM Ta&HLUODEM NOXeIaTy
M YCTIMXOB Ha Oynyue.

B decrunm yuaBcTBOBAIM U coBUTCKY apTUCTH~—
Mapuiika 3yGannu, BukTop TuTKUH m AmuHa Kosauenxo,
HOTDL [OKODWIIM BCUX CBOUMHA 3aMUUATERBLHEMA TOI0CH-.
MU, BURIMBCCTK, UYEJOBUUECKON KDacoTow, W CBOel
MOJIOHOCTED. MCCKYCTBO apTucToB C YHDauHE, UX Tpa-
HVUIAARL 11 COBDEMEHHH MMCHU--JIeMHOBCKL, VEDaUHCEH,

1 DYCCHH--TIDNWINCH TIOLYUY BCUM CJyXauau.

llocom komuepra Hamy rocTH Gmd OKDYXEHB MHOTUMU
COOTUECTBEHHUKAMU, MOJOLEKOM, I CTyIeHTaMu, IpUNXaB
UMY Ha GecTUBaNb U IJIA TOTO, WTOSH BCTPUTUTCH 3
JEODbMU 13 COBUTCKOro Cowoza, Y3HETY OT HUX O Hbl3HU
Ha YepavHu. Hamu rocTy IDYXEeT0UBO OTBUYANY Ha Das-
HOOODAasHH BOTPOCH. U Tax OHU NPUOGDIIN MHOTO XOpO-
WEIX M MCKDEHHUX NpUATeNeil, He JeM WA campux cebe,Ho
VI IUIA CBOVOW Jwbumoft PormuHu.

Hambl decTyBaiu, KOTDH BEMArsor CTOJIBKO yCUJNIT,
CTOJIbEO CAMOOTBELKEHHOT'O Tpyna CHOPO KMHUawTcq U
S8CTABJIINT Eac OyMaTd O HaCTYIaXumX decruBansx. Hait
TOTa TDalMLUA b€ BUUHO, TOKJA JEMKH HOT B Avepuiu.
Hail Hame uckycereo emmacca a USAEUAMY 1 [lepenoBUMU
ARCAMM HaDolia, & YCIuMXy OyOyT CHJIOHATA U TOLRATH Hac
K HOBOMY TpyZy Ha 6J1arc Hamor'o Hapoma, MpoXBAaKIOT0
B CBHMTU TOBOPAUOM Ha aHJIUICKOM ASHKW, B CBUTU I€
POIHA JIeMHOBCKa Oecufia Taxa [opora, Taks Heol6x0Imma
OJIA KaXgoro M3 Hac.

B sarimoueHne, s XOouy mnprsecty CTuX VBaxa $panxa
KEOTPHM ADKO U I'DOMEC TPO3BYUa] B JIeMKO NapEu Ha
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; ﬁ.gor some time now, all of us have felt a great
Ne€Sd for a Carpatho-Russian publication in addi-
tion to the Karpatska Rus'. Can a people live a
happy life without spiritual fulfillment? With-
out something that adds purpose to their lives?

To this question, our fathers and mothers respon-
ded with a determination to continue creating
cultural traditions, a rich legacy, which today
serves as a basis for our creative accomplishments.
One truly outstanding tradition that we have inheri-
ted is the "Carpatho-Russian Calendar of the Lemko
Association.”

The first Carpatho-Russian Calendar appeared in
1925 under the editorship of Vanyo Hunyanka. The
calendar quickly acquired popularity. However,its
publication ceased in 1972 due to monetary prob-
lems.

The calendar had four editors during the
course of its forty five vears of existence--Vanyo
Hunyanka, Dr. Simeon Pyzh, Nikolai Cislak and Ste-
fan Kichura. It was under its first editor and
founder that the calendar became a source for ac-
quiring knowledge of Lemko history and culture.

The calendars that were published during the pe-
riod of World War II reflected the people's aspira-
tions, problems and struggles in such a way, that
while reading them we experience the living spirit
of our people of that time.

The calendars have made a signi
tion to the culture development of
this counrty. Its multiple functions b me: to
unite, to inform and to educate. Indeed, its fun-
tions cannot be underestimated. Thus, the younger
generation of Carpatho-Russian Americans are
strongly compelled to wholeheartedly support its
Teappearance and are determined to revitalize the
tradition of the yearly Calendar. We are deter-
mined to bring back into our homes the much loved
"Lemko Book."

The appearance of the "Carpatho-Russian Calen-
dar of the Lemko Association for 1983" indeed
marks an event of great importance. On the one
hand, a great tradition has been revitalized, on
the other, its purpose and function will serve
our aspiration of maintaining both our identity
and culture on this continent.

The content of our book is a reaffirmation of
the high ideals upon which our existence as a uni-
que, colorful people is dependent--ideals which
transcend time and which know no boundaries. The
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historical, biographical, and cultural selections
which comprise the calendar attempt to bring our
readers back into the continuum of our people's.ex-
periences, for without such involvement we cannot
participate in the construction of our culture here
in America, but become alienated from ourselves and
remain hiding in the shadows of different cultures.
We hope that this calendar and future calendars
will educate us in the way of our predecessors--
Alexander Pavlovich, Vladimir Khiliak, Dr. Simeon
Pyzh and Vanyo Hunyanka--that it will bind us to-
gether and with our historical past lead us along
the path of brotherhood, progress, creativity--the
path that was chosenby our people a long time ago.
That we shall unceasingly struggle in defense
of our culture and language; that we shall strug-
gle for our people's enlightenment; that our love
for the Russian, Ukrainian and Byelorussian people
shall endlessly grow; that we shall emphatize with
all our slavic brothers and good, peace-loving peo-
pPle everywhere; and that all people shall live in
beace--this is our aspiration. This is what we
strive to accomplish and the Calendar will serve
this purpose.
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PRESERVATION OF OUR ETHNICITY SERVES AS A BASIS
rnr OF OUR ASPIRATIONS AND CULTURAL ACTIVITY

L~
,,‘,I ile we are Americans (and no one will dispute
deny this), most people, nevertheless, recognize
divisions between themselves and others living in
this country based on ethnic or religious or some
other background. We may want to inquire into the
nature of this kind of behavior. We may ask whe-
ther such an approach to life is a correct one in
view of the fact that ultimately we are one species
inhabiting the same planet. Does it mean, however,
that our desire to live in America as Carpatho-Rus-
sian Americans as opposed to some reduced form of
identity makes us less American, less worthy and
pivotes us against the rest of the people? Such a
dispute, no doubt, is a traditional one.

In America every ethnic group sooner or later
confronts such questions--differing only in their
resolve to remain at least partially unique. We,
the Carpatho-Russian Americans intuitively and ob-
jectively know that we are a people, possessing
qualities of a unique culture which frequently dif-
fer from the dominant culture in which we live and
share. On the one hand, as individuals and as a
group we seek men and women who think and feel like

us, who share a sense of peoplehood we call Russian.

On the other hand, we seek to enter the life of the
dominant Anglo-ethnic group by replacing languages,
norms, values and general 1ife styles, by entering
schools, business and other institutions of the do-
minant group and, finally, by following ethnic in-
termarriage. While this dilemma seems to suggest
that process of assimilation into the dominant group
1s smooth and effective, people continually ask:
Are we destined to disappear, to lose our Russian
identity and a qualitative spiritual and cultural
existence of an ethnic group? For as long as every
Russian-American feels an irrevocable affinity with
persons who have common roots, a sense of common
historical tradition, interdependence of fate and
common destiny for all our people, questions of
this nature will always face us, suggesting that as
an ethnic group we are still alive.

There are reasons to suppose that although assi-
milation process effects diverse groups in vari-
ous ways, the complete absorption of one ethnic
group by the dominant American society is never an
inevitability. We ought to consider the following
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point: that in a diverse nation-state su;h as the_
United States, which subsumes numerous tribal, reli-
gious, racial, national and e?hnlc groups, ethnic
belonging often has a 1ibera§1ng rgther Fhan Te- '
stricting and limiting functlog. Wh}le %n_the y9521s
society emphasized '"material llberatlon? it faile
to provide spiritual and cultural security that ?he
people need. The events of the 1960's and the bi-
centennial celebrations demonstrated that a great
many Americans open up, relax and become comforta—
ble most frequently within the milieu of their own
ethnic group. In order to become more concrete,
when the Italian soccer team recently qualified for
World Cup Soccer Finals, the area in New York City
known as Little Italy instantly became transformed
into an ethnic demonstration of pride rarely seen.
It is reasonable to surmise, I think, that the
future of our ethnic existence in America, to a
great extent 1is our responsibility. Thg strgngth
of our sense of Russian peoplehood and 1dent1ty;9ur
love and affinity with persons who have common his-
torical tradition; the strength of our sense of the
implications of "we'" and '"they,"; the strength of
our belief in an interdependence of fate and common
destiny; and, the strength of our knowledge of our
people’s achievements in literature, language, mu-
sic, and all concrete achievements of our pgople
will determine whether or not we shall remain a %Q—
superfi-

1 d not cAme na
lorful and proud ethnic group and not some supe

cial and impoverished amalgamate. )

In the past it was thought that the Russian
church alone would prevent our ethnic disintegra-
tion in the largely Protestant culture. Although
1t is true that the Russian Orthodox Church occu-
pies a prominant position in our cgltuyd.expeylen-
ces, the emergence of a new situation in America
compelled many people to abandon traditional Rus -
sian Orthodox ideas, espoused by our famed reli-
gious teacheis Dukhnovich, Pavlovich, Nagmov1;h,
and Khiliak, and gravitate toward rellglqus ideas
that are congenial to the present economic and'
political interests which on the surface of things
seem materially rewarding. The once beautiful re-
ligious art is being continuously_transfo?meﬁ in-
to a quickly accessible '"inexpensive reprint’--the
Divine Liturgy has been shortenedg the Russian
language replaced by another; holidays changed,but
most of all the word "Russian' has been dropped
from its many centuries old name. In fact, what
is observable is a differentiation between that
which belongs solely to the Russian nation and that
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In this context of things we observe that the
above described situation has a tendency to de-
prive our people of a religious identity which tra-
ditionally has been synonymous with our national
belonging. This unfortunate phenomenon is a defi-
nite regression which demonstrates the loosening of
identity binds, in a narrow sense, and the undermin-
ing of our ethnic legitimacy, in a much wider sense.
If the traditional Russian Orthodox Church reaffirnms
our ethnic existence, then the observable trend of
separatist dogmatism stands in the path of cultural
construction and progress. Inasmuch as it epitimi-
zes the ultimate cleavage of Russian man from himself
and his national heritage; it is an ¢scape into a do-
main the main characteristic of which is an ultimate
cultural degradation of the worst kind.

It is no doubt that the picture just presented
may represent our tragedy in the making. However,
our responsibility to our cultural work, for rea-
SONsS now obvious, is much greater now than ever be-
fore, but not without a feeling of pride. It must
be said that the Lemko Association, the Carpatho-
Russian Festival, the Karpatska Rus', our newspa-
ber, our Calendar and the traditional Russian Or-
thodox Church--a11 have acquired a mission of great-
€St importarce. What we have before us is a respon-
sibility to defend not only culture by the organi-
zation, in a very limited sense, but all aspects of
our ethnic ”civilization,” in a much wider sense.We
must become aware that our struggle to stay alive
s an ethnic people in America is spheric in nature,
involving not only our publications, dramatics, 11i-
terary Creativity, singing and dancing on one level;
but the preservation of folk traditions and the tra-
ditional Russian Orthodox Church on a deeper level.

ethnicity in America indeed S€rves as an indisputa-
ble basis of our concerns, aspirations and cultural
activity in this country.,

57
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ALEXANDER PAVLOVICH

e . . A BARD OF THE CARPATHO-RUSSIAN PEGPLE
] ==
per_ o oo s T T 7 Be happy and marry,
WK B b e A O S S My dearest mother,
" ] ) Qur lands we shall plow
=== e e e el Our lands we shall sow
' - R e == : For our grandchildren to
[ harvest.,
3 — r—“—-—'] J
= X Y — = — {hiﬁhj ; S the 19th century in Lemkovina a number of
<+ g = Fe——= ; dlstlngulshed people in science and culture defen-

- ded their own language and traditions. They en-
tered history as decisive opponents of national and
social oppression which existed under the Austro-
Hungarian monarchy. The leading position among these

@ ;
r —t eople belongs to Alexander Pavlovich, who, amon
— N ——f . L ? .
- I the Carpatho-Russians is known as their bard. His
~Aay, Teh - - . . . s -
a0, o W0 ey G s Gy e sy creativity, which is perveyed by a spirit of irre-
BAp i P . -
P e 28~ warso po_on. concilable struggle for freedom, unfolds a picture

of clear political and socio-national relations in
the 19th century which existed during the above-men-
+ ¥ tioned monarchy.
o Alexander Pavlovich was born and spent his child
hood in the Sharisko-Chorne village, in the Makovi-
P~ ca region. He was orphaned at an early age. His
father died when he was only five years old and at
the age of seven he was left without a mother as
well. He found shclter with a well-wishing uncle
in Komarnia and Lvov.

Although his father was an educated man and a
e X @ priest, it is due to the young boy's love of hard

1 £ X - - . .
r§:—~d — —F —T — work that he was able to acquire an education. This

2y, res! . was a great accomplishment since he was an orphan
ren! o and a Lemko.
;%gF;F:jEEEEEt:;::ézgggizq In 1835 Alexander Pavlovich returned to his na-
P ¥ T ———— tive Carpathians, to the Khmelova village in the
' ‘ - é‘“ — Bardiyov region where in the course of eight years
‘ he lived with his brother. Here he became acquain-
ted with village poverty and the denial of rights
to the Carpatho-Russian people.
{ z For four years Pavlovich attended the theologi-
£ 4 cal seminary at Trnava. Having completel it, in
1847 he worked as an archivist in the city of Prya
shev and as a teacher in Kurina. As late as 1851
he received an impoverished parish in Bilovezha,
where he spent thirty years. Alexander Pavlovich
became an inhabitant of Svidnik and it was there
he lived and worked for thirty five years, until
his death in 1900.
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Alexander Pavlovich began writin verses 1
Still a child. A poem which was wrftten durggile
his early years while in Khmelyova was "Life of
a Poor Villager." It depicts the bitter fate of
Iyan, who from sunrise to sunset works in the

reprimands. As a result one day he did t ri
from bed. He died and 1eft behind L ohilas’
ren and a helpless wife. " Hnery child-
In his works Pavlovich clearl descri

- . ’ b
relationship between the common pgople a;deihéhe
rich landowners who "did things as they pleased,"
who sentenced peasants as they willed and who
threwnlnsults at them as they willed. They be-
ggg:s?ealthy and the peasants Teceived broken

The Czar’s too far, and God'’ '

Jtar, od’s too high
A crow won’t dig out an eve of another’
Crow,

These words cleari sounded a i
?he social order of qudalism. ”%ﬁgtiizhafiigit
in luxury do not know real sympathy for the com{g
mon people. Each Person must experience povert
1n order to know the suffering it is. " wIrote g
A}exand@r Pavliovich. "The ong who lives in
riches is incapable of tenderness and sympathy.

own brothers."

d'FEhe following lyrical verse also tells of the
dl1fficult fate of the common man: o

Unhappy is our people’s

ﬁ?géegﬁeg as ﬁhelggoy roégf’
.that rock, 1i

Sad is our lot, © that rock,

Alexander Pavlovich was deeply dedi 1
nat1v§ land. He could not comgrgmiselﬁizegoég 2;3
devotion to people's progress with the enemies of
Ehe Carpatho-Russian people. 1In works such as:
kTQe faﬁherlan@,? "For the Children of Russian Bes-

idy, The Origin of the Carpatho Russians."
the idea of unity_of the Carpatho-Russian iéople

CARPATHO-RUSSIAN CALENDAR - 1983 61

His world view was formed during a period of
time called "The Slavic Renaissance." This was on
the eve of approaching bourgeoise democratic chan-
ges in Europe. Possessing knowledge of the way of
life of his people, Alexander Pavlovich experienced
his people's aspirations. He was a peoples' chroni-
cler, ethnographer and historian. His creative
works represent a chronical chapter of the most im-
portant events of the period.

Much of his time and effort was devoted to chil-
dren. He wrote for them "A History of the Carpa-
thians," in which he teaches children to love their
own people and their motherland. The majority of
his works were close to their hearts and were easi-
ly comprehensible.

Alexander Pavlovich held close ties with leading
Russian literary circles. He was fond of poetry
and other writings of such people as Pushkin, Nekra-
sov, Shevchenko, Kol'tsov, Franko, Gertsen, Derzha-
vin and Bestuzhev.

The poet was deeply convinced in the inevitabili-
ty of a happy future, that '"a beautiful day will
radiate," that '"the day of freedom will radiate."
Pavlovich believed in a bright tomorrow, not only
for his own people, but for the entire Slavic peo-
ple as well. The poet proclaimed the idea of
peace in the following words:

“The iron sword and the people’s blood should
be replaced by love, and war will be no more.”

His famous words: '"The annihilation of the Slavic
people is a vain hope for those who will aspire to
destroy Slavic peoples. They will themselves pe-
rish." These words did not lose their meaning,even
today.

The activity of Alexander Pavlovich, we must
agree, 1is indeed one of the brightest pages from
the chronicles of the Carpatho-Russian people’'s cul-
ture of the past century.
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VLADIMIR KHILIAK
ON THE 140th ANNIVERSAEEngRTHE BIRTH OF THE LEMKO

by I. Krasovsky

["The works of Vladimir
Khiliak are deep in con-
tent. They represent at the
same time, highly poetic 1i-
terature intertwined with
laughter and tears, realis-
tically depicting the 1ife
of the Lemko people that he
so dearly loved."

From the introduction to
the IV volume of the Col-
lection of the works of V.
Khiliak, 1882.]

%}1 the second half of the 19th century, Vladimir
Khiliak, a Lemko writer, became a singer of the Lem-
ko lot. His literary works reach us under pseudo-
nyms such as: Eronim Anonim (Eronim the Anonymous),
V. Nelyakh (V. Not Poclish), Lemko Semko, and Ya San
(On My Own), which are in themselves very revealing
about the way of life of the Lemko people during
that periodand which are a laughter through tears

characteristic of the times and of the author's 1ife.

Vladimir Khiliak was born on July 27, 1843, in
the village of Verkhomlya Velika, in the Novosandet-
sky region of Lemkovina into the family of a village
priest. In 1862 Vladimir Khiliak entered the Lvov
Theological Seminary, but he completed his educa-
tion in Peremyshel. His career as a priest began in
Dolina near Shimbark. A year later he was transfer-
red to Izby, and from 1870, for over twenty years,
he served as a Priest in the Bortne village.

This Lemko writer consistently studied the way
of life of the Lemko villagers, noting down all his
interesting observations. In 1869, in the journal
"Slovo", he published an article entitled "From
The Westernmost Parts of Russia" and in THE COLLEC-
TION OF GALICO RUSSIAN MATITSA (1871), a very in-
teresting work of Viadimir Khiliak made its appear-
ance. Its title was '"The Wedding Traditions of the
Lemko People."
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An eary and successful litergry work 1s a shqrt
story entitled '"The Polish Patriot" in Wthh.Khllj
iak touched upon the theme of national relations in
the Carpathians. This question appears in a number

his works. ) .
°f Vladimir Khiliak devoted much of his creative
effort to literary endeavors. His name frequen?ly
appeared on the pages of such Galician publications
as: SLOVO, RODIMY LISTOK, BESIDA, NAUKA, and oth-
ers. His two stories published in installmeqts,
"A Story In Time: and "The Passion of Hearts' won
him a deserved popularity. ) )

However, thepappearance of the story "Shibenich
niy Verkh," in two parts (1877-1878) marked.a sig-
nificant new step forward in the author'; lltera?y
career. This work is remarkably realistic, and it
is devoted to prominant historical themes. Its
value was reaffirmed when it was reprinted in the
two Russian language publications: RUSSKIY VESTNIK
and SLAVIANSKIY MIR. o _

In the early part of the 1880's Vladimir Khil-
iak gained wide recognition with stories and_artl—
cles such as '"Lemko Humor," "A Death and A Wife,
Both Come from God," and "The Evil on Earth.”" 1In
1882 a collection of his works appeared in four
volumes. )

The following words, which come from the 1nFro—
duction to the fourth volume, briefly sum up the
creative ability and the literary achievements of
Vladimir Khilia the Lemko author:

L 1ldX,

"The works of Vladimir Khiliak are deep
in content. They represent, at Fhe same
time, highly poetic literature, inter-
twined with laughter and tears, realis-
tically depicting the life of the Lemko
people that the author so dearly loved.
Reading his works makes us enter a
world of living people and observe them
with our own eyes. When they are laugh-
ing, we want to laugh also; when they
are suffering, we want to cry as well."

The stories of this Lemko writer are based on
the documentary evidence and folk narrations. This
is one main reason why they appealed so mu;h to the
common folk. But the main importance of his works
lie in the realistic depiction of the common peo-
ple's way of life.. Their aspirations'and struggles,
suffering and happiness all have received due treat-
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ment. This was possible to achieve because Khiliak
loved his people with all of his heart.
~ Like Alexander Pavlovich, Viadimir Khiliak wrote
for the people and about the people in the language
they understood best. This made his works readily
accessible to all people who were able to read and
write, providing it with an emotive and authorita-
tive power. Like Pavlovich, Vladimir Khiliak made
a significant contribution to making literature in
the Carpathians a literature of the people.
Vladimir Khiliak died in 1893 in the village of

Lityniya near Drogobich where he was laid to rest.
A famowss social activist, A. Monchalovsky wrote the
following on the day of passing of the distinguish-
ed Lemko writer:

"As a human being, a pastor, a Russian

patriot, a writer and the father of his

family, Vladimir Khiliak commanded a

high respect. Upon his sudden death,

his name carries an even higher esteem."

The 140th birth anniversary of this famous Lemko
writer will become a festive commemoration by the
entire Lemko people, wherever they may live. This
represents the people's gratitude earned by the
a Carpatho Russian nichtinocala

N4 { ,’ e
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Braaumipn Xuasko

18453 —1843.)

IAMUTPUN BUCJIOLIKHUI
(Banbo T'yHsnka)
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THE LITERARY HERITAGE OF
VANYO HUNYANKA

by Lyubomir Olesnevich

"The friendship and brotherhood
of the Slavic people cannot be
destroyed by anyone on earth,
because they are deeply ingra-
ved in the Slavic masses and
were tempered in the fields of
battle, in the German fascist
concentration camps...in the ri-
vers of Slavic blood and tens of
millions of casualties of these
people.'

Vanyo Hunyanka,from

NASHA KNIZHKA
(OUR BOOK)

gZovember 4, 1983, marks the 95th birth anni
29 s R nniver-
sary of Fhe‘famous Lemko writer, journalist and lea-
der, Dimitri Vislotsky, better known under his pen
name--Vanyo Hunyanka.

The journalism career of this.famou

_ ] . : s Lemko began
prior to the first World War when he worked on t%e
newspaper 'Lemko,' published in Lemkovina, in the

Carpathian Mountains in the Lemko dialect. In this
paper, Vanyo Hunyanka was able to depict the 1life of

the Lemko people in an objective manner which, in

turn 1 i
made it possible for the newspaper "Lemko" to

play the role of the most trusted educator of the
Lemko people during that period. Numerous articles
and essays published by him in "Lemko" and other
newspapers brought Vanyo Hunyanka a deserved dis-
tinction among the Lemko people living under the
rule of_the Austro Hungarian Empire.

A brlgf anti-war activity during World War I
byough him imprisonment in the Talerhof concentra-
tion camp and a death sentence by an Austrian mili-
tary court. Only the downfall of the Austo-Huncar-
lan Empire saved him from death. In bourgeoiseopo—
land he was persecuted for having participated in
the organizing of the Lemko People's Republic. 1In
order to escape this persecution he was forced to
live in that.part of Lemkovina which was part of
Czechoslovakia. There he published his Carpatho
Russ;an Bpkvar (a beginning reader of the Carpatho
Russian dialect) and two calendars which were soon
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confiscated by the Czechoslovak authorities for
the ideals of unity of Lemko people with their
Russian brother people.

In 1923 Vanyo Hunyanka emigrated to Canada. In
just a year he moved south to the United States,
where together with other progressive Lemko immi-
grants he helped organize the Lemko Association by
becoming editor of its newspapers ''Lemko' and the
"Karpatska Rus.'" Here he began publishing the
popular yearly calendar of the Lemko Association,
which over the years became one of the most well-
known of the Lemko publications on the North Ameri-
can continent.

The calendars of the Lemko Association, under
the editorship of Vanyo Hunyanka became a unique
encyclopedic edition. They were an objective
source for Lemko immigrants and Lemkos in their
homeland about their people's history, economy and
culture. The calendars have demonstrated a great
influence on the political and spiritual develop-
ment of the Lemko people in the immigration and in
Europe. Thanks to these works, Lemkos were able to
progressively liberate themselves from traditional
prejudices, backwardness and ideas characteristic
of slavery.

Vanyo Hunyanka wrote hundreds of articles, es-
says and poems which were published in the newspa-
pers "Lemko" and "Karpatska Rus.'" He also pub-
lished numerous stories and dramas separately in
brochures and collections.

In 1938 Hunyanka published A SHORT HISTORY OF
KARPATSKA RUS' in which he effectively depicted
past events of Lemkovina. In it he wrote that the
Lemko people can achieve the new national and so-
cial liberation only in a struggle against fascism
and all those forces which gave it rise. Also, he
underlined a necessity of all peoples on earth to
unite in the struggle against fascism and war,
for only in this way can a happy, peaceful future
be achieved.

Towards the end of his stay in the United
States, Vanyo Hunyanka published a collection en-
titled NASHA KNIZHKA (OUR BOOK), which marks the
zenith of his creativity and literary accomplish-
ment. This famous book contains the major works
of the author such as: '"The Slavic Brotherhood,"
"In America,'" "The 01d and The Young,' and others.

The idea of friendship of the Slavic people
perveys the works of Vanyo Hunyanka. For example,
in "The Slavic Brotherhood'" he writes:
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“The friendship and brotherhood of the
Slavic people cannot be destroyed
by anyone on earth, because they are
deeply ingrained in the Slavic mas-
ses and were tempered in the fields of
battle, in the German fascist concen-
tration camps,.....in the rivers of
Slavic blood and tens of millions of
casualties of these people. This
friendship and brotherhood will live
eternally, just as long as the Slavic
people will live, In this friendship
and brotherhood the Slavic peoples
are constructing for themselves and for
their future generations a new, just
and prosperous way of life, hitherto
unknown to the history of mankind, and,
which will become a radiant example
for all mankind on earth.”

Vanyo Hunyanka wrote further that the Slavic peo-
ple through brotherly efforts will build on the ruins
caused by the barbaric fascists bigger and more mo-
dern cities; on the places of burned villages they
will establish new villages and utilize rationally
and justly all the riches of their lands. This pro-
phecy came true and those American and Canadian tour-
i1sts who have recently travelled the countries of the
Slavs became forever convinced.

Vanyo Hunyanka not only wrote his own works; but
he also translated into the Lemko dialect stories
and novels by authors not always easily accessible
to the Lemkos in America. For example, in 1937,
one such work to appear in the United States was his
translation of the novel by N. Ostrovsky HOW STEEL
WAS TEMPERED.

After the Second World War Vanyo Hunyanka left
the United States to permanently reside in the USSR.
There he received the opportunity to continue his
writing. He entered the work of the Slavic Commit-
tee, traveled to many cities and villages where Lem-
ko settlers lived in order to study their new way of
life, conditions of work and rest in order to des-
cribe it for Lemkos living in America. He wrote nu-
merous articles on this topic for the progressive
press in the United States and Canada.

The life of this remarkable Lemko, Vanyo Hunyan-
ka, was indeed an unusually difficult and complex
one. This is one reason, why, when examining his
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works today, we can notice not only h%s great ach-
ievements, but some errors as well. Vanyo Hunyan-
ka, however, on numerous occasions demonstrated hls
devotion to the Lemko people and to all progressive
people through his fearless and.uncgmprgmlslng
struggle for enlightenment, soglal justlce'andpgace.
Also, he did not fear a necessity of changing his
treatment of things according to the demgnds of ob-
jective reality. This is a condition which can ex-
plain some of his last works in which some Lemko
questions are evaluated in a completely new way.

RORK

This Russian Soil

ANNA AKHMATOVA

In all the world no people are su [variess
Su proud, so stmple as ure we,

1922

in lockets for a charm we do not wear it,
In verse about its sorrows do not weep,
With Eden’s blissful vales do not compare it,
Untroubled does it leave our bitter sleep.
To traffic in it is a thought that never,
Not even in our hearts, remote, takes root.
Before our eyes its image does not hover,
Though we be beggared, sick, despairing, mute.
It’s the mud on our shoes, it is rubble,
It's the sand on our teeth, it is slush,
It’s the pure, taintless dust that we crumble.
That we pound, that we mix, that we erush.
But we call it our own for 'twill open one day
To receive and embrace us and turn us to clay.

Translated by [rina Zheleznova
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Do the Russians Want a War?

M. Bepuecy

XoTAT au pyccrme BoiHDI?
Copocere Bo y THMEEM

Haj DIAPHIO DAmeR H moJjel,
H y Gepe3 m Tonoaei.
Cmpocare Bh y Tex coapar,
9T0 Dox GepesaMm mexar,

H IYCTh BAM CRAXKYT MX ChIHBI,
XOTAT ¥ pyCcKEe BOMHKI.

He Toasko 3a csown cTpany
COIJaTH rHGIE B Ty Boiiny ,
a 9To0Bl MofA Beed 3emium
COOKOHHO BHIETH CHB MOTVIH.
Mon weaeer aucrses u agam

T cnumb, Hewo-Hopk, Tt cnawb, Maprx.

IyeTs BaM OTBeTAT BamE cHbI.
XOTAT /IH PyCCKHE BOMNHEI.

Aa, M ymeem BO€BATH,

HO He XOTHM, 9TO0H OmnATH
€OIAATH Najaa® B 6o

Ha 3eMII0 TPYCTHY CBOI.
Cnpocare BB y Matepeif.
Crnpocure y menm Moeii.

H Bnl Torga nousrs JOIACHBI
XOTAT M PyCCKHe BOSIHAI.

YEVGENI YEVTUSHENKO

To Mark Bernes

Say, do the Russians want a war?—_
Go ask our land, then ask once more
That silence lingering in the air
Above the birch and poplar there,
Beneath those trees lie soldier lads
Whose sons will answer for theijr dads.
To add to what you learned hefore,
Say—Do the Russians want a war?

Those soldiers died on every hand

Not only for their own dear land,

But so the world at night could sleep
And never have to wake and weep.

New York and Paris spend their nights
Asleep beneath the leaves and lights.
The answer’s in their dreams, be sure.
Say—Do the Russians want a “war?

Sure, we know how to fight a war,
But we don't want to sec once more
The soldiers falling all around,

Their countryside a battleground.

Ask those who give the soldiers life,
Go ask my mother, ask my wife,

Then you will have to ask no more,
Say—Do the Russians want a war?

Translated by Tom Botting
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LEMKO FOLK RITES AND TRADITIONS

f one sought to find an explanation to the
rites and traditions of the Carpatho Russians, he
would more likely than not find them similar to
the folk customs inherent to other regions of the
Carpathian Mountains. Christmas Eve, the feast

of the Epiphany, Pentecost (Rusalia), St. John the
Baptist's Day, weddings, birthdays, etc., are ob-
served in much the same manner all over the Carpa-
thian region.

Lemkos celebrate most of their traditional oc-
casions on winter days, the reason being associated
with their inborn cult of the sun and the beginning
of another solar year. For the most part, Lemko
Christmas celebrations last 12 days, based on the
folk lore belief in different supposedly magic pow-
ers to be found and used in these days, whereby
they would, alledgedly, avert diseases, soothe Mo-
ther Nature, protect one's family from disaster, en-
sure 1t a good harvest and some addition to the live-
stock. The life of Lemko peasants depended, by and
large, upon primitive material production, the re-
sults of their own manual labor. Naturally, all this
had an effect on their beliefs.

On Christmas Eve, Lemkos neither ate nor drank.
Some hay was placed on the table and covered with a
cloth. After that, seeds and garlic were scattered
on top. According to folk beliefs, the family
would eat throughout the year what they would have
during Christmas. This 1is attested to by the cus-
tom of scattering various types of grain on the ta-
ble to which some magic force of fertility was attri
buted.

Remarkably, Lemkos, Boykos and Hutsuls had differ-
ent Christmas menus. For example, the "kutya"
(boiled wheat with honey and group poppy seeds), the
traditionally invariable Christmas dish--was served
at the end of Christmas in Lemkovina, and on Christ-
mas Eve in the Hutsul area--but, everywhere it was
to be consumed quietly, so as to ensure peace in the
family throughout the year. Until the 1930's, Car-
patho Russians paid strict attention to various folk
superstitions. Thus, one was not permitted to put
one's spoon down on the table during supper, other-
wise, one would often suffer from thirst and the
small of one's back would hurt terribly during har-
vest time.

On all winter holidays, a special bread, called
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"krachun'" or "krechun" was baked in every Lemko
home. It was regarded as some god, whose mission
was to provide fertility and good crops for the
next year. Basked in this bread were different
grains, such as beans, corn, poppy seeds and gar-
lic. In Transcarpathia, the baking of "krachun"
involved a special ritual. Before placing the
dough in the oven, the housewife put on a pair of
mittens and the "hunya' (a coarse grey wool coat)
[the latter being an indispensable element of all
folk festive rites.] For instance, newlyweds
were required to wear their hunyas' throughout
their wedding reception, no matter how hot it was
outside. They did so because they believed that
by observing this tradition they would ensure
themselves a prosperous married life. Wearing mit-
tens was based on the presumption that one was not
supposed to touch bread with one's bare hand if
one wanted to be better off in the future. One's
bare hands symbolized poverty. Baked, a loaf of
"krachun" was bound crosswise and spun yarn--to
safeguard good flax crop yields. It was then
placed on the table beside a small stack of oats
or corn.

On the eve of New Year--or Christmas Eve--Lem-
kos put on the table a loaf of "krachun" and a
sheaf of staw, called "didukh" or "didoc." While
doing so, they chanted, '"May bread and cattle ne-
ver leave this home.'" Refore carrying the sheaf
into the room, a child was rold to hide under-
neath and low like a cow, neigh like a horse, and
bleat like a sheep.

The family wanted thus to ensure that sounds
like that would constantly be heard on their home-
stead. Apart from its magical implication, the
sheaf-carrying ritual served as a kind of aesthe-
tic symbol. A Lemko saying has it that "A stack
of hay will make us gay. The rich put up a Christ-
mas tree, and a Russian peasant will gladly do
with a stack of hay."

On the first day of the New Year, Lemko house-
wives cackled like hens, so they would lay more
eggs, tied a length of chain across the table, so
there would be no evil spirit intruding on their
household, and placed their feet on a metal bar,
so they would be as strong as two 'pillars."

Christmas parties were accompanied by various
types of fortune-telling. Thus, single girls
tried to find out who their husbands would be.
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They would gather in a village home (hata) where
they would cook small "vareniki" (meat dumplings
with small pieces of fried bacon called "shkvar-
ky). After they were ready, they would place thenm
in a large dish and bring a well-fed tomcat into
the room. According to the ritual, that girl whose
dumplings the cat would eat first was sure to get
married ahead of her friends.

Very early on Christmas morning, the master of
the house, wearing new garments, carrying a wooden
pail for water and a loaf of "krachun" would walk
down to the river or the spring. Unlike other eth-
nic groups, Lemkos would also bring along one or
two stacks of oats. After sprinkling the bread
with some water, thus sanctifying the loaf, they
would then fill the pail with water, wipe the bread
on a "ruchnyk" (an embroidered towel) and, together
with a pailful of water, would return home. There,
the bread would be rossed, allowing it to roll from
the threshold to the table. If the loaf fell on
1ts lower, flat crust, the family was believed to
be in store for a long and healthy life. But, if
it fell the other way, on its top crust, then it
was taken for granted that some family member
would die an untimely death.

"Kolyaduvan ia'--the singing of Christmas car-
ols, exchaning witty wishes and humorous greetings
was an important element of the Lemko celebration.
Warm tidings were then extended to parents, chil-
dren and neighbors. Whereas, previously, these
carcling processions served as a manifestation of
neighborly mutual help (a person in such a proces-
sion was customarily given many presents from the
master of the house whom he and others in the
group visited to sing a carol and greet them, in-
cluding food and money), at present, this ceremo-
ny has become a kind of festive pastime, commonly
enjoved by youth.
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CHRISTMAS EVE HOLY SUPPER

The twelve dishes may vary from family to family,
but most dishes are similar. Most important is’
that you choose twelve different dishes. We have
cho;en some of the more traditional receipes to
assist you in planning your menu:

KUTYA- a wheat dish symbolizing peace, health, and
prosperity.
FISH— in memory of the early Christians; can be
?;ciled herring, jellied fish, stuffed or fried
ish.
SOUPS- Borshcht, Mushroom, Barley, Cabbage

VARENYKY - filled with potato, sauerkraut or
prune.
HOLUBTSI - stuffed cabbage with rice, mushroom,

or buckwheat filling.

SRUERRARUT AND L A BEay
S and/or PEAS
BUCKWHEAT KASHA
COMPOTE OF FRUIT
BREAT- kolach
HONEY- symbolizing the sweet life in the kingdom of
Heaven.
GARLIC
KECELITSA
POTATOE-Oven browned or boiled.
PAGACH
BOBALK]I

EASY KUTYA

1

z 1b. barley 1 cup honey
4 cups water 2 tbsp poppy seeds

1 tsp salt 2 tbsp chopped nuts
Boil barley ip salted water until tender. Strain
and rinse again with hot water. (ool When readv

to serve, pour honey mixed with either poppy seed
or nuts (or both) into barley.

HONEY AND GARLIC FOR HOLY SUPPER

i cup or less honey

several cloves of garlic, cut into small slivers

It hgs always been a Christmas tradition to have
garlic slices arranged on a small plate or saucer
at Holy Supper. Nearby there is honey in a small
dish. Each member of the family would take a picce
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of garlic and dip it in the honey. The signifi-
cance of this dish is that the sweet honey, symbo-
lic of the pure sweet spiritual life will help ov-
ercome the bitterness and tragedies in life, re-
presented by the garlic. It is also known to be
caten with the hope of good health during the com-

ing year.

KESELITSA

1 box 01d Fashioned Quaker Oats
11 cakes yeast

1 quart lukewarm water

2 tbsp flour

salt to taste

clove of garlic (optional)

1 tsp caraway seed (optional)

Place oats in large bowl. Crumble in yeast, add
flour and pour in lukewarm water. Stir all ingre-
dients well. Place bowl into clean paper bag and
put near warm spot to ferment all day and night.
The following day, add 3 quarts of lukewarm water
into the same bowl. Add gradually and stir well.
Strain through a sieve into a large pot and stir
well. Cook slowly stirring constantly to keep from
burning. Add garlic and caraway. If soup is too
thin, add flour. If too thick, add more water.

It is ready when soup coats the spoon. Secrve W
boiled or mashed potatoes.

it
with

SAUERKRAUT WITH LIMA BEANS OR PEAS

1 large can (2 1b) sauerkraut 3 tsp pepper

1 cup water 1 1b can lima beans

1 onion, chopped oTr peas

i cup cooking oil 2 tbsp flour

1 tsp salt 1 small clove garlic,

crushed (optional)

ol

Wash sauerkraut well. Place in 2 quart pot and add
enough water just to cover. Cook slowly 45 minutes to
1 hour,stirring occasionally. Saute onion in oil.
Sprinkle flour over onion and brown lightly. Add some
liquid from sauerkraut to onions;season;add garlic
and stir until sauce thickens. Add beans or peas to
sauerkraut then add sauce and simmer about 30 minutes.
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LEMKO FOLK GARMENTS

Pre0T many centuries, the Lemkos had Suffered‘eco—
nomically and politicall from Hungarian, Austrian,

Polish and local feudals. And yet, they had mana-

ged to preserve their original national culture.

At the turn of the 20th century, Lemko folk gar-
ments were marked by simplicity, practicality and
unique decoration.

WO men's clothes usually consisted of a homespun
blouse, without embroidered shoulders, pleated near
the neck, a skirt and the "leibyk'" (sleeveless vest

or bodice). A pleated apron, locally known as "za-
paska,'" was worn on top of the skirt. Zapaskas were
also decorated with narrow color stripes. The

skirts varied in color, with the front gore usually
made of simple undyed linen and hidden under a color-
fully ornamented zapaska apron.

In the second half of the 19th century, printed
linen skirts called 'malyovanki' appeared as popu-
lar wear in almost the entire region. In Lemkovina,
their pleated versions became known as 'farban' or
"dymka." The vast oppostunities of linen-printing
techniques brough forth the versatility of ornamen-
tation with prevailing vegetative motifs. Twigs on
such printed skirts are whimsically intertwined.
to smaller areas corresponding to the petals of
flowers.. The dark backdrop and the light flat sur-
faces of the design are what lends these dresses
special attractiveness.

The '""leibyk'" (sleeveless vest) was worn on top
of the blouse on both weekdays and holidays. Bet-
ter-wear ''leibyks'" were sewn of blue linen and
those for daily wear of dark fabrics. Both were
decorated with embroidery, braids and lacework.
Girls' vests were also dyved red.

As in all Slavic lands, Lemko girls wore no head-
dress. They wore their hair in one braid which they
let down their shoulders. The end of the braid was
tied with a red silk band. Married women used 'bchip-
ky" (hoods, bonnets), locally known as ''chiptsi' or
"chepiki'" which they customarily wore--even at home.
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LEMKO FOLK GARMENTS

On top of these bonnets they put shawls or ker-
chiefs. It was unacceptable for a married woman
to "flash bare hair." Remarkably enough, the no-
ted Ukrainian traveller, V.V.Hryhorovych-Barsky,
while in Italy in the early 18th century, pointed
out a difference between Eastern Slavic and Ital-
i1an customs. He wrote that one could not disting-
uish between maidens and married women, for both
walked around in Italy with nothing on their heads,
even though some were already gray-haired.

In Lemkovina women's bonnets were laced and em-
broidered, more often than not decorated with vege-
tative patterns. The most favored colors were green,
white and red.

In the distant past, the red color of clothing,
used in Lemko embroidery and decoration, served as a
kind of protective charm. And although its original
implication has long been forgotten by the people,
they are still inclined to use it wherever and as
much as possible.

In those days, younger women wore shawls of
brighter, lighter colors, whereas older women pre-
ferred dark kerchiefs. Lemko women also used prin-
ted linen shawls. An invariable addition to a wo-
man's clothing was a pair of leather shoes~-"kerp-
tsi"--or color boots--"skirni."

Another necessary component of the Lemko woman's
garments was jewely--rings on her fingers, necklaces
and strings of beads, popularly known as "syljanki,"
"patsyorki," --also "drabinka" pieces of embroidery
and 'herdany'" beads. The geometrical patterns of
strings of beads are very close to the ornamentation
of blouses. Spiral decorative motifs are also met
in Lemko folk ceramics and wall paintings.

Lemko men usually dressed in a linen shirt--also
without the embroidered shoulders, with a side slit
on each. This shirt was tucked into the trousers.
On top of their shirts, they wore sleeveless vests--
"kamizelkas" or "leibyks." Their footwear consisted
of leather shoes "postoly" and boots. Men's kami-
zelkas and leibyvks were generally dyed blue. A bet-
ter wear leibyk was decorated with a double row of
buttons.

In winter and autumn, Lemko men and women were
dressed in the 'hunki," clothes, '"chuhani" short
cloaks, "katanky'" (short coats), and '"serdaki'" (pea-
sant's coats of coarse wool). (lothes such as chu-
hanya and hunka were decorated with color laces and
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the type of embroidery called ""drabynka'" (literary,
ladder)--a specifically local feature in Lemko
clothing. The serdak coats were by and large sewn
of white cloth and ornamented with color wool
strings.

Separate components of Lemko garments, their
cut, the way they were worn and their ornamentation
are close to those of the Boykos and Hutsuls. This
resemblance is to be explained by the similarity of
their historical conditions, everyday life and oc-
cupations.

The weekly and holiday winter outer garments
were the "kozhukh" and "kozhushok" (long and short
sheepskin coats, respectively). Kozhushoks, espe-
cially those worn by women, were also decorated
with lacework, embroidery, leather applique and co-
lor wool patches.

Presently, Lemko clothes have been further devel
oped in general. Mostly, a Lemko's holiday wear is
cut in a traditional manner even though a variety of
commercially manufactured materials are usually ap-
plied. Embroidery, lacework, weaving, applique and
wool decorating have acquired a wide scope. At »
present, folk costumes are worn only for family and
public celebratins--weddings, birthdays and collec-
tive farm festivities.

Modern clothes designers constantly turn to the
best samples of Lemko clothing--borrowing ornamen-
tation, coloration, embroi ery, lacework and con-
structive forms. A case study of such an approach

is the activity of the prominent Ukrainian fashion
designer, Stephania Kulchitska. Her dominant Lem-
ko motifs are the popular sky-blue, red and white
tones. She also uses color embroidery and lace
work. Thus, her stylized Lemko garments are worn
by the noted Lemko singers, the Baiko Sisters, as
well as by the participants of many ensembles and
amateur performing groups.

All this testifies that the unique folk craft
of Lemko clothing is, in its modern interpretation,
a further development of progressive traditions in
garment-making, with due regard being given to the
current level of technology.
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THE MAKING OF A TRADITION

iiﬁ%he history of Russian folk dancing in the Uni-
ted States is bound to the history of the Carpatho-
Russian and Ukrainian immigration to this country.
The primary attributes of the immigrants--their
daily experiences in the new country, their world
view, social events and the structure of which they
were a part--all are clues in the making of a great
history. Also, this history is the story of two
well known Russian dance groups--the Radishchev and
the Glinka Russian Folk Dancers in which so many
young Lemko people developed and displayed their
talents.

The year 1860 marks the beginning of Carpatho
Russian and Ukrainian immigration to the United
States. The first immigrants brought with them to
their new country a rich tradition of folk art
and the love for collective singing and dancing,
which is reflected in part in the wisdom of Russian
folk sayings which can still be heard: "Where two
Russians are working, a song can be heard,'" and
"Where there is singing, there is room for dancing."

The Carpatho Russian immigration to this country
reached unprecedented dimensions between 1890 and
1914. During this short span of time as many as
300,000 people arrived in this country from Lemko-
vina and Pryashevshchina regions alone. This in-
deed is an incredibly large movement of a people-
t, during this period of time Russian folk danc-
1g as such did not ecxist in America.

Between 1860 and 1934, '""folk dancing" if we

may call it that, was sponsored for the most part
by church organizations. However, the main purpose
of dancing that it sponsored had little connection
with the traditional Russian folk dances practiced
in Russia. The dancing of this period was sporadic
and lacking any strong and meaningful relationship
with the communal practice of dancing by the East
Slavic people anywhere from the Carpathians on
East. There was seldom an attempt made to make
dancing continuous from one generation to the next
and unified in thene and complex movements. Dance
instructors frequently possessed little knowledge
in the art of folk dancing; for the most part,
their compositions consisted of frequently unrela-
ted steps, often extracted without discrimination
from once unified folk dance composition, which
naturally evolved and survived the test of time.
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It is not surprising that the dance of this period
reflected a minimum of national character, people's
longing, their joy and sorrow.

In view of this, we should speak of dancing du-
ring this period not as folk dancing, but as a po-
pular medium of entertainment, utilized mainly by
the church with the purpose of attracting ethnic
audiences for religious interests and fund acquisi-
tion. It should be clear that the main purpose of
this popular medium of entertainment was strongly
detached from folklore and people's education in ge-
neral.

A slow development of Russian folk dancing in
America caxbe explained in part in terms of the pri
mary attributes of the Carpatho Russian and Ukraini-
an immigrants to this country during the period of
1860-1914, and the social conditions which the immi-
grants met in the new world.

The first immigrants were an illiterate and unor-
ganized mass, possessing neither the English language,
nor craft skills needed to meet the challenge of in-
dustry. They became the victims of incompatibility
between two worlds--betwcen the feudal countryside
and the industrial city.

Assimilation to the industrial socliety was a dif-
ficult process indeed. Many switched from coal
mines to light industry; others switched to farming;
however, the majority of the first immigrants were
determined to return to their homeland. All this
contributed greatly to the maintenance of low social
consciousness and to their inability to organize them
selves into a politically viable group capable of
progressing culturally and educationally at an ac-
ceptable pace.

The development of genuine Russian folk dancing
in America received its impetus from the second wave
of East Slavic immigrants which reached the shores
of the U.S. soon after World War I. The second im-
migration differed from the preceding, inasmuch as
they were a people who had heard of great social
events of global importance and even directly parti
cipated in them. They knew of the October Revolu-
tion, experienced the horrors of the first World
War--the center of which was their homeland. Also,
the second immigration experienced a national awak.
ening with the hope of reunification of the Russian
lands. Many immigrants became conscientious deser-
ters from the German army. Many had relatives,
friends and acquaintances who were sentenced to
death in German concentration camps. Some partici-
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pated in peasant uprisings against the landlords.
Many learned to read and write, helped to estab-
lish village libraries, distribute newspapers and
read books from Russian literature such as MOTHER
by Maxim Gorky and CEMENT by F. Gladkov. In a
sentence, these immigrants possessed all that know-
ledge, experiences, social and national conscious-
ness, which is necessary before any political,
cultural and educational undertakings can be ini-
tiated by a people.

The social conditions and events which the se-
cond immigration met in America in the period be-
tween 1914 and 1934 were also an important factor,
which added to the dynamics of the Russian develop
ment of Russian folk dancing in the narrower sense,
and to the social and cultural development in a
much wider sense.

The second immigration lived through a period
of economic stability and rapid growth, and through
the Great Depression during the period of post World
War I economic stabilization, the American mass la-
bor movement almost entirely ceased to exist, then
by May 1930, in the midst of the Depression, the
mass movement of the working people made its pres-
ence felt. The working people of America organi-
zed the first National Unemployment Convention;the
National Hunger march in 1931; the Veteran's Bonus
March on Washington in 1932, to name but a few.

The plight of the common people in this country,
naturally, became that of the immigrants.

Immigrants joined the America's struggle for
basic means of sustenance for the right to employ
ment, health care, education, social security and
pension. However, immigrants added another dimen-
sion to the struggle--a demand for the right to eth-
nic identity and ethnic cultural development and
harmonious coexistance with other ethnic groups
which make up this nation. Their contribution to
the struggle of the American people was strongly
felt when the second immigrants organized their
ethnic groups politically, culturally and educa-
tionally along ethnic lines and the working class
interests.

Consequently, the time between 1914 and 1934 can
be characterized as the great progressive awakening
of the Russian, Ukrainian, and Byelorussian people
in the United States. Benevolent, politcal, cultu-
ral and educational organizations became a major
part in the lives of the Slavic Americans. This
effort to organize the Slavic immigrants made it
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possible for cultural homes and clubs to be built,
for libraries and schools to be established--all

of which paved the way for varied cultural activi-
ties and for folk dancing to occupy its rightful
place in the cultural life of the Russian people in
their new country so far away from their motherland.

The Radishchev Russian Dancers

The beginning of genuine Russian folk dancing in
the United States is associated primarily with the
Chernishevsky Russian Dancers (later known as the
Radishchev Dancers) and the name of Alexander Kara-
chun, who, upon having left his native village
Volchak, in the Volinsk Region, arrived in Buffalo,
New York, in 1927. The Great Depression was the
primary reason why Karachun moved to New York City
with the hope of finding work. There he met Irena
Livaniuk and Ivan Derewniuk, under whose influence
he began teaching Russian folk dancing at the Cher
nishevsky Russian Club in New York City's lower
Eastside.

The Chernishevsky Russian Dancers were the ex-
ception to the general rule that in America a folk
dance ensemble must undergo a long and bitter pe-
riod of struggle before arriving at recognition
and some success. Karachun's dancers were quickly
recognized and in 1938 they performed at the Rain
bow Room of Rockefeller Plaza and Lewinson Stadium.

In 1938 Karachun and his group left the Cherni-
shevsky club and changed their name to the Radish-
chev Dancers and moved to another location. The
Radishchev Russian Dancers became the pride of the
Russian progressive community in this country; and
it is by this name that the group is remembered to-
day.

The members of the group were primarily of Sla-
vic heritage. For the most part, they came from fa-
milies who sang and danced the dances of the Russian,
Ukrainian and Byelorussian people. A large number cf
Radishchev dancers were of Lemko heritage. Young
dancers of Lemko background were John Chupashko,

FROM MOTHER Mary Millian (now Kosik) and Alexander Kosik. One
- of the dance group members expressed her experien-
by Maxim Gorky ces with the group as follows: "I could not live

without dancing with the group. All my friends,
as well as my social activities are tied with it.
[ have been dancing Russian folk dances since the
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age of seven and could not think of not being with
the group in the future."

Indeed membership in the group became more than
a casual activity to the boys and girls composing
it. Tatiana Korenetz, the original premiere dan-
cer, became Mrs. Karachun in 1939, and Mary Milian
became Mrs. Kosik. It has been the same with other
members of the Radishchev group and their followers.
The Radishchev Russian Dancers continued to expand
quickly into senior and junior groups and in addi-
tion, added the Polyanka singing ensemble. Every
dancer was a choral member as well. Any young per-
son was welcomed into the group.

During the 1940's their fame grew. They per-
formed at Yankee Stadium and Madison Square Garden
and at various National Folk Festivals and Col-
leges and Universities. They also performed at
the 1939 World's Fair and at the World Youth Con-
gress held cn Randall's Island.

The New York Times and other newspapers recog-
nized the vigor of the group--'"The Russian Folk
Dance Group walked away with the honors of the day
for brilliance and vigor." '"The National Folk Fes-
tival Journal" wrote: "We have had folk dance groups
of many kinds in the annual National Folk
Festivals but never one that audiences have liked
better than the Radishchev Dancers, under the in-
spired direction of Alex Karachun. Their perform-
ance has been the highlight on each progranm
delightful entertainment and much more!"

The Radishchev Russian Dancers gave birth to
the genuine Russian folk dancing in America. They
performed the dances of the people in the strictest
sense. The choreography of Alexander Karachun is
inseparable from the Russian folk dances which
were handed down from generation to generation and

withstood the test of time.

In the words of Karachun--"folk dance is the
rhythmical expression of a people's soul. It re-
flects the temperament, habits, their social, po-
litical and geographical situation. Even histo-
ry 1is reflected." Karachun believes that a care-
ful study of the cultural background of the people
represented by the dances one is learning not only
improves the student's interpretation of the dan-
ces but also forms the basis of understanding be-
tween the peoples of the world and that is neces-
sary for a lasting peace. Feelings have been ex-
pressed in the movement of dance for centuries.
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The roots of his love for folk art and dancing
can be traced to his native village of Volchak.
The village had neither a library nor a school. It
seemed to deny him any opportunity in life. His un-
cle, Matvei Karachun, impressed upon him the love fpr
song and dance.His uncle was a soldier in the Russiana
Army and participated in the October Revolution. s
soféierh;)learngé much about the Russian people, thel{
wayof life and about Russian folk dancing. He return

ed home from the army with much knowledge of folk
dance and passed this along to his nephew. The
young boy came to the United States at the age of
17 and was unaware at that time that he would be a
founder of Russian folk dancing here in America.

Russian poetry and literature were sources for
dance choreography. Other sources were Russian
folk songs and art. In Karachun's words: "All
things in life seemed to suggest ideas for a
good dance. Above all, you must love the people
and feel their experiences--now that's the true
source of a folk dance."”

The dances performed by the Radishchevs portrayed
the common people in a sympathetic light. The song
and dance compositions associated with World War 1II
express the people's admiration of a soldier who
defended his homeland and who fought so that we may
live in peace. The famous "Sailor Dance" exempli-
fies this. It is one dance that is a favorite of
everyone.

One of the most important goals of this groups
was to bring to the American audiences, the culture
of the peoples of the Soviet Union through songs

and dances. Their love for the new Soviet culture
was reflected in the sincerity of the opening words
of Karachun at their concerts: "I hope that after

seeing the dances and hearing the songs of this

vast country, you will be able to understand this
people better. It 1s a true portrayal of the char-
acter of a people. Their way of living, their way
of working are reflected in the dance movement. If
this is true generally, it is even more so in the
case of the Soviet people, since no other people are
expressing their feelings in their dances and songs
as are the peoples of the Soviet Union."

In the 1940's Russian folk dancing became an im-
portant part of the organized cultural activity of
the East Slavic cultural organizations--the Ameri-
can Fraternal Society of the International Worker's
Order, the Lemko Association in the USA and Canada,
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the Lemko Association constantly encouraged the or-
ganizing of choruses and drama clubs as a preserva-
tion of ethnicity and further development of cultu-
ral consciousness.

This activity received its main impetus from the
heroic example of the Soviet peoples' determination
to defeat the Nazi invaders who posed a threat of
annihilation to the Slavic peoples and their cul-
tures. The fact that during World War II the So-
viet Union and the United States were allies in the
struggle against Hitler, cultural events were joint-
ly sponsored at which choruses and dance groups of
the Red Army andthe Soviet Merchant Fleet partici-
pated. Soviet films were shown in all major cities.
It was during this period of time, that the Ameri-
can people became acquainted with Russian culture.
Soviet peoples' folk dancing became instantly popu
lar.

During this period the Radishchevs made the
struggle for peace the most important aspect of
their cultural activity. They performed at numer -
ous anti-Fascist affairs sponsored by progressive
organizations, churches, colleges and universities
such as Hunter College, Columbia University, Manhat-
tan Plaza, to name but a few.

A unique event which stimulated interest in Rus-
sian folk dancing among Russian American youth was
the arrival of three youth leaders from the USSR
who were received as honored guests by President
Roosevelt and his wife, Eleanor. One of the repre-
sentatives, Ludmila Pavlichenko, a young student
who distinguished herself for courage and heroism
in the defense of her country won love and respect
on the part of many American young people. She
toured the United States visiting national homes
and clubs and participated at concerts and meetings
designed to collect aid for the Red Army. Pavli-
chenko deeply inspired many Radishchev dancers to
continue their cultural work and struggle for peace.
Many former dancers still remember her and recall
their experiences together with great warmth,

With a growing demand for folk dancing by the
IWO, Alexander Karachun sent his best dancers to va
rious locations with the aim of organizing and
teaching folk dancing. Russian folk dancing was
taught in such cities and Bronxville, Newark, Jer-
sey City, Passaic and as far as Detroit and Chicago.
The Passaic, New Jersey group was organized in 1947
by Mary Milian (now Kosik) and John Lugovsky. This
work attracted interest and assistance from John
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Chupashko and Alexander Kosik. This was the seed
which gave rise to the well-known group of the
present day--The Glinka Russian Folk Dancers. _

The end of the 1940's brought the splended his-
tory of the Radischev Russian Dancers to a close.
What followed is a history of valiant determlna—
tion and struggle on the part of former Radishchev
dancers to prevent the Cold War and McCarthylsm
from completely obliterating Russian folk dgnc1ng.
Indeed, what follows is a history of the Gllnka ‘
Russian Folk Dancers and their struggle to maintain
Russian folk dancing in America.

The Glinka Russian Folk Dancers

The year 1948 marked the zenith of the develop-
ment of Russian folk dancing in this country and
what followed was a dramatic reversal and a retreat.
Here it is impossible not to recognize that all pro-
gressive trends in the lives of the American pgople,
including the development of Ru§51an folk‘danc1pg,
were becoming seriously effected by the_rlght wing
offensive which began with the congressional elec-
tions of 1946. For the first time since 1928 both
houses of Congress fell into the hands of right
wing Republicans, and, what followed was a night-
mare to most Americans.

The Cold War and McCarthyism brought much da- .
mage to every progressive undertakigg byﬂthg Ameyl
can people; and, the cultural activity of the eth-
nic groups did not escape its Qetrlm?ntal omlgught.
The damage was extensive, and it took over a de-
cade to make repairs.

In the latter part of 1948, Alexander Karachun
left New York for Chicago, where he continued teach-
ing Russian folk dancing to the "Metro" Russian dan-
cers. The Radishchev Dancers tried to continue
their cultural activity but without the guidance of
the director. At the end of June 1950 the Korean
War had broken out, sucking up some of the most ta-
lented dancers. By the end of 1950 the Radishchevs
ceased to exist. The Passaic group continued foy
another year, but by the end of 1951 all groups in
the New York-New Jersey area had dissipated. ‘

In the context of the Cold War and McCarthyism
(1949-1951), the development of Russian folk Qanc-
ing in this country had been reduced to a minimunm.
As a result, the progressive cultural movement of
the East Slavic people in America was seriously un-
derminded. This fact is mirrored in the.prolonged
absence of the young people's participation in
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theatrical and consequently, in organizational ac-
tivities. However, this does not mean that Russian
folk dancing was completely extinguished. While,
at the end of 1951 all folk dance groups in the New
York-New Jersey area ceased to exist, the Metro
Dancers still performed in Chicago. Its indisputa-
ble success is a fact--mirrored in its five televi-
sion performances in 1956 alone.

Also, there were unexpected performances by
former Radishchev Dancers. Their most important
performance took place on July 4, 1954 at Arrow
Park in which such members as Alexander Kosik, Mary
Kosik, Fred Klimovich and Steve Milian participa-
ted. This was an inspiring event and A, Kosik
and his wife, Mary, felt the need to revive the
folk dancing tradition, which played a very impor-
tant role in the lives of so many people. Four
years later their hopes were realized.

May 4, 1958 marks the revival of Russian folk
dancing. It was on this date that the Glinka Rus-
sian Folk Dancers, under the direction of one of
the gifted Radischev dancers, Alexander Kosik,

gave its first performance along with the theatri-
cal presentation "Vechernitsy" by the members of
the Lemko Association in the Carpatho Russian Amer-
rican Center in Yonkers, New York.

The Glinka Russian Dancers quickly accomplished
recognition and success. In less than a year a
junior dance group was formed--attracting children
from towns within a radius of as far as 100 miles.
This fact, no doubt, attests to the experience
and knowledge acquired by Alexander and Mary Kosik,
Steve Milian and Anne Artemic as Radishchevs.

A fact of greatest importance is that the Glinka
Russian Folk Dancers under the leadership of A
Kosik revived and continued to develop Russian folk
dancing on the East coast. Without them, Russian
folk danc1nU would remain a matter of record only.
The progressive characteristics begun by the Ra-
dishchevs are continually developed The numbers
performed by Glinka are tied to Russian folk dance
traditions in the USSR. The Russian people's na-
tional character is apparent through all of their
dances and performances and leaves a deep impres-
sion on the audience. The portrayal of the Rus-
sian man is brilliant, inasmuch as the depiction of
his problems, asplratlons, passions and struggles
evoke sympathy on the part of the audience.
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During a performance before a group of Russian
language students, for example, Alexander Kosik,
spoke of love for the Russian people very openly
and convincingly. His words mirrored the dedica-
tion and commitment of the Glinka Russian Folk Dan-
cers to the noble and progressive goal of further-
ing Russian culture in America.

Its progressive nature is also reflected in the
name of Mikhail Ivanovich Glinka, founder of Rus-
sian national symphonic music. Since 1949 when
Mary and Steve Milian and the Passaic dancers who
were deeply impressed by the Soviet film "The Life
of Mikhail Ivanovich Glinka,' which was shown in
the Stanley Theater in New York City, the Glinka
Russian Dancers were always proud of performing
Russian folk dances under the name of this famous
Russian composer.

Like the Radishchev Dancers, the Glinka Russian
Dancers evolved along with people's organizations--
in this instance by the Lemko Association. Unlike
the Radishchev Dancers, the Glinka Dancers chose
an independent course in their progressive cultu-
ral activity. In 1960, the first independent Glin-
ka concert was sponsored in Damian's Hall in Gar-
field, New Jersey. This successful affair provi-
ded the group with needed funds for costumes and
other expenses. In 1961 corporate papers were ac-
quired which formally completed the trend towards
]ud@penurlu activity. This move on the part of
the Glinka Dancers was viewed by some as a break

ne ] A +Th n+
with People's organizations and thecir movement.

The 1960's were marked by a revival of interest
in Russian folk dancing. This new attitude on the
part of many Russian Americans was a reaction to
Cold War attitudes and propaganda, the effect of
which for all practical reasons disintegrated among
the common people.

This new decade allowed cultural movements of
the ethnic Americans to make a fresh start. Cultu-
ral contacts between people's organizations and
the Ukraina Society were established which facili-
tated cultural projects such as the Carpatho Rus-
sian Festival in America and helped to intensify
interest in Russian folk dancing. In 1964, dancers
from Chicago, Cleveland, Detroit, New York City
and Yonkers were sent to study dancing in Kiev un-
der distinguished dance masters such as Virsky.

Two Glinka Dancers were among this group. In 1968
as many as 14 Glinka dancers were sent abroad to
study. Among these were Sasha Kosik, Janet Fuchila,
Paul Sakowicz. Claudia Davis. Doreen Porada, Richard
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A number of new groups were organized in the New
York area during the 1960's. Among them were the
Dnipro Dancers which were organized in 1962 by Alex-
ander Kosik as part of the Ukrainian American Lea-
gue. The Yulya Dancers were also founded with the
assistance of A. Kosik with their director to be
Fred Klimovich. John Chupashko started the Zoria
Dancers in Vineland, New Jersey and Michael Savchak
orgamzed the Karpaty Dancers of the Lemko Associa-
tion at the Carpatho Russian American Center in
Yonkers, New York in 1967. Most of these groups
exist today with the Glinka Russian Dancers remain-
ing in the role of the model dance group.

The Carpatho Russian Festival held annually is
making a significant contribution to the develop-
ment of Russian folk dancing in this country. It
represents one of the best means of exposing cul-
ture to the people. Russian folk dancing is great-
ly favored by the large audiences it attracts.Many
dancers view the Festival as the peak of their
seasonal performances. .

The history of Russian folk dancing in the Uni-
ted States has been a complicated process bound to
immigrations, assimilation, world events and vari-
ous social processes taking place in this country
and abroad. Initially, the development of Russian
folk dancing was an integral part of an organized
working class cultural movement of the East Slavic
people in America. Today, however, tenden-
cies toward independent cultural activity on the
part of each dance group is observable.

Nevertheless, the activity of the dance groups
of recent times demonstrate that it is progressive
in mature. The work of Alexander Kosik, for exam-
ple, not only represents a revival of folk dancing
tradition--it exemplifies an excellent process of
inculcation of progressive ideals and Russian cul-
ture in the young people who otherwise would have
lost the chance to learn and appreciate their eth-
nic background and culture. The following fact al
SO attests to this idea: The young workers in the
Lemko Association today--MaryAnn Maryn, Janet
Fuchila, Sasha Kosik, Sasha Vostok are all former
Glinka Dancers.

Much work and responsibility remains before
every Russian folk dance group. In the words of
Alexander Karachun, founder of the movement, the
great goal of perpetuation of the people's culture
can become a reality not so much through individu-
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al undertaking and effort, but through a collec-

tive approach and union. The spirit of coopera-
tion, hard work and dedication should define
their perspective into the future, but only time
will provide an evaluation of their progress and
failures in this great cultural endeavor.

FROM LEFT TO RIGHT: Mary Dymon, Alexander Kosik, Jr., Sanda Telischak,

Russel Sakawych, Irene Kuzmich. Michael Brunda, Paul Sakawych, Bruce Mala-

shevich, Suzan Yuhas, Dennis Telischak, Doreen Parada and Gregory Telischak,

INSTRUCTORS FOR THE GLINKA JR. RUSSIAN FOLK DANCE GROUP:
Anne Artemik, Steve Millian; Accordianist — John Artemik.

Left to right: John Artemik — Accordionist; Anne Arte-
mik — Co-Director of Jr. Group; Mary Kosik — Director
of small Jr. Members; Steve Milian — Co-Director
of Jr. Group.
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“LEMKOVINA IS SINGING”
by I. Zhelem

N the early 1970's a group of enthusuastic
Lemkos gave birth to the 'Lemkovina' capella cho-
rus in the town of Rudno, in the Soviet Ukraine
and began popularizing the folk songs and culture
of the Lemko people. 1Its founder Pavel Yurkovsky
devoted all his efforts and energy, organizational
know how and a remarkable enthusiasm to make the
"Lemkovina' chorus a brilliant reality. Other
people who took part in creating this chorus were:
F. Natsik and R. Sobolevsky. Soon its artistic
director became Roman Koktaylo, a former music tea-
cher at the Lvov Conservatory.

At present, Lemkovina consists of nearly seventy
singers, who differ in age and profession. For the
most part they are Lemkos, who live in Lvov and its
vicinity and who, based on their original background
represent all regions of Lemkovina. Some of the old
est participants are Teresa Nishchak, Vasil and Ste-
fanian Kuzyk, Ivan Grabsky and others. The middle
generation is represented by the brothers Peter and
Fedor Dobrovolsky, Ivan Senko, Anna Dziamba, Ivan
Sushko and others. Due to age and other circumstan-
ces a number of singers have left the capella, but
they were replaced by new, enthusiastic Lemkos in-
terested in their culture and song. The ensemble
is made up of youth as well. They are the source of
the future creative 1ife of the cmsemble.

One characteristic feature is that many singers
are actually whole families. For example, the fami-
lies of Dimitri Baysa and Dimitri Golovatiy each
have seven participants in the chorus. A number of
Lemkovina singers are not Lemkos by origin but are
simply interested in Lemko folk singing.

During its brief existence Lemkovina had a num-
ber of artistic directors, all of whom contributed
something new and important to make the chorus
self reliant and artistically sound. Its greatest
success was achieved under the guidance of its
present director Ivan Kushmir.

Working with the collective, Kushmir pays a
great deal of attention to Lemko folklore and uti
lizes an array of artistic devices. Due to his
efforts and the efforts of many singers, Lemkovina
today appears at concerts in colorful costumes.
This, no doubt, has considerably improved the col-
lor of the capella's performances.
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A duet of bandurists has been added to the Lemko-
vina repetoire. The music of Natalia Skarvenko and
Maria Khomiak is indeed a beautification of the per-
formances of Lemkovina. Also, Ivan Kushmir added a
traditional Lemko orchestra which consists of Lemko
instruments such as the gusli, contrabas and tsymba-
ly. Readings of humoresques, verses and other
works dealing with Lemko life are weaved throughout
the concerts.

There is another important feature which charac-
terizes Lemkovina as a creative, future-oriented
collective--its singers perform not only popular
folk songs, but the new, yet unknown, songs as well.
Initially, these were new musical treatments by the
composer R. Sobolevsky. Later on, contemporary com-
posers from Lvov were added as well. However, much
work in this area has been done by the present di-
rector, Ivan Kushmir.

The first appearances of Lemkovina were small
concerts. This has changed, and today the lengthy
list of artistic works makes it possible for Lem-
kovina to perform a number of artistically complete
programs. Its programs represent folk songs of the
peoples of the Soviet Union and neighboring coun-
tries. However, the foundation of its artistic ac-
tivity remains the Lemko song, which dominates per-
formances. Their complex form contributes to the
creation of unique beauty in performances, which
even in the background of the rich Ukrainian and
Russian traditions add to the ensemble's distinc-
tion and authority, individuality and originality.

Not having the honor of being a member of this
collective, one is sincerely surprised at the en-
thusiasm and dedication continually demonstrated
by the members of the Lemkovina chorus. Its sing-
ers, who are workers, teachers, engineers, adults
and their children, twice weekly meet at rehear-
sals, where, under the capable guidance of their di-
rectors, these amateur Lemko performers grow into
qualified chorus singers and soloists, whose names
often carry high honors and respect.

Lemkovina acquired popularity and authority ra-
ther quickly. It performed before audiences in such
important centers as the Lvov Opera Theater and Bog-
dan Khmelnitsky Park of Culture and Rest. Lemkovi-
na performed to various worker groups. Its main
goal, however, is to travel to all regions where
Lemko people live, presenting them with inspiring
concerts.
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Lemkovina performed on regional radio and tele-
vision. This represents an important accomplisment
indeed.

The Lemkovina ensemble is known in all parts of
the world where Lemko immigrants live. Articles
about this chorus appeared in Ukrainian newspapers
and in NASHE SLOVO in Poland, and Karpatska Rus in
the United States.

The Lemkovina chorus has developed as part of an
over-all social program in the Ukraine, receiving
support from the state organs of culture, various
organizations and individual distinguished musici-
ans. Lemkovina established ties with the Lvov Con-
servatory and its singers received professsional
assistance from the famous Baiko Sisters who have
participated in the very first public concerts of
the ensemble.

An important contribution has been made by the
head of the Executive Board of the Ukrainian SSR
Union of Composers, a distinguished composer--Ana-
toly Kos Anatolsky--who continually shows a deep
concern for Lemkovina by his consistent participa-
tion in its affairs.

The Lemkovina chorus has earned state prizes.
In 1978 it won a :diploma of artistic distinction
while the Ministry of Culture of the Ukrainian SSR
awarded the collective with a distinguished title:
"The People's Amateur Capella Chorus--lLemkovina."
And in 1981 Lemkovina successfully defended this
title at the regular evaluation of artistic quali-
ties of the artistic collectives of the Ukrailnian
SSR.

With the success of the first decade of its ac-
tivity, Lemkovina now enters a new decade in the
1980's in its chosen endeavor--popularizing the
beautiful Lemko culture through song. Its future
success will demonstrate the Lemko people's will
and determination to guard and further develop
their people's culture wherever they may live. It
will reflect their deeply seeded love for the cen-
turies old Carpathian motherland that no Lemko can
ever forget.
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Music

YEVGENI VINOKUROV

A mighty elemental force is musie.
The more obscure is it, the greater is
The power it wields, the more is there

of magic
In every note.... Suffice it that it fills
My tearless eyes with tears....

A mellow languor,
It courses through the veins of humankind
And is, unseen, dissolved like salt in waler
In everything.... Beneath a dome con fined,
Its many spirits, kindly ones and evil,
Rebel and, frenzied, all our laws defy.
What is a piece of music but a camel
That passes through the needle’s narrow eye! ...
Released, the demons prance and caper wildly
And to our senses lay delighted claim.
They call to us unthinkingly and blindly
To share, defenceless, in their frantic gaine,
They plead with us, these carefree, thoughtless
demons,

Of worldly chains to break forever free.
For centuries has music’s artful summons
Enticed the hearts of men unwittingly.
The bacchants, reeling, fled in mad abandon
Into the fields, and there did, drunken, stray
When, thoughtfully, a tune picked up at random
Would Orpheus on his pipe begin to play.

And when, today, with sudden, tameless passion
A sympbhony rings out, it rends the dark,

And strips the sober mind of self-possession
The way a knife strips birch frees of their bark.

Translated by Irtna Zheleznova





