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«Byab-aKkuii eneMeHT, 6yAb-AKe [pKepeJio, 110 AonoMarae 36epiraTu
pi3HOMaHITHICTb YKpaiHCbKOI KYJIbTYPH — Ma€ CBOIO Bary, CBOK BaXXJIMBIiCTb»
(Mukona MymuHKa)

BCTYII

AKTya/IbHiCTh TeMM BU3HAYAETHCA MOTPeOOI0 KOMILJIEKCHOTO BHUCBIiTJIEHHS
cnenddikd HapoAgHOI My3H4YHOI KyJAbTYpPH ETHIYHHX Tpyn JiIeMKiB i pyCHHIB
Kapnarcekoro perioHy B KOHTeKCTi ifeHTHdiKauiiHuX npoleciB XX-XXI cTo/iTh.

KoHconiganiss ykpaiHCBKOTO eTHOCYy SIK y MeXaX KpaiHM, Tak i mo3a ii
KOpAOHaMH, 3aBXK/AHW 3a/IMlIajgacs aKTyaJlbHOK Mpo6JeMOoI0 B icTOpii Ta KyJabTypi.
IcTOpHUKO-Ky/JIbTYpHA CBOEPIAHICTbL TipCbKOro HacejieHHs YkpaiHcbkux Kapmart, a
caMme eTHorpadiyHux rpyn (cyb6eTHociB) ryuysis, 60#KiB, JieMKiB Ta iH. 3yMOBJIeHa
pPAAOM YHMHHHUKIB (cmifibHa caMOHa3Ba, reorpadiyHe po3TallyBaHHS, iCTOPHUYHI
0COGJIMBOCTI PO3BUTKY, iX MOJITHYHE Ta coLiaJbHE CTAaHOBHMILE, AiaJieKTHI
BiAMiHHOCTI MOBH, TpPaAHLiHHO-MOOYTOBI OCOGJIMBOCTI, L0 MPOCAIAKOBYIOTBHCS B
oasasi, xuthai, Qosbkiopi, 3BHYaAsAX, 0Opsfax, HApPOAHIH My3uLi, JeKOPaTHBHO-
NPUKIaAHOMY MHUCTENTBi), a TaKOX BIUIMBOM CyCiAHIX HapoAiB (mosisikamH,
C/I0BaKaMH, -4exaMH, PyMyHaMH, YropusamH). Ix camoifeHTudikauis 6yna i
3aJIMIIAETbCS O06G'€KTOM MUJBHOI yBard MNOJIITHKIB, ie0JOriB, KyJbTypoJOTiB i
MHUCTELTBO3HABLiB.

Oco6/IMBUM TeOKYJbTYPHHUM MNPOCTOPOM OYTTS Cy6eTHOCIB MOCTaE
Kapnarcekuii icTopuko-eTHorpadiyHuil perioH Ha mnorpaHu44i CJ0Ba4Y4YHHH,
Ykpainu Ta llosbwii. ¥ Mexax Hboro BUpi3HAWTL [Ipukapnarrs, Kapnatu (ripcbki
TepUTOpil KiZIbKOX €BpONEHCBKUX AepxaB), 3akapnarTd. JlMHaMika MiKeTHIYHHX
B3aEMHH LIbOTO PErioHy BifOyBasac y KOHTEKCTi CKJIaJHUX reoNoJiTHYHHX 3MiH B
ictopii llenTpanbHo-CxigHOi EBponH, 30KpeMa TepPUTOpPiaJbHO-aAMiHICTPaTUBHOTO
YCTPOI0, 1110 3yMOBUB i CKJIaZiHi CyCHiJIbHO-Ky/ILTYPHI Mogudikauii. ETHOHalioHanbHi
cniyibHOTH KapnaTcbKoro perioHy nocTiliHO nepebyBasiv B MOJIOHI MOMYKY BJIACHOI
eTHIYHOI NpHHaNeXHOCTi, a 3BiAcu H igeHTHdikauii, kKoTpa BigoGpakanaca y
36epexeHHI MOBHMX, ETHOJIOTIYHHX, QOJIbKJIOPHHUX, MEHTaJIbHHUX, XHTTEBHUX
IpiOpUTETIB.

OkpeMi yacTuHH KapmaTcbkoro perioHy BxoAuau i o0 JIEMKIBIIMHH - fIK
OKpeMoi TepHuTOpii, Ae NpoXKUBalTb 06a6iu rosoBHOoro KapnaTcbkoro xpe6Ta Bif pik
Csany i3 CosnnHKoO0 Ha cxoAi fo [lonpaay 3 JlyHaiilieM Ha 3axofi, MiX MOJIbCbKHUM Ta
C/10BalibKUM HapoAaMH, aBTOXTOHHI JieMKM - HaH3axiAHilla rijika yKpaiHCbKOTro
Hapojay. He3Bakalouu Ha Te, 1[0 JIeMKH YHUHWIM CTIHKUH onlip acHUMiisniiHOMY
THCKY, 0COOJIMBO MOJISAKIB, BCe XK A0 cepefUHH XX CT. BTPAaTHUJU 3HAYHY YaCTHHY
cBO€l TepuTopii. HUILiBHOI HenmompaBHOI MKOAM CaMOOYTHIH KyJbTypi JIeMKiB
3aBjajna Agenoprauiga 1944-1946 pp. Ha TepeHn YPCP, a Takox omnepalis «Bicia»
(1947 p.), BHacKifOK SAKOI JIEMKiBCbKi pOAUHH 6YJI0 IIepece/ieHo Ha NMiBHIYHO-3aXiaHi
3emsi Ilosbuii i po3ceseHO OKpeMHUMH POJHHAMH MiXK NOJIbCBKMMH MOCEJIEHLSAMH.
[liBHiyHa JleMKiBIIMHA OyJia 3acejieHa MOJbCBKMMH BEPXOBHHIIAMH, a OiJbIIiCTb
3eMeJIb 3aJIMIIUJIACh MyCTKOIO.

HaTtomMmicTe Ha TepuTtopii konumHboi Kapnatcekoi Pycu, mopsag i3 iHmMMu
HapoJaMH, NpPOTArOM CTOJIiTh MeLIKaJiM PYCHHH-YKpaiHLi, fAKi ¥ [0 CbOroAdHi
NpoxKUBalOTh y noHaf 230 HaceneHUX NyHKTax [IpsamiBmuuu [liBHiYHO-CxigHOI
C/10BaYy4YMHH B3[0BX CJIOBALbKO-MOJIbCHKOTO JEPXXaBHOTO KOPJOHY, a TaKOX Y



3axifiHiH 9acTHHI 3akapnaTcbKoi 06/1acTi. MiXk c/ioBakaMHU Ta pyCHHaMH-YKpaiHUSAMHU
He 0yJI0 )XOAHOTO MOBHOrO 6ap’epa, a iCTOpPUYHA 3aKOHOMIpPHICTb MO3HaYyH/Ia iX
CHiJIbHOIO JoJiel0 B GOpoTbOi 3a 30epeeHHs HaLiOHa/bHOI CaMOGYTHOCTI Ta
coLjiasbHOI cCipaBeAJIMBOCTI.

Po3MexoBaHICTb yKpaiHCBKOrO HapoAy Ta M OKpeMHX CyOeTHOCIB MOMiX
pi3HMMHM MNONITHYHMMH YTBOPEHHSIMM, B YMOBax 6araToOBiKOBOro nepioay
6e37epXaBHOCTi, MpU3Besa [0 Ppi3HUX camoigeHTH]IKaUiHHHUX Ha3B, AKi
3aKpiMMINCA B HAyKOBi#l icTOpuuHiH, eTHorpadiuyHii Ta ¢OJMBKIOPUCTHYHIM
nitepatypi. Jenoprtauiiini i nosituyHi npouecu XX cT., IO TPU3BESH [0
pO3MeXyBaHHsA JIEMKIB | pyCHHIB KOpAOHAMH pi3HHUX AepaB, Ma/lu KaTacTpoQiyHi
Hacaiaky. Yepes TpuBasi ifieonoriyHi 3a60poHH paAsSHCbKOroO NnepioAy HalioHaJbHO-
KyJbTYpHa NaHoOpaMa po3rifjanacd Kpisb NpU3My 3arajibHUX YHidikauihHux
niaxoais. IlpoTe, 3 BcTaHOBJIeHHAAM YKpaiHCbKOi He3zaneXXHOCTi 4iTKe BU3HAYeHHA
€THIYHHUX i Ky/IbTypOTBOPYHX YHUHHHUKIB OYTTA JIeMKIB i pycHHIB HabyJio moTpe6GH B
06’€KTHBHOMY aHaJli3i Ta aKTya/IbHOMY y3arajbHeHHi.

CxylajHUM Ta HeOAHOpiAHHUM sBHUILeM 3 KiHug 80-x pp. XX croniTTss H A0
CbOTOJHI € PO3BUTOK KapNaTOPYCHHCBKOrO pyXy, MONYJSPHICTb SIKOTO 3pOCTaE y
CnosayyuHi, [Monwuii, Xopsartii, Cep6ii, KaHazi. 3a cnoBaMH JOCHiIAHHUKIB, Lie
BiiObyBa€eTbCA He JiMlle 3aBASKH «aKTHBHOCTI» PYCHHCbKHX [if4iB, lle — HacCJiJA0K
6e3aianbHOCTI YKpaiHM y Taki# cuTyanii. [IpoTaromM ocTaHHbOI YBEPTiI CTOJITTHA
YKpaiHCbKa iJeHTHYHICTb A/ MiCLIeBOTO HaceJIeHHs CTaBaJjla MeHLI NPUBAaOJIHBOIO, a
Tenep Ha YKpaiHy HakJaBcA 1le ¥ 06pa3 KpaiHH, y kil TpuBae BifiHa (b. [anpyak).

HuHi eTHorpadiuHy rpyny JieMKiB i pyCHHIB clif cnpuiMaTH He 3 MOrJSALY
3arpo3d BTpaTH CBOEI KyJbTYPHO-MHCTELbKOI CHAJALIMHY, a fAK 30epexeHHs
€THOHAlliOHAJIbHOI iAEHTUYHOCTI, HEe3BaAXalW4YM HA TeHAeHlil acumiaauii B
CnoBayuuHi Ta [lonbwi. 3 ornaay Ha ckAagHU# icTtopudHui nepiog XX - mo4yaTKy
XXI croniTh, mNO3HaYeHUH 3HAYHUMH COLHOKYJIBTYPHUMH TpaHcPoOpMaLisiMH,
BIJIMBOM aTeiCTH4HOI ifieosiorii, 3a60poOHaMHU CBATKYBaHb i 36epexxeHHSI HapOAHHUX
06psAAiB, 3MiHO AWHaMikM Mirpanifi (9K [0OpOBiNBHHUX, TaK i NPHUMYCOBHX),
ypaxyBaHHSAM NOJITHYHUX QaKTOPiB, 3arabHUX npoueciB ypbaHisauii i riao6anisauii,
caMe B yMOBax He3aJiexHOoi YKpaiHH 1mocTasa MOMXJIMBICTb CUCTEMHOTO HayKOBOTO
OCMHUCJIEHHS €THOKYJIbTypU JieMKiB i pycuHiB Kapmatcbkoro perioHy, a came ii
HapoAHOI My3HUYHOI KOMIIOHEHTH.

MeTo10 AOCAiJ)KEeHHA € BHU3HayeHHA cneyudiku OyTTA My3HYHOI KyJbTypH
JieMKiB i pycuHiB Kapnarcbkoro reorpadiyHoro apeany ynpoAomBx XX - mo4yaTkKy
XXIcr. y pisHoMaHiTHHX <¢opMax Horo OJYHKIiOHYBaHHS (30epeKeHHs,
BiApoKeHHs, TpaHCPopMaLlisi) AK YHHHHUKIB KyJbTYpPHOI ifeHTHdiKaLii.

BignoBigHO 10 MeTH BHUPI3HAIOTLCA TaKi 3aBAAHHSA JOC/TAIIKEeHHSA:

e IpoaHasi3yBaTH AKepesio3HaByy 6a3y JOCHiIKEHHS;

e ynopsiAKyBaTH icTopiorpadiloc BHBYEHHSI HApPOAHOI MY3W4YHOI KYJbTypH
JIEMKIB i pycHHiB KapnaTcbKoOro periony;

® y3araJlbHUTH TEOPEeTHYHI NPUHLMIHY Ta METOLO0JIOTIYHI 3acafgy AOC/iIIKEeHHS
HapOAHOI My3U4YHOI KYJIbTYPHY NOTPAaHUYYS;

® CUCTEeMaTH3yBaTH ICTOpPMYHI BiJOMOCTI WOA0 mNOCeJeHHA # Mirpauii
e€THIYHHUX rpyn yKpaiHuiB y KapnaTcbkoMy periosi;

® OKpECJIUTH MNpo6JIeMaTHKY CyCHiNIbHO-NOJNITHYHUX HaNpsAMiB PYCHHCTBA,
KapnaTOPYCHHCTBA, HEOPYCHHCTBA;

e 3’9CyBaTH crieliH$iKy HallioHAJIbHO-KYJIbTYPHOI iIeHTHYHOCTI Ha NOrpaHHyYvi
KpaiH KapnaTcbkoro periosy;
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® IOC/TIAUTH TNPIOPUTETHI KaHPH O6GpPAJOBOI Ta HeO6pPAAOBOI MiCEHHOCTI
JIEMKIB 1 DyCHHIB Ta AMHAMIKY iX 106yTyBaHHs Ha TepHTOpii [losb1ii, CT0BaYYHHHU Ta
Ykpainu 3 kiHug XX go moyatky XXI ct.;

® DPOSKPHUTH XapaKTepHi pPHUCH >KaHPOBOI Ma/liTPH JIEMKiBCbKO-PYCHHCbKOTO
MY3HYHOTrO (OJIBK/IOPY K OCHOBHM ifeHTH®iKaLji Ta caMmoigeHTHOIKaL|i YKpaiHLiB
KapnaTcbkoro perioHy B nepiofi CborofieHHs;

® BUSIBUTH TeHJeHLil TpaHcoopmanii /ieMKiBCbKOI MiCEHHOI Ky/bTypH Ha
NPHK/IaJ]l TBOPYOCTi MPOBIAHHUX MHMCTELbKHX KOJIEKTUBIB Ta OKPEMHX BHMKOHABILiB
Ykpainuy, lonbiwi, C10BaY4YHHM;

® IDOCTEXHTH TPAHCMIcCil0 QosbKIOpHOI Tpaguuil JEeMKiB i pycuHiB B
YKpaiHCbKi# KyabTypi KapnaTcekoro nopy6inoks;

® BUCBIT/IMTH 0COGJHMBOCTI 36epeXKeHHSI Ta NpPaKTHYHOTO BHKOPHUCTAHHS
HapOJHOr0 My3HYHOro IHCTPYMEHTapilo norpaHuyyss Ykpaind / Ilosbwi /
CnoBa4yyuHwy;

® 3[iHCHUTH CHCTEMHHMH aHaNi3 QYHKIiOHYBAaHHSA JIEMKIBCHKHX i PYCHHCBKHX
donbkIOpHUX decTHBaIB;

® 0XapaKTEepPU3yBaTH CYCMiJIbHO-KYJAbTYPHY  JisiIbHICTb  TOBApUCTB |
OpraHisaniy JieMKiB i pyCHHIB Ha perioHaJIbHOMY, BCEYKPAiHChKOMY, MiXKHApOHOMY
piBHAX B YKpaiHi Ta 32 KOPJOHOM;

® KOMIIAEKCHO NpPEeACTaBHTH My3eHHHULUTBO K 3acib i ¢opmy 36epexkeHHs
JIEMKiBCbKO-PYCHHCBKOI JYXOBHOI i MaTepia/ibHOI KYJbTYPH ¥ CBITi.

06’eKT AoCAiAXKEHHS — HapoJHa My3WYHa Ky/JbTypa Ha MOrpaHuy4i YKpaiHy,
[MTonbuii Ta CroBayyuHHU XX-XXI CT. IK CHCTEMHE SIBHILE.

IIpeaMeTOM AOC/iJ)KEHHA € HAPOAHA My3W4YHa KyJbTypa JIeMKiB Ta PYCHHIB
KapnaTcbkoro perioHy B KOHTEKCTi 36epeXeHHs IiX ileHTHYHOCTI B CKaafi
YKpaiHCbKOro eTHOCY ynpofoBx XX - noyaTky XXI cT.

XpoHosioriyHi Mexi po6oTH oxommoioTb XX - nepumi  JAecATHIITTH
XXI cToniTh.

OcHoBHMMH reorpadiyHMMHu apeasiaMM B po6OTi BH3HA4YE€HO MIiCLEBOCTI
KOMIIAKTHOTO NPOXKUBAHHS JIEMKIB i pycHHiB B YKpaiHi, [losibmi Ta C10Ba44MHI.

Jxepe/i03HaBY010 6a3010 JOC/Ii/PKEHHSA C/IyTYBaJIK:

e o¢oHau HauioHanbHOi 6i6sioTekn Ykpainu imeHi B.l. BepHagcwkoro,
YKpalHCbKOr0 LEHTPY HAyKOBO-TeXHiYHOI Ta eKoHoMiuHoi iHdopmauii, IBaHO-
®pankiBcbKoi 06J1acHOI YHiBepcasibHOI HayKoBoi 6i6sioTeku iMeHi . @panka; Mysero
yKpaiHCbKOi Ky/bTypH y CBuAHUKY (CnoBayuuHa); IctopuyHoro myser B CSAHOKY
(Monbwa); Myseo  JeMkiBcbKoi  KyabTypu B 3unapaHoBi  ([losnbwa);
MoHacTupucbKoro o6acHoro Myser JieMKiBCbKOI Ky/IbTypH; My3elo nif, BifiKpUTHM
Heb6oM «JleMKiBCbKe cesio» (M. MoHacTupucbKa, YkKpaiHa); Myserw ictopii Ta
KyJbTypH cesia Jliota (3akapnarcbka 06.1.); KpaesnaByoro myseio Ta Myser
HapoAHOI apxiTeKTypu Ta mnobyty (M.Yxkropoa, 3akapmaTckka 06.); Mysero
eTHorpadii i XxyaoxHix npoMmuciiB AkageMii Hayk Ykpainu y JIbBoBi; JIbBiBCbKOTO
icTropuyHoro myselo Ta iH.;

e HaykoBi Ta mnepioguW4Hi BHJAHHA YKpaiHH («/I3BOHH JIeMKiBLIMHHY,
«JleMKiBCbKHH KaneHzap», «/bxepeso», «YHikym»); CnoBauyuHu («HaykoBuii
36ipHuK Myser YkpaiHCbKOI KyabTypu y CBUAHUKY», «HoBe XHUTTA» , «JyKasa»,
«beciga»); TMoabwi («Hawe cnoBo», «BaTpa», «YkpaiHCbKuUH anbMaHax»); CLIA
(«AHHanu JleMKiBUIMHW», «JIeMKiBIHHA»);

e npuBaTHi ocobucti ¢onau M. Mywmnnky, l0.lIBanTHepa, II. borgana
(MpswiB, CnoBayuuHa), M.Comoaury, H.Bapxona Ta H.Bapxos, I Ymxmapa

11



(CBupgnHuk, CinoBauuunHa), [I.Kapacy, B.Jytyak, O./JlanuniB, B.YabaHa,
I1. Yonogcekoro, . Tanuk, 1. Iro6uuka (IBaHo-PpaHKiBChbK, YKpaiHa);

e MarTepialH Beb6-CTOPIHOK BHKOHABLiB, KOJIEKTHBIB, TIpPOMajCbKHX
opraHisauif, fiacnopHHUX ocepeKiB;

e  HOTHi OJNbKJIOPHI 36ipHHKH Ta 06POOKH HAPOJAHHUX MiceHb AJis pi3HOTO
CKIafgy;

e ayjio- ¥ Bifjleo3anmucH Cy4yacHOI KOHLEPTHOI Ta $eCTHBa/IbHOI NMPaKTHKH
iHAMBiAyanbHUX i KOJIEKTUBHHX (GOpPM BHKOHAaBCTBA, NMOLIMPEHHUX y CEPEeAOBHILi
JIEMKIB Ta pycHHiB YKpaiuy, [Tosbui Ta C/10Bavy4HHH.

HaykoBa HOBM3Ha J0CJiJ)KeHHS BU3HAYa€TbCA KOMIJIEKCHUM OCMHUCJIEHHSM
dyHKLiOHyBaHHS i1 TpaHcdopmMaLii HapoAHOI My3HYHOI KYJIbTYPH JIEMKIB i pYCHHIB
KapnaTcbkoro perioHy B KOHTEKCTI Npo6./ieM iAe HTUYHOCTi.

Y 3B’13Ky 3 UM y AOCAipKeHHI Bneplie:

e y3a2anbHeHo ictopiorpadiio 3 mpobseM AocaimKeHHS My3W4YHOI HapoAHOI
KyJbTYpH norpaHuyys KkpaiH KapnaTcbkoro perioHy, 30KpeMa BBeAeHO [0
HayKoBOro o6iry mnepioguky, 6OiorpadiuHi mnpani, emictonspii, MeMyapHCTHKY,
JoKepesio3HAaBYMH MacuB iHIOMOBHOI (MO/JBCHKOI, cjoBanbkoi Ta iH.) HayKOBOI
JiTepaTypH, BipTyaJbHHUX PKepeJ TOILO;

e akmyasnizogaHo U 06'€ekmusHO OYiHeHO TNpo6GJEeMaTHKY PYCHHCBKOTO,
HEOpPYCHHCbKOT0, KapnaTOPyCHHCbKOr0 HanpsAMiB y BUBYEHHI icTopii Ta Ky/abTypH
KapmnaTcekoro periony;

® cucmemHo npedcmassieHo QYHKIiOHYBaHHSI HAapOAHOI MY3H4YHOI KyJbTypH
JieMKiB YKpaiHy, neMkiB [losbli Ta pycHHiB-ykpaiHLiB C/0BaY4YHHH, IO OXOIJIIOE
My3H4HIi LiHHOCTI Ta apTedaKTH, BUAHU AiANIbHOCTI, Cy6’€KTH AiSI/IBHOCTI, yCTAHOBH
Ta colja/ibHi iHCTUTYTH, Ky/JIbTYPHO-MHCTELibKe Cepei0OBUIIE;

® npedcmae/ieHo y3arajJibHeHHH WHUPOKUH eMNipHYHHHN Martepian (Ha OCHOBI
BJIaCHUX IiHTEpPB'I0 Ta CHOCTEpeXeHb 3a TBOPYICTIO COJICTIB Ta MHCTELbLKHX
KOJIEKTHUBIB, aHani3dy ayAiaJbHHX 1 ayZioBidyaJlbHHUX [pKepes) JIEeMKIBCbKOI Ta
PYCHHCBKOI HApOAHOI My3H4YHOI TBOPYOCTI;

® BUOKpeM/NeHO MY3W4YHY GOJIBKJIOPHY TpaAuLilo fK AOMIHAHTHUH YHHHHK
izenTudikauii Ta camoigenTH®iKauLii ykpaiHLiB KapnaTcbkoro perioHy, 3okpemMa Ha
TepuTopii [lonbwi # C10Ba44YUHY;

® 06rpyHmMosaHo 3acaau TpaHcdopmauii My3uyHoOi $OJIbKIAOPHOL Tpaguiil Ta
npouecH ii TpaHcMicil B cepefoBUlLi JieMKiB i pycuHiB XX - no4yaTky XXI cT.;

e npoaHanizoeaHo GOpMyBaHHA Ta HANpPSAMHU AiIbHOCTI JIEMKiBCbKHX
opraHizaui#i Ykpainu, Ionbwi, CiaoBaubkoi Pecny6siku, CsiToBOi Pepepanii
VkpaiHcbkux JlemkiBcbkux O6’egHaHb Ta iH., 3adikcoBaHYy Ha YHCJEHHHMX
MiXKHapOAHHX 3'I3/1aX, KOHTpecax, KOH}epeHLifx;

® penpe3eHMOB8AHO Pi3HOXXAHPOBY GOJIBKJIOPHY TBOPYICTb MHCTELIbKHX
KOJIEKTUBIB JieMKiB VYkpainu («beckua», M.IBaHo-®paHkiBchK; «CTymeHbKa»,
M. Kanyw, «J/lemkoBuHa», M. JIbBiB, «PagouuHa», c. [lyctromutu JIbBiBCBKOI 00J1. Ta
in.), usemkiB Ilonbwi («Kuuepa», wM.JlerHina, «[pa6oB4yaHu», M. ['pa6oBHilH,
«CepeHya», «J/leMKiBCbKHIM mnepcTeHUK», M.[opsauuni Ta iH.), pycuHiB C/0BaY4HHH
(«[TYJIbC», «KapnataHuH-ceHbHOpP», M. IIpsamwiB, «CBUAHHYAHKa», «CBHUAHHUbKI
rejiiroHkape», «MakoBuuKa», «I pa3a» M. CBUAHHK, «J1abipcbKbl GeTspe», M. Jlabipui
TaiH.);

® gUSB/NIEHO JIEMKIBCbKO-PYCHUHCbKY CKJIaJOBY penepTyapy CoOJiCTiB i
ecTpagHHUX rypTiB YKpaiHu Ta 3apyoOixcks (AHHU YebGepenuuk (AHuuku), Codil
®epunuy, Jleci MaupkiB (Jleci T'opauubkoi), F'anunu bapankeBuy, OkcaHu Myxy,
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Xpuctunu CosoBiil, «[lnau Epemii», «Ilikkapaiiicekoi Tepuii», «Kozak Systemy,
«Kopanni», IOnii Jomnu, Mapii MauowmkoBoi, T'aHHu Cepsinpbkoi, MoHikH
KoHapa4oBoi Ta iH,;

® cUCMEeMamu308aHO AWHaMiKy PO3BHUTKY (OJIbKJIOPHO-PECTHBANBHOTO PyXY
JIeMKiB i pycuHiB B YKpaiHi («/I3BoHHM JleMKiBIIMHHU» M. MOHaCTHPHCbKa,
TepHominbcbka 0641, «[omiH JleMkiBuiuHH» M.3uMHa Bopa, JlbBiBCcbKa 061,
«JIeMKiBCKbl naLiopkel» M. MoHacTupucbka, TepHominbcbka 0641.), [losbui
(«/lemkiBcbka Batpa» M.Kauns, llonabwma, «J/leMkiBcbka BaTpa Ha BHIHaHHI»
M. Mixanoge), CroBayuuHi («CoBiT mig Kuuepom» c. KypiB, CBiTa KyJbTypH pYCHHIB-
ykpaiHiiB y CBuaHUKy, PecTHBaN0 $oJbKIOPY PYCHHIB-yKpaiHLiB CJI0BaYYHHH Y
KamiioHui, ®ecTuBanio BHUKOHABI[iB HAapOAHHX Ta aBTOPCHKHUX IiCEHb PYCHHIB-
ykpaiHuiB CioBayyvHU «MakoBHIbKa CTpyHa» M. bapaiiB - M. [Ipsawis, ®ecTuBanio
AYXOBHOI Ky/JbTypH M. CHUHA);

® NPOAaHaNi308aHO TeHJEHLii 36epe)KeHHs JIEeMKiBCbKQ-PYCHHCBKOI JyXOBHOI Ta
MaTepiaZbHOI KyJbTypH B My3eHHMUTBI KpaiH Kapnarcbkoro perioHy Ta
yKpalHCbKOI Aiacnopu: MyseiiHU# koMIiekc «JleMKiBcbKe cesio» (M. MOHacTUpHUChKa
TepHomninbcbkoi 061, YkpaiHa), My3eit HapoaHoi apxiTeKTypH i mo6yTy iMmeHi
Knumentia Wlentuubkoro - «llleByeHkiBcbkuH rai» (JIbBiB, YKpaiHa), Myaseit
HapoaHoi apxiTekTypu (CaHok, [losbma), Mysel JieMKiBCbKOI KYJbTYpH
(3uHppaHoBa, [onbiwa), My3el ykpaiHcbkoi KyabTypd y CBUAHHMKY (Cl0Bay4yHHa),
Myseit nemkiBcbkoro nobyrty (Komanua, Mosbiia), Mysed HapogHHUX MY3HYHHX
incrpymenTiB (Iluanosuy, INoabmwa), IHTepakTHBHUA My3eH HAapOJHHX MYy3HYHHX
iHcTpymenTiB (BpyTtoBue, CinoBauyuyuHa), Myseil pycHHCbKOi KyabTypHu ([lpsiuis,
CioBayunHa), YkpaiHcbkud Myseid (Cremndopn, CIIA), Myseli seMKiBCbKOl
cnaguwuHy iM. l0nisHa TapHoBuua-bBeckuaa (TopoHTo, Kanaza). Takox y po6oTi
3HaUw10 npodosxceHHs1 BHBYEHHs (EHOMEHIB iJEeHTHYHOCTI Ta NOrpaHUYYs Ha
npuknafai Kapmarcbkoro perioHy, 30Kpema HopyoOixoksas YkpaiHu-Ilosblui-
CnoBay4yHHH. )

Oco6ucTHii BHECOK 3406yBaya. Ha oCHOBi onpanboBaHUX Kepes1, 0COOHUCTHX
CIIOCTEPEXXEHb Ta y3arajibHeHb KOMILJIEKCHO AOCHI[KEHO MY3H4YHY (OJIbKJIOPHY
TPpaAHLIiIo JIeMKiB Ta pycHHiB KapnaTcbKOro perioHy B KOHTEKCTi KyJIbTypHOI icTopii
JnieMkiB [losbmii, 1eMKiB-iepecesieHiB YKpaiHU Ta pycHHiB C/JI0BAaYYHHHU YIPOAOBXK
XX - noyatky XXIcT. Yci HaykoBi pesysibTaTH, BUK/JIaAeHIi B MoHorpadii, oTpumaHi
aBTOPOM OCOOHCTO.

TeopeTHYHY OCHOBY AOCHIJKEHHS CKJald T0pali YKpaiHCBKHUX Ta
3apyOiKHHUX AOCHIJHUKIB 3 Pi3HUX HaNpPsAMIB:

e jcmopuko-meopemuyHozo (JI. Benes, I.Bypkyra, I.Banarta, {.Tanuk,
Il. TepyaHiBcbkoi, [.ToBaHcbkoi-Peini, 10.Tomka, T.TymeHwk, C.Jly6iesnb-
AmutpuminHa  (S. Dubiel-Dmytryscyn), O.Kicb, 1. KpacoBcbkoro, I.JleMkiHa,
I. Jlto6unka, B.Mixnan (W. Michnal), 1. MoHonaris, M. Mymunky, B. HakoHeuHoro,
M. HoBakoBHuY, C. [1aBy10Ka, M. CHBHIIBKOTO, I'. CKpUNHHUK, M. ConoJiury,
10. TapHoBH4a, M. TuBoaapa, 1. lienengy, 1. Yyauka, T. ®ininoi, in.);

e mucmeymeosHasuozo (O.AdoHiHoi, O.Beny, . Bepmec, [1.T'epuyaHiBCcbKOi,
T.Tymenwok, B./lytyak, T.Kapacp, JI. KusHoBcbkoi, O.Kosapenka, JI. KopHii,
M. Myuwnnky, O. HemkoBuy, M. HoBakoBuy, M. CtankeBu4a, 0. Pa6puku-IpoubKoi,
A. dypauika, M. Xas); '

® doavkaopucmuyHozo, emHozpagdiyHo20 ma Ky1bmypo102i4H020, 30KpeMa:

» TpajMLii ycHoi JiTepaTypHoi HapoaHoi TBopuocTi (H. Bapxou, M. Bapxona,
M.Tupska, B.THaTioka, B.Tolicak, . Tpymoscekoro (J. Hrusovsky), f.TyzakoBoi
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(J. Hudakova), M. Imutpenka, O.3inuHcekoro, P.KupuiBa, 0. KpoBHuubKOi,
0. KysbMmeHko, O.JlicoBoi, B.Mixnan (W. Michnal), M. Myumunky, JI. MylukeTHK,
C. [TaBarwoka, O. Pygnosuak, C. CanoBeHko, JI. Xanwk, iH.),

» cneuuodiku MysudHoro o¢oabkaopy (f.Boaaka, B.IHaTtioka, B.Toiicak,
A.Tonopaubkoro, B.Tomoscekoro, C.Tpuny, H.Tpymoscbkoro (J. Hrusovsky),
f. Typakogoi (J. Hudakova), C. Jle6w, 1. loBramok, I. 3eMmuoBcekoro, 0. [BAaHOBCHKOI,
I'. Kapacs, I. Knumenko, ®. Koseccy, O. Konbbepra, 0. KocTioka, 3. Jlucbka, B. Magsap-
Hosak, O. MenbHuK, 10. MiinHapuya, M. MymuHky, . Posposbcbkoro, C. CafoBEeHKO,
0. Cmounska, M. Co6oneBcbkoro, 0. Pabpuku-Ilponskoi, H. PepopHsak, A. Pypauika,
I. Xnauty, 10. Hum6opy, K. Yamnuk, 1. Ymwkmapa, I1. HonoBcbKoro, iH.),

> OyHKUioOHyBaHHA 06paaiB, 3BM4YaiB, BipyBaHb (B.BbaBossika (B. Bawolak),
P.Tysiii, H.Bapxon, W.Bapxona, M.Top6anb, A.IBanunpkoro, I Kanuuska,
B. Maasika, B. MakcumoBuua, 0. Macsesa, M. Mymuaky, B. [lununoeuy, T.CaBapuH,
B. TapaceBuy-llicesbcbkol (B. Tarasiewicz-Ciesielska), 0. ®abpuku-Iipoupkoi,
B. Xomuka, T. jumb6an, 1. Uypneka, O. lleBuyk, M. UiMaiiay, in.),

> Hapogo3HaBcTBa (H.Bapxosn, W.Bapxona, II.TepuaniBcbkoi, B.Tomka,
M. Cueuubkoro, M. Conostury, C. [1aBatoka, 0. Pabpuku-Ipoubkoi, iH.),

» nutanb eTHoopraHosiorii (H.TynseBoi, H.TanyamenvoBoi, M.Top6ans,
B. Alytuyak, A. lymiHoro, B. KingpaTioka, B. MakcumoBHYa, JI. [1aciyHak, M. CMeTaHKH,
0. ®a6puku-Iipounkoi, M. Xag, I. Ymxkmapa, B. lllocTak iH.),

» npo6JieMaTHKH KyJbTYPHOI iJeHTHYHOCTI Ha MOrpaHU4Y4di Ta B Jiacnopi
(T. ba6incbkoro (G. Babinski), I. BaptmiHcbkoro (J. Bartminski), JI. BaxHiHoi,
M.Ti6epHay, M.Tonku (M. Golka), M.Tyaxas, A. Jemcekoro (D.Demski), C. y6iennb-
AvutpumnHa  (S. Dubiel-Dmytryscyn), B.Kouana, O.KpuBuypkoi, I.Jlucoro,
H. Mapeir, B. Makapu, B.Moiloka, M. Mymunky, JI. Haropuoi, M. HoBakoBuy,
M. Menyxa (M. Pecuch), O.PymsHueBa, A.CagoBcbkoro (A.Sadowski), E.Cwir,
M. Comosinry, O.CyxomnuHoBa, b.TapaceBuu-llic enbcekoi (B. Tarasiewicz-
Ciesielska), C. TposiHa (S. Trojan), O. ®a6puku-Ilpoubkoi, H. Pepopusk, P. Umenuka,
K. IllectakoBoi, 0. ikoBJieBa Ta iH.);

e My3u4Ho-gukoHascbkozo (M. Batiko, O.T'mxi, f.TonoBanpkoro, C.TIpunmy,
b. lpumainuka, A. lynebmn, JI. EppemoRoi, A. Kapuika, 10. KocTioKs,
I. Maiiumnka,l. Murannya, 10. Maunapuua, O.CanbBH, P.CobGoneBcbkoro, M. Typka,
I. XnauTy, 10. um6opwy, K. Yannuk, I[1. Yo/10BCbKOT0) Ta iHIIHMX COIPAMYBaHb.

TeMaTH4YHe ClpsiIMyBaHHS MOHorpadii ysromkeHe 3 NporpamMel0 HayKOBHUX
JocnipkeHb KadeApd MY3HYHOI YKpaiHICTHKM Ta HapOAHO-iHCTPYMEHTAJIbHOIO
MucTenTBa HaBuyasbHO-HaykoBoro IHcTuTyTy MHcTeuTB [IpHKapnaTCcbKOro
HallioHa/JIbHOTO YHiBepcuTeTy iMeHi Bacunsa CredaHHka Ta NOB'SiI3aHe 3 TEMOIO
«HapogHo-iHCTpyMeHTa/lbHa  My3HWKa YKpaiHM |  3apyb6ixoxa:  B3aeMopgid
$OoNbKJIOPHOTO i akajeMi4HOro HamnpsaMmiB» (JepXaBHHH peecTpalidiHMH HoMep
0113U006389). Kpim Toro, po6ora BHKOHaHa 3rifHO 3 QyHAAMEeHTa/JbHUM
JocaimKeHHSIM «MucTenTBO yKpaiHcbkoi giacnopu XX - moyatky XXI cToniTTa K
OYHKLiOHAa/bHA CHCTEMa HaLiOHAJbHOI KyJbTYpH» (AepXaBHUH peecTpaliHHUN
Homep 0119U100722).
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CONCLUSIONS

Modern cultural development is characterized by interaction of tendencies
represented by multicultural phenomena, integration among countries, regions,
ethnic groups, and nations creating joint institutes of activities, which gives more
opportunities for the development of civilization. Despite sub-ethnic and multi-ethnic
diversity of the cultural space of Ukraine and neighboring countries with specific
peculiarities of regions, Ukrainians are united by common features of ethnic
mentality, folklore, languages, etc., which are realized through the prism of the
Ukrainian national idea.

The study of the specific nature of the musical folklore of Lemkos and
Ruthenians living in the Carpathian region during the 20t c, and in the early 21st c.
made it possible to single out its traditional and transformed forms as a priority
means of preserving the cultural identity of these ethnic groups within the Ukrainian
ethnicity. Nowadays, transformation of musical folklore is a factor of forming the
multidimensional musical culture whose integral components are material and
spiritual legacy of the Ukrainian culture.

The source base comprises library collections of Ukraine, Slovakia, Poland; the
Ukrainian Center of Scientific, Technical, and Economic Information; collections of the
Museum of the Lemko culture of Ukraine, Poland, Slovakia; scientific and periodical
publications of Ukraine, Poland, Slovakia, USA, Canada; private (personal) collections
of artists; museum funds; virtual materials of web pages on social and cultural
activities of societies, public organizations and scientific foundations; official websites
of soloists and groups; note folklore collections and renditions of folklore songs;
audio- and video-recordings of modern concert and festival experiences of individual
and group performances common among Lemkos and Ruthenians of Ukraine, Poland,
Slovakia, Canada, and the USA.

In the 20t c., the folklore musical activity of Lemkos and Ruthenian Ukrainians
is studied from different aspects, i.e. folklore, historical-publicistic, and ethnological.
At the beginning of the 21st c,, this also includes a direction of so-called Carpatho-
Ruthenian research, which causes certain debating views and positions among
scholars.

The source analysis of the main historical, cultural, art, musicological and
media works proved only fragmentary accomplishments concerning the issue of
transformation of the folklore tradition of Lemkos and Ruthenians of the Carpathian
geographic range as a subject of a separate study, which actualized the direction of
consolidation of artists’ activities on the borderlands of Ukraine, Poland, Slovakia in
the 20t - early 21 st c.

Today it is the diverse music world of the Carpathian borderlands that presents
the importance of the identity of countries and nations. This tendency is a natural
reaction to globalization processes, a priority factor of nations’ development and
preserving their identity, which is defined by language, cultural and artistic
parameters. National identity is manifested in a nation’s self-determination;
conscious understanding of its own history and territorial boundaries;
comprehension of its particular interests, ambitions, goals, ideals, needs, etc. The
basis of Lemkos’ and Ruthenians’ identity is the traditional and spiritual culture,
which is a powerful consolidating force for national self-identification and self-
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awareness. It is the cultural identity which has an integrative nature absorbing a wide
range of knowledge and skills that belong to different spheres of activities and
become an essential factor of motivation during a person’s whole life.

However, the specific nature of identity on the borderlands of cultures is a
multidimensional and multi-layered system covering not only the issues of culture
and art, language and religion, but also policy and ideology because official borders -
national boundaries - do not always coincide with ethnic or sub-ethnic
representation on particular geographical territories and, therefore, make it
necessary to study and regulate the processes of cultural interaction of different
ethnicities, nations, sub-ethnic groups, and ethnic groups. It is the phenomenon of
borderlands that causes special interaction of ethno-social and sociocultural spheres
on the borderlands of cultures and ethnicities of these countries which have common
borders, Poland, Slovakia, Ukraine and others, in particular. The borderlands form a
special space which does not belong solely to any of the countries, but provides a
possibility for interstate communication and intercultural relations. Particularly,
possibilities for inhabitants of the borderlands are increased; cooperation intensity in
economic, social, and cultural spheres grows. The concept of borderlands in its three-
dimensional understanding, i.e. territorial, sociocultural and personal, gives rise to
grounding of identification process, formation of foundations for the functioning of
the Ukrainian sociocultural space.

Studying the modern situation and perspectives of the development of the
Ukrainian community on the border areas of Slovakia, Poland, and Ukraine, the
internal differentiation between Ruthenian Ukrainians and Carpatho-Ruthenians
should be stated. Unfortunately, the tendencies of the last decades on the territory of
Slovakia show rapid assimilation of the Ukrainian minority due to the existence of
these two diaspora groups, which is supported by the Slovak government that
justifies this self-identification of the Ukrainian community. Liubomyr Beley has a
point stating that neo-Ruthenianism is a complex issue of the present, a kind of
extremely dangerous anti-Ukrainian policy aimed at disintegration of the Ukrainian
ethno-cultural space and the integrity of the Ukrainian state. The Ruthenian
movement in each country has its own peculiarities. In Ukraine it is separatist
activities of certain organizations of the Transcarpathian region, and in Slovakia,
Hungary, Poland, Serbia, Croatia and Romania, it is an element of the internal policy
of the states aimed at splitting the local Ukrainian community, which leads to its quick
assimilation and limited links with Ukraine.

The long neighborhood of Lemkos and Ruthenians with Poles and Slovaks with
the Carpathian area, collaboration, trade relations, pasturing, and migrant labor
encouraged the interchange of cultural values among Slavic nations. In particular, a
folk song easily moved from one environment to another becoming common heritage.

Counter to assimilation processes imposed by all political regimes for a long
time, financial difficulties, spread of the Carpatho-Ruthenian movement, Ukrainian
Ruthenians of Eastern Slovakia preserve their culture. The proactivity of the
Association of Ukrainian Ruthenians of the Slovak Republic, the work of numerous
artistic groups, Ukrainian literature and folklore samples are evidence of
ethnocultural, spiritual unity with the whole Ukrainian nation at the genetic level.

The Ukrainian community also experienced a difficult period of its development
in the early 21st c. on the territory of Poland. Despite assimilation processes,
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Ukrainians and Lemkos play an active part in the national and cultural as well as
social and political life of Poland. To date, two main Lemko organizations are active in
this country (the Society of Lemkos as a neo-Ruthenian organization and the
Association of Lemkos which is pro-Ukrainian). These societies regard their activities
as a real voice for the Lemko community. Ruthenian Lemkos actively participate in
the international festival «Lemko Bonfire» in Zdynia which is organized by the
Association of Lemkos; however, some Ukrainian artistic groups, Lemko, in
particular, also take part in the «Lemko Bonfire» in Michatéw organized by the
Society of Lemkos.

In Poland Lemkos, at present, live on the territories of Dolny Slask and Lubusz
(mostly these are outskirts of Lubin, Legnica, Glogow, Chocianow, Szprotawa, Zielona
Gora, Miedzyrzecze and others). A major part of Lemkos live in Wojewddztwo
podkarpackie (Konieczna, Bortne, Bilianka, Wolowiec, Wysowa, Kunkowa,
Blechnarka). ]

The largest number of Lemko families live on the territory of Western Ukraine,
particularly, in Ternopil, Ivano-Frankivsk, Lviv Oblasts). A considerable number of
Lemkos reside in Perechynsk and Velykoberezniansk Raions of the Transcarpathian
Oblast.

Nowadays Ruthenian Ukrainians live close together in the East of Slovakia, in
PreSovsky kraj KoSicky kraj, in particular.

In confronting increasing assimilation in Poland and Slovakia, without a clear
concept of Ukrainian schooling, the folklore (musical, in particular) of Poland’s
Lemkos and Slovakia’s Ruthenian Ukrainians performs one of the most important
functions of their national identification. Ceremonial songs (calendar ceremonial and
family ceremonial) comprises a significant part of the folk art of Lemkos and
Ruthenians. However, due to objective reasons, a considerable part of these songs
(mermaid, Kupala, Petrivka) in the second half of the 20t c. found themselves on the
periphery of their existence and narrowed the boundaries of their spread.

The calendar ceremonial folklore (carols, schedrivkas, haivkas, mermaid songs,
Kupala songs, harvest songs) of Lemkos living on the borderlands of Ukraine, Poland
and Ruthenian Ukrainians of Slovakia reflects their attitude and worldview, mindset
and level of the material public practice in different periods of the historical
development; testifies preservation of structural elements of rituals in the household
environment. From musical and poetic sides, folk carols and schedrivkas of Lemkos
and Ruthenians are characterized by all-Ukrainian features of the genre: caroling to
family members, chorus, and the poetic language is full of symbols, metaphors,
hyperboles. The content of carols and schedrivkas depends on a target. Nowadays,
Christian carols, with Evangelical themes, are popular among Lemkos and
Ruthenians, but carols of the pre-Christian period with a humorous nature are not
common. The melodies of Kupala songs resemble those of Ukrainian haivkas.

The extra-ceremonial (non-ceremonial) folklore of Lemkos and Ruthenians
(spiritual songs, ballads and romances, patriotic songs, lullabies, children’s songs,
bachelor’s songs, girl's songs, love songs, women’s and marriage songs, military
songs, songs about emigration, drunk songs, social songs, historical songs etc.)
possesses a number of regional peculiarities: for their genesis, content and
functionality, these songs depend on certain ceremonial canons, common and mutual
interregional in space and repeated in time, particularly, on local particular
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conditions and life phenomena, home life, historical events, situations, cultural and
geographical environment and nature; human feelings and moods are often reflected
in them. Among family ceremonial folklore, the most popular are wedding,
christening songs and lullabies.

The main tendencies are revealed in the process of transforming the forms of
existence of folk song culture and rituals as well as interaction of song traditions and
new art, especially connected with the influence of the Slovak culture on the modern
culture of Ruthenian Ukrainians and the polonization of Poland’s Lemkos. The first
one testifies that the peculiar features of the content and form of both Lemko and
Ruthenian folklores do not separate them from the common pool of the traditional
musical song and oral literature of the Ukrainian nation. They do not detach, but on
the contrary, they complement, enrich this pool with unique elements and features.
Another one states the process of intercultural interaction when the whole figurative
and poetic clichés, taken from the Slovak folklore, in Poland from the Polish folklore
and in Ukraine from the Ukrainian one, are integrated into the songwriting on the
territory of Slovakia.

In the first decades of the 21st c,, the folklore becomes a functional part of the
modern culture, particularly, during the concerts in the repertoire of artistic groups
of different styles. Transformation of Ukrainian folklore forms, particularly, their
representation of derivative samples of the folklore traditions (such as folklorism) on
the borderlands of Ukraine, Poland and Slovakia can be seen in the activities of
professional and amateur artistic groups, development of festival movement; it is
testified by preservation of language dialect in musical genres, their popularization in
composing activities and concert performances.

Starting from the last third of the 20t c., the forms of folklore and professional
art have been in the state of close intersection and interpenetration. Today Lemko
and Ruthenian songs mainly sound in modern authorial harmonization, style
renditions and arrangements. Soloists, choirs and folklore groups of vocal and
instrumental directions activate their performance in Ukraine as well as abroad.

Among famous groups in Ukraine, there should be mentioned the Lemko chapel
choir «Beskyd», the folk song and dance ensemble «Lemkovyna» (Lviv, Ukraine), the
folklore ethnographic song and dance ensemble «Studenka» (Kalush, Ukraine) and
many others. From the mid-20t till present, on the territory of Eastern Slovakia, there
have been performing the professional group «Poddukliansky ensemble ‘Puls’»
(Presov), the folklore group «Karpatanin-senior» (Presov), the folklore group
«Kurivchan» (Kurov), the instrumental group «Svidnicki Heligonkare» (Svidnik),
«Labirski betiare» (Labirci), the folklore group «Svidnicanka» and others. In Poland,
the following groups are popular: the folk song and dance group «Lemkovyna»
(Zdynia), the children-youth folklore group «Lemkivski perstenyk» (Gorlice), the
vocal-instrumental group «Serencza», the vocal-instrumental group «Vereteno»
(Losie), the folk group «Grabowczany» (Grabownica), the folklore song and dance
group «Kyczera» (Legnica) and others.

Among the performers who popularize the Lemko song culture should be
mentioned Hanna Cheberenchyk (Anychky), Sofiia Fedyna, Oksana Mukha, Halyna
Barankevych, Lesia Matskiv (Horlytska), Khrystyna Soloviy, the group «Pikkardiyska
Tertsiya», «Kozak-System», «Plach Yeremiyi», etc. For decades, in Slovakia, Ruthenian
Ukrainian folk songs have been performed by Mria Machoshkova, Hanna Servitska,

392



Monika Kondrachova and others. On the territory of Poland, Yulia Doszna is a famous
Lemko singer.

In their art, singers and instrumentalists apply the method of performing
folklorism using traditional elements (techniques and picking technique of
intonation) in their professional performance. In the process of the folklore moving

from its usual environment to stage conditions, its domestic functions and
transformation of the genre composition are changed. However, concurring with the

scholars’ view, non-professional interference in the modern folklore process has a
negative influence, damages authentic art bringing it closer to a cliché, to
disappearance of original language and musical peculiarities. As a result, this amateur
performance causes the levelling of ethnic uniqueness of the artistic authenticity,
ruins its natural peculiarity and develops so-called folklore imitation.

Studying the cultural traditions of Lemkos and Ruthenian Ukrainians of the
Carpathian region, we can see not only innovations, but also a certain «genetic
continuity» which leads to the renewal of folklore layers, songs, in particular. These
and other aspects of studying the music and song culture of Ruthenian Ukriainians
are, first and foremost, connected with the problem of preserving local peculiarities
in the ethnic culture. By improving and adjusting itself to new forms of existence, the
folk song culture of Lemkos and Ruthenian Ukrainian of the Carpathian region in the
modern social life retains the function of the peculiar constituent of the art process.

The inter-border geopolitical location of Lemkivschyna contributed to the fact

R ALY iHed RIS o R TR, Soval, TRnEnm, Wl SUMKIMmRS
German nations were added to the Ukrainian basis of Lemkos’ folklore in the song
style, repertoire, and phonetics. The modern song culture of Lemkos and Ruthenians
is a unique treasure of multiethnic Ukraine, which lives on deep traditions and is
enriched with musical innovations at the current stage.

Equally with the song folklore, the folk instrumental music is an important
factor of national identification. A folk instrument is not only a tool to perform music,
but also cultural heritage, a collectible, a family relic, which shows its owner’s
intelligence and spirituality. The folk musical instruments of the borderlands of
Ukraine, Poland, and Slovakia are the main factors of preserving traditional folklore
genre and performing ways of the ethnographic groups in the Carpathian region. The
scholars identify them by the following criteria: space (geographical territory of
distribution, which causes the division of instruments into nation-wide and regional
ones); social factor which determines the field of the instrument use, distinguishes
groups of listeners and groups of instrument performers; time (existence of the
instrument, repertoire performed with it).

As a priority, the activities of many artistic groups has been providing the role
of a identifier of Lemkos’ and Ruthenian Ukrainians’ culture for many decades. On the
territory of Slovakia, it is popularized by the «Puls», the folklore groups «Kurivchan»
(Kurov), «Karpatanin-snior», «Svidnicanka», the children’s folklore ensemble
«Makovicka» (Svidnik) and others, the folklore groups «Lemkovyna», «Kyczera»,
«Lemkivski perstenyk», «Grabowczany», «Vereteno», groups «Labirski betiare»,
«Serencza» and others in Poland, «Beskyd», «Lemkovyna», «Studenka» - in UKkraine.

The folklore tradition is continued by numerous musical festivals of the
borderlands, the dominating forms of which are concerts, presentations, exhibitions,
fairs, etc. Among the functions of folklore festivals, the most widespread are
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sociocultural, educational, informational, communicative, ethno-educational,
philosophical, aesthetical, artistic and others. The folklore festival movement
contributes to fostering national consciousness of the youth, the process of
integration of the Ukrainian culture into the world information space.

At present, the international and regional folklore festivals of the Lemko and
Ruthenian culture, particularly, «Bells of Lemkivschyna» (Monastyryska, Ternopil
Oblast, Ukraine), «Sound of Lemkivschyna» (Zymna Voda, Lviv Oblast, Ukraine),
«Lemkivsky paciurky» (Monastyryska, Ternopil Oblast, Ukraine), «Lemko Bonfire»
(Zdynia, Poland), «World under kychera» (Kurov, Slovakia), the Cultural Festival of
Ruthenian Ukrainians in Svidnik (Slovakia), the Folklore Festival of Slovakia’s
Ruthenian Ukrainians in Kamienka (Slovakia), the festival of performers of folk and
author’s songs of Slovakia’s Ruthenian Ukrainians «Makovycka string» (Bardiiv,
PreSov, Slovakia) and others, as a large-scale artistic movement, contribute to the
dialogue between regions and countries demonstrating national and ethnocultural
achievements. Intercultural communication at such events promotes mutual respect
and understanding among nations.

An important part of the cultural legacy of Lemkos of Ukraine, Poland and
Ruthenians of Slovakia comprises archival, museum, and librarian collections
resulted from the activities of cultural, educational, public, scientific centers and some
enthusiasts not only in Ukraine, but also in different countries of the world. Today the
World Federation of Ukrainian Lemko Associations under Yaroslava Halyk works
closely together with the Organization for the Defense of Lemkivshchyn, the Canadian
Lemko Association, the Association of Lemkos in Poland, the Union of Ruthenian
Ukrainians in Serbia, the Union of Ruthenian Ukrainians in Slovakia, the All-Ukrainian
Society «Lemkivshchyna».

The study of tradition is impossible without scientific comprehension of
spiritual and material specimens of the Lemko and Ruthenian culture in the museum
sphere. Museums are institutes of spiritual and social memory which preserve
historical and artistic values. In the structure of museums of folk art, an integral part
is representation of Lemko and Ruthenian culture: the museum complex «Lemko
village» (Monastyryska, Ternopil Oblast, Ukraine), the Museum of Folk Architecture
and Life named after Klymentiy Sheptytsky - Shevchenko Grove (Lviv, Ukraine), the
Museum of Folk Architecture (Sianok, Poland), the Museum of Lemko Culture
(Zyndranova, Poland), the Museum of the Ukrainian Culture (Svidnik, Slovakia) and
others. Here, equally with the architectural and interior exhibits, can be found
archives and collections of the historical and cultural heritage of the past. They not
only preserve rich traditions, but also are the source of scientific study and
inspirations for modern artists of different directions. The study and preservation of
historical, ethnographical, artistic monuments have a great influence on the revival,
preservation, and consolidation of the national consciousness of the Ukrainian
community in the world in the context of the cultural identity.

Nowadays, despite the tragic pages of the history, harsh deportation from
native lands, difficult trials of all political regimes, financial difficulties, fast
development of the Carpatho-Ruthenian movement, contrary to assimilation
processes (polonization, slovakization, russification), the Lemkos and Ruthenians of
the Carpathian region preserved their identity and ethnocultural unity with the
Ukrainian nation by virtue of the musical folklore in all its forms, which is the only
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strong catalyst, self-identification factor and an important component in Ukraine’s
treasury of spiritual culture.

Lesya Ikalyuk, Candidate of Philology, Associate Professor
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